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if you want a SMALL screw-base flash, 
like new G-E MAZDA Photoflash 


“ No. 11. It gives 50% more light that 
You’re bound to be thrilled --«- no matter former No. 11A... plenty for most 
which you choose... for each packs a Shot. And with its wider peak, it ps 


greater latitude in synchronizer adjustm 


real punch of light that makes users rate fers possibilities for use with small oa 
plane cameras. Try it in ordinary reflec 


it a “knockout” for press or amateur use. and you'll be surprised! 


lf you want “‘walnut” convenience, you'll! 
G-E MAZDA No. 5. Because you cana 
*Get more from G-E Midgets . . . with up to 30 in one pocket . . . always! 
for prize shots. And in properly desig 


E ¢ properly designed reflectors omens” Gees See Se 


~ 


a and outperform larger flash bulbs. Th 
TYPE A—G-E MAZDA Midgets in this type easy to conceal for special, dramaticelt 
reflector give a smooth even spread of light lead to new worlds in photography thro 
of lowered intensity that extends well multiple flash. Try G-E No. 5 an 
beyond the photo-effective zone. always keep a supply handy! 


TYPE B—Reflectors made along this design 





provide a 60° spread of light of good in- 
tensity that safely and smoothly covers the 


entire picture-taking zone. G -E M YW / DA 


TYPE C—G-E MAZDA Midgets in this reflec- 

'\ tor design have a more concentrated beam HOTOFLASH LAMPS 
of maximum intensity; produce a spotlight Pp ——— 
effect which is helpful for emphasizing one 


ay part of a picture and subduing another. GENERAL 6) ELECTR! 


Properly designed reflectors for Midget flesh bulbs 
are being made by many well known reflector firms. Ask your dealer. 
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Purebreds 


| JESPONSIVENESS to your every wish is 

as desirable in a photographic paper as it 
8 in a hunting dog. And many a photographer 
banks on the delicate response of Agfa Ansco’s 
v0 great projection papers: Brovira and Cykora. 


ty Brovira for pictorials or if you enlarge from 

Miniature negatives. You'll be pleasantly sur- 
mi d with the way you can control Brovira’s 
, fs from its deep, jet blacks to the sparkling, 
fei-like highlights. 


n try Cykora for prints with rich, warm black 
s and truly startling beauty. Both of these 
pers come in a number of contrast grades and 


surfaces. Your dealer will be glad to tell you 
about them! Agfa Ansco, Binghamton, 


Agta 


BROVIRA AND CYKORA 
PAPERS 


MADE IN U. S. A. 
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LETTERS from abroad grow fewer 
and farther between with the 
spread of the war. We have pub- 
lished correspondence from many 
of the beleaguered countries, but 
this, the first one from Germany, 
provides a good idea of the situa- 
tion of amateur photography there. 
—ED. 





Amateur Photography in Central 
Europe 


Sirs: 

I have been fortunate in being 
over here with a camera amid con- 
stant opportunities to take pictures 
that are history. At the moment, 
however, I am not able to buy a 
still camera, and it has now become 
almost impossible to purchase films 
for my movie camera. 

The whole situation is unusual. 
I came over, as it happens, without 
either my motion picture or my 
minicam because I was told they 
would be taken from me by the 
first customs offcial. It may be 
that others have so lost their cam- 
eras, but during the last year I 
have gone over dozens of borders, 
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A Fine Enlarging Lens Assures 


Finer Projection Prints 


Your good negatives deserve enlargement 
ith instruments that preserve their pre- 
jous tonal values, minutest details. A vital 
tt of your equipment is the enlarging 
8. 

In the Ilex Anastigmat, made in all pop- 
ar sizes, you have a fine quality lens for 
lr most exacting work. .. precise optical 
istruction, color correction, flatness of 
ld and remarkably critical definition. 


ese and other essential qualities assure an 


image of all-over focus, sharpness to every 
corner and edge and brilliant reproduction 
of minutest detail. 

Every Ilex lens reflects years of research, 
rigid testing, exacting standards of work- 
manship. It will thrill photographers who 
delight in the achievement of photographic 
excellence. 

See your dealer, or write us for details 
of Ilex Enlarging Lenses, Telephoto Lenses, 
Taking Lenses, Shutters and accessories. 


ROCHESTER, NEW YORK 
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back and forth. Only when I traveled by When you're merely window shopping in 
plane was I obliged to surrender the camera Germany, it seems as if there are plenty of 
during the time I was in the air. cameras to be bought. Down in the Innsbruck 

Traveling by automobile, I’ve not even been one day, I saw a window full of machines, 
asked about a camera as we crossed boundary everyone of them so attractively priced that ] 
lines. I only wish I had known these facts couldn’t pass the place by. I inquired about 
when I came over since I would then not have one of them. 
had to miss glorious pictures in Portugal and “It’s not for sale,” the clerk said. 

Spain, during the first few weeks, and shortly I asked about another. 

after I came over, in a journey through the “We can’t sell any of them,” she said, 
Netherlands, Belgium and France. I was told, They’re for window display only.” 

during that trip, that the authorities would not I persisted. “But suppose I bring you a 
permit cameras, especially in Paris, but, as bezugschein (an official permission to buy)?” 
everywhere else in Europe these days, I don’t I asked. 

believe one would be even warned if he took “No,” she replied ; “that wouldn’t make any 
care not to photograph military objectives. difference.” 

That trip made me determined to buy a My inquiries about films for my camera met 
camera. Fortunately I didn’t know then that with the same answers. I walked out, baffled. 
only the military were permitted to buy them Films were not hard to buy at first, even 
in Germany today. Being ignorant I set out color films which I prefer, but I have not been 
to find a camera. I came upon a German able to find a single roll for my machine during 
.8-millimeter Cine-Nezo, in a window, and after the last several months. I even had to go down 
chatting with the proprietor who had, it hap- on a trip through Hungary, Bulgaria, Greece 
pened, once been in St. Louis, I considered and into Crete with no more than half a roll 
buying it. Knowing no better, I didn’t make of black and white. As a result I had to mis 
the purchase then and there. I thought I’d wonderful opportunities for pictures along thos 
shop around first. I learned in the next few beautiful mountain roads, where I did take a 
days that I couldn’t even find a camera for few short shots of abandoned tanks, and in 
sale anywhere else, and so, returned to the first Crete, where I was lucky enough to have gone 
store to buy the machine. It was fortunately as the first and only foreign correspondent after 
still there and I purchased it. the campaign there. 
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D Corrosion 
FULL RANGE 


OF SIZES Photo chemical solutions do not attack Ace Hard Rubber. 
43/16” x 614” ACE Trays, made entirely of genuine hard rubber, offer ex 
rer cellent protection against stains. No surface coating to chip, 
8” x 10” no metal to corrode. 
11” x 14” Easy to keep clean—a quick rinse after each use is all that is 
14” x 17” necessary. Sturdy and strong to stand long, hard usage. In 
Ae a every way, the ideal tray. 
- Sold by the best photo shops everywhere 


1 ysis? AMERICAN HARD RUBBER COMPANY, 11 MERCER ST., NEW YORK, ILI. 


“ACE TRAYS“. (000 
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My only shots in Crete were made from a 
Junker-52, one of the ships that had taken part 
in transporting the parachute troops during the 
fighting, of crashed planes on the ground at 
one of the airfields, and of the major in charge 
of the operations as he climbed on an aban- 
doned tank at Iraklion. 

I have three rolls of film now, bought in 
Budapest, but I’m saving them for a trip to 
Russia expected to come any day soon. They 
are, wonderfully enough, color films. This time, 
I hope, I will get sufficient exposure. The 
European films must be less sensitive. Even 
my Horvex light meter—bought in Berne, 
Switzerland—doesn’t seem to help me, and I 
now adjust my camera according to the estima- 
tions of my eyes. That works better. 

My camera is an interesting little one with 
four speeds, 8, 16, 32 and 64 frames per second. 
Shooting at slow speed (8 frames) helped me 
get enough exposure to photograph Adolph 
Hitler as he spoke in the Zeughaus on Unter 
den Linden some months ago. I used the 64 
(slow motion) to shoot the snow-covered, sun- 
brilliant Zuzspitz, down in the Bavarian Alps, 
as I was shooting from Schneefernerhaus up in 
the mountains, The camera has the regulation 
sights from the rear and top, and one from 
the side, too. The last seemed an unnecessary 
addition at first, but it enabled me to shoot 
crowds, without their realizing they were sub- 
jects, during the winter sports at Garmisch- 
Partenkirchen and as they waited for der 
Feuhrer outside the Chancellory in Berlin. 
Looking through the side sight, one appears 
to be photographing the scene directly before 
him when he is actually shooting to one side. 

The Cine-Nezo also includes a means of turn- 
ing the film back to take double exposures. 
I haven’t used that yet. The lens, by the way, 
is fairly fast, 2.8. 

With this machine, I have taken pictures of 
Hitler as he marched to lay a wreath on the 
tomb of Germany’s Unknown Soldier, of Yosuke 
Matsuoka as he walked through the gardens of 
Sans Souci at Potsdam, and of German troops 
as they goose-stepped by. I have taken beau- 
tiful shots of castles seen through frames of 
trees from the hills of Buda and of quaint old 
streets in Munich and Berne. Unfortunately 
I can’t at this time send any of them with this 
letter. Later perhaps, you may be interested 
in a few clips from the motion picture films. 

Harry W. FLANNERY. 
Berlin Representative, 
The Columbia Broadcasting System, 
Berlin, Germany. 





Photographic Invitation 


With a birthday party coming up and being 


YOUR SCREEN 
Has the FINAL SAY 
ON PICTURE QUALITY 


Your Camera takes the pic- 
ture. Your Projector projects 
it. But it is your Screen that has 
the “final say” about how bril- 
liant, clear and enjoyable your 
pictures will be. For perfect 
projection choose a Da-Lite 
Glass-Beaded Screen. It reflects 
maximum light for all practical 
viewing angles (especially im- 
portant in showing color film). 
Your dealer has Da-Lite Beaded 
Screens in many styles, including 
the Challenger shown here, 
which can be set up instantly 
anywhere. Write for literature! 


DA-LITE SCREEN COMPANY, Inc. 


Dept. 10-M, 2723 No. Crawford Ave., Chicago, Ill. 


(Reg. U. S. Pat. Off.) 


GLASS-BEADED SGREENS 
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REVERE ''88'' CAMERA 


Has Revere automatic film- 
loop sprocket. Eastman- 
licensed spool and spindle. 
Built-in optical view finder. 
Complete with Wollensak 12.5 
mm. F3.5 lens, $32.50. Other 
lenses also available. 


aby 


TO TAKE INDOOR OR 
OUTDOOR COLOR MOVIES 


with a evere 


At Thanksgiving time and on other happy 
occasions, take brilliant color or black- 
and-white movies with a Revere Camera! 
It uses inexpensive 8mm. film, costing 
about 10c for an average scene. No skill 
needed! The Revere, with its automatic 
features is easy to load and to operate. 
Precision-built mechanism, 5 speeds, and 
many other improvements. Ask your 
dealer for Revere Quality 8mm. Cameras 
and Projectors! Write for literature. 
Revere Camera Company, 

Dept. 10M, 320 E. 21st St., 

Chicago, Illinois. 


REVERE ''80"" PROJECTOR 

@ Easy "3-point” 
threading. 

e — blower cool- 

nq system. 

a res osed precision- 
built mechanism— 
no belts in the 
Revere. 

@ Heavy-duty, AC-DC 
motor. 

@ No radio 
ence. 

Complete with 500-watt 

a and fast F1.6 lens, 


interfer- 


camera-minded, I wanted nothing less than a 
photographic invitation. 


U.A: CORDIALLY 

WYITED TO ATTEND 

A BIRTHDAY. PARTY 
CWEN BY —»> 


AT we 

6l2 LICHTH STREET 
ee eeeay added 
Pisstioe 

An alarm clock and a calendar with the 
time and date indicated on each was photo 
graphed and mounted with a snapshot of my- 
self (not entirely in birthday clothes). The 
necessary lettering was done and the entire 
assembly copied to make the negative from 
which the final invitation prints were made. 

J. W. Smrrn. 
Ocean City, N. J. 
Cellophane Backgrounds 
Sirs: 

Where can I obtain cellophane suitable for 
backgrounds for portraits and figure studies? 
Can this material be used also in front of the 
model, as a sort of diffusing screen? 

A. L. ALMs. 
New York City. 
TRANSLUCENT cellophane is obtainable from 
many theatrical textile houses. It is sold by 
the yard, usually 60 inches wide. In your city, 
one source is Dazian's Inc., 142 W. 44th. The 
answer to the second question is, yes, see page 


24.—ED. 
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Ror % 
Act Men 


PA 


“If the sun‘’s out tomorrow, we'll attack {ros 
the south and have 45-degree lighting 








Rendezvous At Sea on the right is the Tuscaloosa. Four de- 
Sirs: stroyers and another light cruiser completed 

The enclosed is a shot of President Roose- the escort. The President’s yacht, Potomac, 
velt’s escort which accompanied him on his and a coast guard cutter are out of sight in 
historic meeting with Churchill in the north the misty background. Date of picture, August 
Atlantic. They anchored just outside Menem- 4. Taken with Speed Graphic, light yellow 
sha harbour (Marthas Vineyard, Mass.) to filter, Super Pan Press film, 1/50 second at 
give us quite a beautiful treat. The large [16 at about five o’clock in the afternoon di- 
ian ielbaalie on the left is the ee and the one ee ee ee Sea into the sun. 


froth] Bei 


for SPEED, EASE and ACCURACY ~ 


—including a built-in ELECTRIC EXPOSURE METER 


Every feature to achieve perfect results is virtually at your 
finger-tips when you shoot with a 


CONTAX Ill or SUPER IKONTA BX 


There’s a_splendid electric meter compactly built into the 
camera. Does away with the bother of carrying a separate 
meter ; and you'll never be without it “just when you need 
it most.” 

Both cameras have a combined range- and view-finder that 
lets you sight and focus through ONE eyepiece, assuring fast, 
accurate focusing. Picture counter shows how many shots 
have been made—and you'll never have to think about acci- 
dental double exposures, for Contax transports the film as you 
wind the shutter, and the Super BX has an automatic check. 





See these cameras 


at your dealer's. CARL ZEISS, Inc. 
Write for Literature. Dept. C-32-10, 485 Fifth Ave., New York -ZEISS) 
728 So. Hill St., Los Angeles 


L_IKON 





We had a perfect ringside seat from the 
little cottage where we were vacationing. 
On the right, you can see the peak of the 
roof next to what can be seen of wife Mary’s 
silhouette. 

The warships were anchored about a half 
mile beyond the bay, in the deep water of 
Vineyard Sound. The yacht Potomac, a small 
white craft in comparison with the battle 
wagons, was out of sight during the afternoon 
while the president did a bit of fishing in a 
nearby cove. 

At sundown, only a few minutes after the 
picture was taken the deck gun was fired, 
the flags lowered and the Star Spangled Ban- 
ner floated to us over the water. We were 
deeply moved by the beautiful sight. Next 
morning at six-thirty anchors were weighed 
and the U. S. Navy disappeared quietly into 
morning mist— but not before Mary and I, 
standing in our nighties on the porch, spied 
the President’s trim, white yacht just as it 
blended into the horizon. 

About three days later Roosevelt met 
Churchill somewhere in the Atlantic off the 
Newfoundland coast. The day before he had 
left the Potomac and boarded the Augusta, 
where half of the conferences were held with 
Prime Minister Churchill. 

ALLAN RICHARDSON. 
New York City. 


Spool Adapters? 
Sirs: 

A really valuable accessory has recently been 
placed on the market, namely the film adapter 
spools and masks which permit the use of 
35mm. and Bantam size Kodachrome film in 
cameras originally built for larger negative 
sizes. My enthusiasm for photography has re- 
ceived a new impetus with the use of Koda- 
chrome film in my Super Ikonta B camera. 

But such adapters and masks are also avail- 
able for the 2% x 2%” Ikoflex cameras and 
for other 2% x 2%” models of the reflex 
type. When I showed my new accessory to my 
club friends they told me that this was nothing 
new as film adapters and masks had been on 
the market for years. The Rolleiflex is reported 
to have had such adapters since 1934. 

The adapter is really a simple device con- 
sisting of two parts each (altogether 4 parts 
for a set of 2 adapters needed in each camera). 
Some of my friends even told me of home made 
devices used years ago. Could you submit the 
question to your readers when such spool adapt- 
ers together with masks were first used in the 
United States? The photographer who made 
and used his own film spool adapters and masks 
may be able to tell us when he started with an 
adapter of which he probably is very proud. 

K. A. Bauer, Cart Zetss, Inc. 
485 5th Ave., New York City. 














MPLETE REPERTOIRE OF 


ENJOY A CO 


ENLARGING OPERATIONS WITH THE... 


ease) from even the most 
r pleasure in print-making 
Enlarger-—for all negatives 


Get superior prints (with great 
difficult negatives and a greate 
than ever before with this F-R 
up to 2% x 3%. . 
ri to your dealer. Handle it. Watch its anton — 
Note these features that make it outstanding: ee 
double condensers, revolving glessless —_ bye 
counter-balancing mechanism, distortion control v 3 
sturdy construction and enlarger head TABLE MODEL 
extension feature. Compare it with others. - am 
Your only choice will be, “which model YD 


F-R Enlarger suits my needs best?’ 


TRIP 


FREE—F-R ENLARGER reper 
comprehensive, itustroted, COT Te 
ing \many valuable enlarging = 
as well as other darkroom | g 
gestions. Write for it today: 


NEW YORK: 109 West 64th St. © CHICAGO: Merchandise Mart .® LOS ANGELES: 1039 S. Olt 








s+. Most of them are taken with 
_ Wabash Superflash! 


i notice most flash pictures 
a6 good pictures? That's be- 
le they're sure pictures . . . 
Mi climinates the biggest pic- 

g worry of all — poor 

Conditions! 

Rotice, too, that most flash 
are taken with Wabash 

lash? 

ats because there's an extra 

of safety . . . of picture- 

ung Surety ... in a Wabash 


Superflash bulb. It gives you an 
extra-powerful, extra-long, peak- 
light flash from its patented all- 
hydronalium element! A Wabash 
Superflash makes it even easier, 
surer to flash good pictures! Try it 
and see! At your dealer's. Or 
write Wabash Photolamp Corp., 
Brooklyn, N. Y. 


SUPERFLASH SHOT BY EDWARD RINKER. 
“Sad expression obtained by pour- 
ing a little water in front of pup and 
scolding him!” 


@ For continuous, brilliant, 
photographic light, try the “ 
new Superflood. No, 1. has 
50% more life than before. 
No. 2 — 33% more life. No 
extra cost. 





SHOOTING THE COVER| 





HE flesh tones of a youthful model, barring excessive sun tan, 

are pastel tints of cream and pink, especially in the case of 
blonde complexions like that of Edna Munson, who posed for this 
month’s cover picture by Avery Slack. 


The first color problem to be solved is whether to use contrasting 
dark values in the background or make the entire composition a 
symphony of pastel colors. The darker hues and richer shades of 
a contrasting background add dramatic value to the picture, but 
restrict the mood to such effects as excitement, gaiety, etc. 


With a pastel harmony, however, the range of effects is longer 
and the mood of any single picture may produce subtly different 
responses in different observers. 


Inspired by the beauty of the Lastex-shirred gown the model 
wore, Avery Slack chose to present an idyllic, restful picture in an 
appropriate pastel harmony. 


The dominant color in the cover is blue. 
This is a complementary harmony with the 
creamy pink of the model’s complexion and 
the blonde beauty of her hair, and the amber- 
pink straw hat. The accent is red, in the book, 
which repeats the color touches in the lips. 


To avoid background distractions, the flaring 
full folds of the skirt were drawn up and 
carefully tacked to the wall behind the model. 
In this way the entire color picture was unified 
and the accents of bright color became more 
pointed. 


Finally a high camera angle was selected, to 
eliminate all extraneous detail. The pose and 
expression were carefully worked out to fulfill 
the mood of relaxation which was the original 
inspiration for the picture. Remember, this 
mood was derived from the selected color 
harmony. This is the surest way of establishing 
complete harmony of mood and color. 
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THE lighting diagram, 
below, shows Slack’'s 
method of retaining 
the pastel harmony 
originally selected, 
Lights were placed to 
flood out the shadows 
and retain the 
original pastel color 
values. FIG. |! 














TO UTILIZE the full gown with its Lastex 
shirred bodice, the skirt was thumbtacked to 
the wall, as a harmonious simple background. 
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REALE ENS EARN: Se MEE Ne oe 254” 

CASE SIZE: (wid eae ey es od 1 5/16” 

Sa SSE eae oF ee ES ve nD 
Calibrations _.......... .wsuee-2!/3 -F Stops 
F Stop Range.............. Powe ek ee 
Shutter Speed Range............1/1200 to 100 sec. 
Foot Candle Range.........................- 1/10 to 3000 
Film Speed Range... anne | to 800W 


THE FOLLOWING UNSOLICITED 


TESTI- 
MONIAL FROM CARROLL LANE FENTON 
WAS RECEIVED AUGUST 2, 1941 





The fact that the writer appears in "WHO'S WHO" and "AMERI- 
CAN MEN OF SCIENCE” should require no further introduction. 


‘Mrs. Fenton and | are authors of books on nature and science, 
ind we make most of our own photographs. After much trouble 
vith photo-electric meters, we bought an earlier type of Phaos- 
fon on the basis of Consumer's Research recommendations. 
Ne liked it, and got this Model “D" a few weeks ago, just 
efore starting on our trip to California." 


We have been delighted with the precision of this instrument 
n both color and black-and-white photography. It permits the 
nest accurate timing of exposures on 
and rocks at close range, and 

mn variously illuminated things such as 
nountains, which are far away. For 
cientific work it has no rival, and we 
we strongly recommending it to friends 
m the U. $. Geological Survey and other 
wep organizations who have not 
success with photo-electric meters." 


This 
viewer enables you to 
5 SEE 
measuring as well as 
giving you the exact 
exposure for any part of the scene 


“Selective - Eye" 


what you are 


from the camera position. 





With this compensating control 
and built-in meter tester you are 
assured of uniform performance 
and unvarying accuracy at each 
reading. A simple turn of the 
compensating control dial cali- 
brates the meter to perfect ac- 
curacy at periodic intervals. 















These automatic direct 
reading scales eliminate 
unnecessary calculations. 
The linear graduations of 
scales are evenly spaced, 
easy-to-read figures. 





Rough treatment, vibration or long-use have no effect 
upon its sturdy construction. It is absolutely unaffected 
by temperature or humidity. Each instrument is individ- 
vally calibrated by the most accurate measuring devices 
known to science. All parts are fully guaranteed against 
defects in either materials or workmanship. Phaostron 
presents the most complete line of photographic exposure 
meters in the world. ‘‘A meter for every purse and 
purpose." WRITE FOR FREE CATALOG. 

At your 


favorite dealer.........+--eseeeeerees $14. 50 


iP tTAOSTRON CO. 


5 South Granada Avenue 


VV istelsslelac Pee Selibeclailie. 














































@ IT TASKS the imagination to con- 
jecture what this art will not accomplish! 

Experienced professors shall visit for- 
eign parts, the courts of Europe, the 
palaces of the pashas, the Red Sea and 
Holy Land, and the pyramids of Geza, 
and bring home exact representations of 
all the sublime and ridiculous objects 
which it now costs so much to see... . 

Popular vocalists will be taken in the 
very art and attitude of vocalizing, wordy 
demagogues in the attempt to hood-wink 
the sovereignty, and government default- 
ers at the critical moment of absconding. 
Apparatus so extensive will doubtless be 
constructed that a whole assembly may 
be taken at once.... 

Indeed it will be impossible for a tree 
to bud and blossom, a flower to go to seed, 
or a vegetable to sprout without executing 
at the same time an exact photograph of 
the wonderful process. . ... A man cannot 
make a proposal or a lady decline one— 
a steam boiler cannot explode, or an 
ambitious river overflow its banks—a 
gardener cannot elope with an heiress, or 
a reverend bishop commit an indiscretion, 
but straightway, an officious daguerreo- 
type will proclaim the whole affair to 
the world! 


O SAID. the newspaper Christian 
Watchman. So felt the whole 
world of 1846—a world open- 

mouthed with amazement at the spec- 
tacle of, “paintings that look like the view 
in a looking glass.” Thus was the dawn 
of photography. 

M. Daguerre, a French diorama painter, 
had announced seven years earlier the 
process that bears his name: a process 
that involved the use of a silver-coated 
copper plate. (Forty-three years later a 
young American, George Eastman, was to 
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originate film such as we use today). It 
is doubtful if any great invention up to 
that time so completely captured the pub. 
lic imagination as did the picture-process 
of M. Daguerre. 

By the 1850’s, the overwhelming zeal 
of the public for this new art had grown 
to such dimensions that even the least 
skilled daguerreotypists could find an 
eager public waiting to be “imaged,” 
while the more talented and more astute 
craftsmen were able to build and main- 
tain gilded, plush-carpeted studios (“gal- 
leries,’ in those days) of an elegance ~ 
worthy of modern motion-picture palaces. — 

This overwhelming and often ridicu- 7 
lous zeal provided meat for many jibes” 
of 19th century cartoonists and satirists. ” 
But it remained for Honoré Daumier, 
the great French caricaturist, painter, © 
and sculptor, to see in the daguerreo- | 
type rage far more than the superficial 
humor of an omnipresent fad. To him, © 
it was an instrument on which the French — 
bourgeosie played a tune that Daumier 
had heard before and knew well—a 
of petty conceit, of transparent foibles. 


Daumier was born in Marseilles, Frano . 
in 1810, and moved to Paris six yeats” 


later. His father was a glass-painter | 
whose interest was poetry. The sound” 
of a well composed poem was sweeter (0 
the elder Daumier than the jingle of 
money. For young Daumier, this prefer 
ence meant a boyhood spent in poverty. 
It meant he failed to receive the instruc 
tion in drawing he wanted so much. At 
the age of twenty-one, he started com 
tributing, for publication, satirical an@ 
political lithographs that bore a distindt 
and yet universally understandable styl 
the style of a young man who hadn’t bea 
able to afford the lessons that might hav 
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THE USE of the camera as a weapdén to 
conceal, rather than show, facts is apparent- 
ly not new. This Daumier cartoon. drawn 

@ hundred years ago. indicates that 
this technique was exploited long before the 
foreign Propagandists went into action. 
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LE COUSIN) REGARDE TOUJOURS CA VA VENIRY 


Says the trusting husband (husbands were 
“trusting” then too): “I just don’t. see any- 
thing. There's no use in looking further.” 
The cousin, blackguard that he is, replies: 
“You better continue to look—something 


may be going to happen.” 





curbed the spark of his original genius. 

Genius can be, at the same time, the 
source of both success and failure. For 
Daumier, his genius gave him the ability 
and desire to reflect the humorous incon- 
sistencies and weaknesses of men. This 
was his success. It also led him to at 
least one temporary failure. For carica- 
turing King Louis Philippe as Gargantua, 
he spent six months of his young life in 
a state prison. Six months behind bars 
was a short intermission but by no means 
an end to a career that eventually pro- 
duced some 200 paintings, 300 drawings, 
3958 lithographs, statuettes, busts, and a 
bas-relief. 

Few celebrities of his day escaped his 
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shrewd pencil. Society, politics, business, 
scandal, and the theater provided rich 
fields for the caricatures that gave him 
his reputation. His painting, although ap- 
preciated by his fellow artists, added noth- 
ing to his fame while he lived. It has 
only been since the turn of the century 
that his ability as a painter has been 
known, and only in recent years that he 
has been reckoned among the greatest 
French painters of his nineteenth century, 

Right along with this increased appre- 
ciation of his painting is the growing 
interest in his caricatures as mirrors of the 
life he lived, of the world he knew. It is 


because the world he knew was unreserv- 
edly enjoying its first realization of the 


“PARIS SKETCHES” is the title of this cartoon. We see, above, the “pose 
of the plain man” and, below, the “pose of the polished man”. A number of 
the Daguerrotype portraits in the Eastman Historical Collection seem to 
corroborate, in a modified way, these poses. The “man of nature” returns 
the lens’ stare, glare for glare. The “civilized” portrait subject looks down 
his nose, a la John Barrymore, at the 

















Pesition reputte [a ples commode poxr avoir sn sob portrait 42 Dagverteornge 


“REPUTEDLY the most comfortable position 
fin which to have a Daguerrotype taken.” 
‘In addition to being hard to make, a Da- 
guerreotype was hard to see, because the 
‘image was on a mirror-like surface. But it 
did have fine photographic qualities. 


* fronerbes « Mavimes. 
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_ PATIENCE is the virtue of jackasses,” says 
this caption, but jackass virtues must have 
3 photographically speaking, pretty 
"important in the old days. The old-time pic- 
Ture-taker also needed the donkey and the 

to carry photographic quipment. This 


continued right up to the time young 


“AND HERE, my dear, is my Daguerrotype. 
which I brought you from Paris.” 
“And why, you egotist, didn’t you have 
mine made while you were there?” 
Photography no longer presents this kind 
of marital difficulty—but there are others. 
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George Eestean devised an appdratus to 
coat dry plates mechanically. It was this 
invention, in 1879, that took the jackass out 
of photography. Before it. photographers 


_ had to carry along a host of equipment to 


sensitize their own plates just before they 
used them. 

















“He comes in every day to laugh at the photo- 
graphs—says they'll never replace the tintype.” 





ability to take pictures that a large array 
of his caricatures, a few of which are re- 
produced here, was included in the Cro- 
mer photographic collection. In recent 
years, all of the Cromer material was 


added to the Eastman Historical Photo- 
graphic Collection, which is now the most 
complete collection in the world of ma- 


terial relating to the history of pho. 
tography. Daumier’s works in this col- 
lection deal, for the most part, with satir- 
izations of the social impact that resulted 
from the discovery of photography. 


Victor Hugo, Rousseau, Balzac, and 
Corot were among Daumier’s great con- 
temporaries and, along with many others, 
his great friends. Despite this, he never 
achieved the public appreciation necessary 
to make his life anything but a constant 
struggle against the poverty he had known 
from infancy. Close to the end of this 
productive career, Corot persuaded the 
government of France to give him some 
slight recognition in the form of a small 
pension. In 1877, the vigor of his pencil 
was stilled by blindness. Two years later, 
the man who has since been called the 
Michelangelo of caricature died at Val- 
mondois in a cottage placed at his dis 
posal by Corot. 


“I CAN SKETCH you, with my Daguerreotype—you, your 

family, and little Zozorl” The banality of these good, 19th 

Century bourgeois was excevded only by the foppishness of 
photographer. The Eastman Historical 


collection, from 


Daumier cartoons were taken includes 
¢ camera like the one illustrated.” 





WOMEN of Great Britain are inching closer to the war front. 


Now 


they are training as projectionists and repairers. The camera gun 
is standard equipment on fighting planes. The camera operates 
automatically when the trigger is pressed, taking a 16mm. motion 
picture of the target and the effect of the fire. The gunsight seen just 
above the camera lens aims camera and machine gun simultaneously. 


OPERATION of camera guns is part of the 
training these women receive. The W.A.A.F. 
member at the left sights an aerial camera 
through its optical view-finder while each of 
the others prepares to operate a 30-caliber 
Machine gun with motion picture camera 
Mounted on the gun barrel. These are 
Certainly “double-barreled” instruments. 


THERE are no “retakes” in wartime photog- 
raphy. The aerial photographer gets the 
picture “or else.” The cost in men and planes 
is too high to risk equipment failure. Aerial 
cameras, like the one illustrated, for observa- 
tion and reconnaisance, are carefully tested 
and checked before each trip by trained 
members of the Women’s Auxiliary Air Force. 
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CHILDREN outdoors, 
playing, swimming, sled. 
ding or in other seasonq] 
activities, are good sub. 
jects for sale in black 
and white. as in this 
portrait by Sallie Aulc. 
baugh. “Cute” pictures 
are even better in color, 





a 
ACTION, outdoors, is 
photographically a vir. 
gin field waiting to be 
exploited, especially in 
color. By Meerkamper, 
from Monkmeyer. 
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“special-offer” man, whose unbroken and, on a following page is a list of mar- 
line of circulation letters has done kets, with their addresses, names of editors, 
so much for Time Magazine, remarked, and photographic requirements. 
sadly, that his best sales letters never Rates? They vary from $10 to $1,000 
equalled the result gained from using a per picture. Editors show courteous Te 
color picture on Time’s front cover instead gard for free-lance submissions and ex- 
of black and white. It requires several pect mail to be carefully packed, including 
days to print these color covers, and since adequate return stamps. No stamps, per 
the printing plates must be made ahead of haps no return. 
time, Time’s editors may use a color 
picture only when they are willing to @ FOUR DIFFERENT markets are 
make an advance guess on the news. open to the experienced color snapper. 
Magazine editors who are not tied down First, the color-roto sections of Sunday 
to publishing the picture of “this week’s newspapers. Second, the general mage 
celebrity” quickly discovered the selling zines using color on the cover, or inside, 
value of a color front-cover photograph. Third is the sale of color transparenoes 


p ERRY PRENTICE, the ebullient There are many buyers of color pictures, 
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to publicity bureaus, postcard and calen- 
dar printers. If you can turn out good 
prints there is, of course, a fourth market 
to individuals and concerns who are will- 
ing to pay a fancy price for beautiful, en- 
larged color prints that have a special 
interest for them. Today, especially, this is 
easier to do because Eastman now makes 
inexpensive color prints directly from your 
Kodachromes. 

First among the nation’s newspapers to 
open its arms to amateur and professional 
color photographers was the New York 
Sunday Mirror. About four years ago, the 
Sunday Mirror Colorphoto Club was 
started. Membership cards were given to 
all who submitted color photos. The paper 


buys newsworthy color shots and pays $10 
and up per picture. Their biggest color 
scoop happened back in 1937 when Gerard 
Sheedy, the Mirror’s staff color-camera- 
man, was on hand to film the landing of 
the giant dirigible Hindenburg at Lake- 
hurst, N. J. Sheedy was knocked flat by 
the explosion that shattered the airship. 
Regaining his feet, he began color snap- 
ping the flaming wreckage with his trusty 
minicam. His shots were hailed as the 
most remarkable colorphotos ever made. 
One shot was enlarged 48 times and 
spread-eagled across the front and back 
covers of the Mirror. 


(See pictures and market list on next page, 
and then please turn to page 100.) 
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American Magazine, 250 Park Ave., New York, N. Y. 
James Quigney, Photographic Editor. Considers 
color photographs of a general nature, with rate 
of payment entirely dependent on the individual 
job. Theodore Adams, Editor of the “Interesting 
People in the American Scene’’ section considers 
color photos of persons who have achieved some- 
thing worthwhile or unusual in the U. 

Black Star Publishing Co., Inc., 420 Lexington Ave., 
New York, N. Y. (Agency.) Considers technically 
excéllent color transparencies 212x242” and larger 
of subjects such as action shots of pretty girls, chil- 
dren, sports, etc. Buys no 1x1” shots. 

Click, 400 North Broad St., Philadelphia, Pa. Ad- 
dress contributions to the Picture Editor. ‘We 
print more editorial color per issue than any other 
picture magazine, and are always in the market for 
unusual story-telling color shots, particularly in 
sequence sets. We pay $10.00 minimum per shot 
and can use 35mm. Kodachromes although we pre- 
fer large sizes.” 

Country Life, 1270 Sixth Ave., New York, N. Y. 
Theodore Anthony, Art Director. Occasionally buys 
unusual color shots of sports or country life. The 
pictures must be composed well h for use on 
the cover. Subject matter must be seasonal and 
pertain directly to the problems and pleasures of 
the wealthy class who take up living in the coun- 
try voluntarily. Uses 35mm. Kodachromes and 
larger. Rates $75.00 to $150.00 each. 

Courier-Journal, Louisville, Ky. Cary Robertson, 
Sunday Editor. ‘‘We use color pictures in the 
Sunday roto section, but we buy very few outside 
pictures as we are equipped to make our own 
and much prefer to do so.” 

European Picture Service, 353 Fifth Ave., New 
York, N. Y. (Agency.) Max Peter Haas. Handles 
Kodachromes, cut film especially in the larger 
sizes, on a 50-50 basis. ‘“There is a particularly 
good market for color pictures of babies and girls, 
preferably beach and outdoor shots for cover use.’’ 
Also interested in industrial shots and beautiful 
scenic pictures. 

Free Lance Photographers Guild, 219 East 44th St., 
New York, N. Y. (Agency.) Arthur Brackman. 
Markets Kodachromes of pretty girls, human interest 
and humorous subjects suitable for magazine covers. 

Flying and Popular Aviation, 608 £. Dearborn St., 
Chicago, Ill. Max Karant, Editor. Considers un- 
usual color shots of new airplanes for covers. 

Globe Photos, Inc., 33 West 42nd St., New York, 

Y. (Agency.) Charles Mann. Markets 244x3%4”, 
4x5” and larger Kodachromes on a 50-50 commis- 
sion basis. ‘Color usually sells for $25.00 to $500.00 
a shot, depending on the subject, quality, and the 
use to which it is put. No demand here for 35mm. 
Kodachromes. 

Life, Time & Life Building, Rockefeller Center, New 
York, N. Y. Dorothy Hoover, Editorial Associate, 
handles all straight color photography purchases. 
“‘No standard rates are quoted; purchase price is 
determined by the difficulty of the picture and the 
reproduction size. Single color pictures are rarely 
bought unless they are suitable for full page repro- 
duction. Usually a story sequence of color pictures 
is wanted.” 





Mechanix Ilustrated, 1501 Broadway, New York, 
N. Y. Robert Hertzberg, Editor. Considers Koda- 


chromes for use on the cover. Wants only dramatic 
subjects such as aircraft, racing cars, defense work, 
industrial scenes, etc., in the mechanical, industrial 
and scientific fields. Also considers glossy or semi- 
matte black and white prints, 5x7” or larger, that 
can be colored by their special process for use on 
a cover. Payment is $50.00 for a cover picture. 


MARKET § 


Minneapolis Sunday Journal, 47 South Fourth St., 
Minneapolis, Minn. Charles McFadden, Color Pic- 
ture Editor. Uses color pictures every Sunday, but 
subjects must have intense reader interest. Prefer 
professional size Kodachromes. 

Monkmeyer Press Photo Service, 225 Fifth Ave., 
New York, N. Y. (Agency.) Buys 4x5” and larger 
Kodachromes of girls and children, paying $35.00 
and up per shot. Does not want landscapes and 
still-lifes. 

National Geographic Magazine, Washington, D. C. 
Gilbert Grosvenor, Editor. Considers Kodachromes 
in series, paying generous rates. For guidance in 
subject selection, consult magazine itself. 

Natural History Magazine, American Museum of 
Natural History, New York, N. Y. Occasionaliy 
buys transparencies of the highest artistic and pho- 
tographic quality, portraying a strong central theme. 
Subjects are restricted to wild life, flowers, and 
similar natural history subjects. Can use 35mm. 
pictures but prefers larger sizes. Pays about $15.00 
a picture. 

New York Sunday Mirror, 235 East 45th St., New 
York, N. Y. Kenneth McCaleb, Sunday Editor. 
This was the first newspaper to buy amateur color 
photographs. They prefer a series on a subject 
with wide reader interest. Cut film in 4x5” or 
larger size is preferred, but can use a 35mm. shot 
if subject is especially newsworthy. Pays $10.00 
and up per color shot. 

Philadelphia Sunday Inquirer, 400 North Broad St., 
Philadelphia, Pa. Samuel S. Schwab, Sunday Edi- 
tor. ‘“‘Although we have our own ‘staff of color 
photographers, we occasionally consider for publi- 
cation the work of free lance photographers. They 
should submit Kodachromes no smailer than 4x5”. 
Decision on availability will be given immediately.” 

Pictorial Publishing Co., 19 West 44th St., New 
York, N. Y. (Agency.) Henry Tillinger. Markets 
Kodachromes, any size, for use as magazine covers: 
girl-action shots, national patriotic monuments, 
sports, children, ‘animals, defense scenes, series pic- 
tures showing interesting action, foreign scenes, etc. 
Payment is by arrangement according to use of 
picture. 

Pix Incorporated, 250 Park Ave., New York, N. Y. 
(Agency.) Leon Daniel. Markets Kodachromes 
314x44%4” and larger sizes only, on a 50-50 basis. 
Prefers picture stories and shots of famous places 
in the United States. 

Popular Mechanics, 200 East Ontario St., Chicago, 
Ill. H. W. Magee, Editor. Uses one story 
month that is illustrated with a series of color pic- 
tures. Payment is from $5.00 to $10.00 a picture. 

Poultry Tribune, Mount Morris, Ill. O. A. Hanke, 
Editor. Considers shots of fowl suitable for cover 
reproduction. Children, girls or poultry raisers 
may appear in the picture with the fowl. Sea- 
sonal subjects required and payment is from $20.00 
to .00. 


Rotarian, 35 East Wacker Drive, Chicago, Ill. Le- 
land D. Case, Editor. Uses seasonal color photo- 
graphs for their covers, Subjects must be of 
interest to b and professional men. Rates 
vary. 

Rust Craft a egy Inc., 1000 Washington St., 
Boston, Mass. W. A. Randall. Considers Koda- 
chrome transparencies of suitable subjects. In- 
quire as to current needs before submitting. 


Society for Visual Education, Inc., 100 East Ohio 
St., Chicago, Ill. Mrs. Jean M. Hough. Buys 
35mm. Kodachrome slides on educational, indus- 
trial, nature, health, religious and sports subjects. 
Inquire as to current needs, addressing Kodachrome 
Slide Dept. Rates about $1.00 a slide. 























SUBJECTS like those on this page have been 
done many times in black and white, but not 
often enough in color. The free-lance color 
photographer sometimes has access to scenes, 
like the above, “Oriental Prayer,” which 
would not be available to routine news and 
commercial men. This picture is by Suiro 
Tatsumma, from the Y.M.C.A. contest. It was 
taken with a Rolleicord, at f4.5, 2 seconds. 


AERIAL pictures have enough of the element 
of chance in them to provide grist for the mill 
of the free-lance color worker; he may just be 
lucky enough to be on hand to get the shot 
that no amount of planning on the part of the 
commercial men could accomplish. This pic- 
ture however, was planned and executed by 
Earl Colgrove, photographer for the T. W. A. 
It shows the coast to coast Sky Chief passing 
over Treasure Island, after a flight from New 
York. It was taken at 6:30 p.m. at 1/40 sec- 
ond, f2, just as the sun set and the lights of 
the Exposition flashed on below. 


KODACHROMES of big heads, closeups of 
children, animals and pretty girls are maga- 
zine cover standbys. This picture, by John 
Sheeres is titled “Wonderment”. Newspapers 
welcome color pictures from amateurs, but 
their work must be able to stand up in com- 
petition with commercial studios. “Just be- 
cause it’s in color,” doesn't mean that a pic- 
ture is good. 


OUTDOOR AND ACTION shots! That's where 
the field is! Commercial photographers like 
to stay in their nice, warm studios where 
they can put lights when and where they 
want them. Free lance photographers are 
wise to go after the business which the “big 
dealers” ignore. This ice-boating picture by 
Frank J. Scherschel of the Milwaukee Journal 
won second prize in the action division of 
the Graflex Golden Anniversary Contest. Ac- 
tion shots taken in color are much sought 
after by publishers. See also the action shot 
of the skater on page 21. 
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STRONG backlighting (above) throws the fig- 
ure into partial concealment in deep shadows. 





A PATTERN on the transparent curtain be- 
tween model and camera veils figure at right. 








NDER MYSTIC moonlight, your 
model, who is neither Aphrodite 


nor Galatea, looks like a goddess 
and moves like a queen. 

Under the piercing gaze of an anastig- 
matic lens and thousand-watt floods, the 
poetry disappears—unless you accomplish 
a miracle of mood and lighting. 

“Ersatz” moonlight may be created by 
conspiring with a transparent curtain and 
perhaps a drape of voile or chiffon. The 
curtain is placed between the camera and 
the figure as shown in the diagram. 
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REVEAL OR CONCEAL? 


DIAPHANOUS CURTAINS PROVIDE ATMOSPHEF 
EFFECTS FOR NUDE FIGURE STUDII 
By ALLAN RICHARDSO! 


LIGHTS on curtain and model create “veil 


The figure is lighted with two spotlights. 
Two flood lamps are thrown on the cur] 
tain which is interposed between the 
model and the camera. This introduces 
a pleasing design over the figure and sets 
the tone of the study. 


In place of a curtain, strong back! 
lighting with the figure half-hidden if 
shadow gives a semi-silhouette effect. This 
is comparable to a study taken outdoors 
against the bright sky in early morning, 
with the sun barely above the horizon. 

















THIS MISTY atmos 


* gee 


Phere is gained by lighting model an 


d pebbled curtain as i 


the Preceding page. A drape of voile lends subtlety to the formal grace of t 


n the diagram on 
he model's pose. 
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MAKE the sitter uncomfortable! That was one of the first 
methods George Platt Lynes used to force his customers 


to relax! 


Paradoxical? Then just read about some of 


the other situations and solutions as written by this young 
exponent of bohemianism, surrealism and originality. 


, \ WELVE years ago (I was then 
twenty-two) I began to take pho- 
tographs of people. I worked in 

their homes, or in my own. I had no 

studio. I turned an extra bathroom into 

a darkroom, and did all my own work. 

I had inexpensive and easily portable 

equipment: a 5x7 view camera and a few 

500-watt spots and floodlights. 
I worked in and around New York 

half the year, in Paris the other half. I 

always took abroad a great crate of para- 


phernalia and leased a small apartment, 
transforming a kitchen into a darkroom, 


eating in restaurants. I photographed 


Says George Platt Lynes, 
“I was then twenty-two.” 


faces; only illustrious or good looking or 
odd looking faces. By virtue of a certain 
forwardness, and thanks to helpful world- 
ly friends, I was able to photograph a 
great many in the first category, particu- 
larly writers and painters. From the start 
I took pay whenever I could get it. In 
1933 I opened a professional studio in 
New York. 

There has never been much in my mind 
exactly in the way of aesthetic theory. It 
seemed to me in the beginning, as it does 
now, that the important thing is to por- 
tray people as they look to me at the 
moment. No two male or female faces 
are alike; and nothing is more wonderful 
than their momentary changes. You can 
only seize upon and clarify and intensify, 
and perhaps dramatize, your moment with 
your subject. I think that photographers 
who try to express all they know about 
him or her invariably get into trouble. 
There are too many contradictions, and 
too much of our knowledge lies outside 
the capacity of the camera. Any face, 
at face value, is theme enough, moral 
enough, trouble enough for me. Some- 
times it helps to know one’s sitter well, 
and sometimes not. I feel that I have 
always failed with one or two of my 
nearest and dearest; memory and preju- | 
dice get in the way. 


“THEATRICAL figures and other more or | 
professional beauties are, paradoxically, t 
easiest and most difficult portraiture 
lems,” Lynes says. In this photograph 
Helen Bennett, the cubistic cube was put 
on the negative. 
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PAUL CADMUS, the 
successful painter, 
who characterizes 
himself as “a disap- 
vointed photographer.” 





MARION B. (JOE) 
CARSTAIRS, the mis- 
tress of Whale Cay. 















VERA ZORINA. Lynes says, “I make all I can of the sensual or sentimental beauty I see.” 


In portraiture of famous people or 
familiar friends, I like to concentrate on 
some odd note, an angle, or aspect, or 


expression unfamiliar to ‘me. It is a 
thrilling thing to do with those who are 
no longer young; whose faces tell their 
history in general, and may be made to 
reveal secrets. It was my privilege this 


summer to photograph W. Somerset 
Maugham. He is difficult to do, and has 
suffered greatly at the hands of pho- 
tographers who have brought out in his 
face an extremely hard look, disconsolate, 
almost cruel. He is a shy man, and freezes 
before a camera; and there is a multi- 
plicity of delicate lines in his face which 
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PHOTOGENIC Gertrude Stein, the authoress, “Photographically fool-proof and light-proof.” 
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GEORGES BALANCHINE, the great ballet-master. “When your tools become familiar ...” 
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ANDRE GIDE, the French novelist: “one of his severe, mysterious expressions.” 


fill up with dark unflattering shadow. We 
talked a good deal; we stopped for tea; 


I showed him photographs of other peo- 
ple; but when we worked, we worked 





fast. In less than an hour, with the 
softest possible lighting, I took two dozen 
photographs, about six of which satisfied 
me and pleased him. In these he appeared 
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serene and alert and benign and great. 

Years ago, I photographed André Gide, 
the most famous living French novelist 
(Page 31.) I had seen only misty, soft- 
focus, over-retouched portraits of him, 
more or less in the world-famous style of 
Manuel Fréres. In the physical sense M. 
Gide is extraordinarily youthful for his 
age; but his expressions are severe and 
mysterious. So I photographed him just 
as he looked, from every angle, with a 
hard light, giving no quarter. I think no 
two of those portraits had the same spirit 
and as a set they constitute an extraor- 
dinary document. Alas, he did not like 
them. 


Miss Gertrude Stein, whose portraits 
have brought me more praise than most, 
presented no problem at all. (Page 30). 
She is very handsome, and rarely has been 
photographed badly. .It seemed to me 
best to think of her almost as a man, and 
to work simply and, as you might say, 
unaesthetically. It was.in full sunlight, 
which does not often suit.me. As a mat- 
ter of fact, she may be called the fool- 
proof and light-proof model. 


In theory, the sitter has a right to have 
an ideal representation of himself or her- 
self; the photographer to express his en- 
thusiasm—even a little enthusiastic criti- 
cism—however it may strike him. I am 
not the critical type; I mean always to 
represent my subject ideally: true to life 
but as poetically as possible. It is not 
always easy. With young men and women 
I make all I can of the sensual or senti- 
mental beauty I see. Older men and 
women have another sort of beauty, that 
of developed character and the great trace 
of thought and passion, the markings of 
life. 


The hardest problem in portraiture is 
that of the more or less professional 
beauty: women of the theatre or the 
films, and those in society who are pho- 
tographed constantly or for a_ living. 
Everyone’s imagination photographs them, 
so to speak; and you must go on arousing, 
in their honour, admiration or envy or 
amorousness. As sitters they are often in- 
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flexible, they know their angles and lim- 
itations, they know not only how they 
can look but how they wish to look. I do 
not mean this to sound unappreciative. 
Though they are the most difficult sub- 





“One spot, and a little, weak floodlighting.” 


jects, they are the most rewarding. They 
tefresh and challenge our inspiration and 
keep us on our marks. 

But to go back again to the beginning. 
I remember a particular preoccupation in 
the first year or two, with the difficulty of 


making my subjects relax. I went to ab- 
surd lengths to solve that problem. The 
simplest solution was to make the sitter 
uncomfortable. A rush of blood to the 
head is disarming, and nobody can look 
self-conscious lying feet up and head 
down, or on his back on the floor, or 
sprawled topsy-turvy on some inadequate 
or uneasy chair. My first published pho- 
tographs were made this way, and I am 
now aware that they looked more or less 
the same: the poor subjects all starry- 
eyed and rather grim. Then I went to the 
other extreme and made everybody exces- 
sively comfortable. I photographed them 
in semi-swoons, lolling, eyes almost closed. 
This lanquid and dreamy school of posing 
has its points and is widely practiced ; but, 
as I found out, it does not suit every 
type of model. 


Little by little I have learned a good 
many ways to attract and hold my sitter’s 
attention. Everyone likes a little flattery; 
but I think that only uninteresting women 
respond to insincerity. However, our en- 
thusiasm about faces and figures increases 
as we go on paying attention to them. 
As in everything else, practice makes per- 
fect in communicating that enthusiasm. 

The atmosphere of the studio is im- 
portant. Mine is half workshop, half 
warehouse, with corners full of lumber 
and the ceiling hung with furniture, odds 
and ends. I think formal effects of in- 
terior decoration must always be bad; 
but otherwise anything goes. The point . 
is to amuse the client and to induce a 
mood of relaxation and good nature. With 
a sense of humor, one’s personal eccen- 
tricities and appearance can also be turned 
to good account, I suppose, as in any other 
tete-a-tete profession. But I cannot tell 
much about that, in my own case. I aim 
to please without playing the fool,that is 
all. Certain tricks and arbitrary amuse- 
ments may work. El] Greco sometimes 
painted to an accompaniment of cham- 
ber-music; I have a juke-box. 

The best trick of all is speed. You 
work fast when your tools are familiar, 

(Page 97, please) 
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A PICTURE-TAKING accessory worth including in your gadget bag when 
filming sea gulls in flight is a small quantity of luck. Monroe Cole had 
it when he shot this at 1/500 of a second. The print is from the Anthra- 
cite Salon. It meets the eye-test for composition—turn the picture upside- 
down, sidewise—any way you look, it is an eye-filling composition. 


ERE’S OCTOBER! It is one of 

the most photogenic months. 

Crisp, lively, full of activity, it 

is fall at its best. Summer is gone and 
winter hasn’t yet taken a firm hold. 

Current scenic possibilities are dra- 

matically illustrated by “Castle Geyser” 

on the next page. The print is from the 

traveling salon of the St. Louis Camera 

Club, by Elmer L. Onstott, whose story 


behind the picture is most interesting. He 
says : 

“Castle Geyser, to me, was an object 
of great importance. I wanted to show 
my impression of Yellowstone geysers and 
tourists, and both are included in the pic 
ture. While “Old Faithful” may be bet 
ter known, “Castle Geyser” is my favor 
ite. Its huge cone seems to indicate that 
it is probably the oldest active geyser in 
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CASTLE GEYSER By ELMER L. ONSTOTT 


SCENICS, this month, are something special, whether you take 
your camera to the local park, or some place like Yellowstone, 
whence comes this action shot. A shutter speed of 1/75 second, 
at f8, was fast enough to catch the spurting stream and vapor 
clouds without “freezing” the motion. Use of an orange colored 
filter (G) darkened the sky background against the white vapor. 


Yellowstone. force and violence within the earth, and 
“I wanted to picture the mystery which man’s relative insignificance. 
i$ associated with geysers—the tremendous “The picture is the result of a lucky 
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combination of a cloudless sky and a light 
breeze of proper velocity and direction. 
The light was just right when the erup- 
tion occurred, and so were the tourists in 
the foreground. If two instead of one of 
the spectators had been standing, the re- 
sult would not have been so perfect. 


“When Castle Geyser began its erup- 
tion, I was a quarter of a mile away with 
some friends anticipating an eruption of 
Giant Geyser, (which did not occur until 
nightfall). Not knowing that Castle Gey- 
ser’s eruption would last 30 minutes, I 
seized my 8mm. movie camera and tripod 
and ran the quarter mile to the scene, 
leaving my regular still camera behind. 

“After recording the action with my 
movie camera, I thought of my still cam- 
era—it was one-quarter mile away. But 
nearby, in my car, was a seldom-used view 
camera. Breathless from exertion and 
excitement, I worked frantically to get the 
view camera into position. 


“A log lying in the foreground, about 
which a group of tourists had gathered to 
observe the spectacle, was my lead-in line 
of the composition. I made a quick snap- 
shot as a matter of record. While doing 
this, I observed that at irregular intervals, 
violent subterranean explosions blew the 
water up in the form of a sharp, pointed 
peak. It was during such a moment that 
my next exposure was made, recording 
the violence of the eruption, rather than 
the fountain effect which is common in 
sO many geyser pictures. Fortunately, the 





October is famous for— 


The Chicago Fire, Oct. 9, 1871, the most 
sensational pictures of which were made 
in Hollywood, only 2 couple of years ago. 

Columbus’ discovery of America, Oct. 12, 
1492. Some folks haven’t discovered it 


pet. 
The birth of the incandescent light, Oct. 21, 
1879 


The end of the world, which didn’t quite 
come off, as predicted by Wm. Miller, on 
Oct. 22, 1844. 

The patenting of the first baby carriage, 
Oct. 27, 1829. 

All Hallows Eve, regularly observed with 
— by small boys of all ages on the 

st. 
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man standing near the log was in a pos 
ture which suggested the awe he felt be- 
fore the spectacle of nature which towered 
high in the sky above him.” 

How would it have been in Koda- 
chrome? 


Color 

It is quite possible to get the “sense” of 
colorful foliage in black-and-white pic- 
tures, but for the full flavor of October's 
color, give us a color shot every time! 

In color photography there is an added 
responsibility, one more element to conjure 
with, especially in the matter of compo- 
sition and picture selection. Color alone 
won’t guarantee a good picture; it’s the 
way you use it that counts. 

A single bright red leaf can be made to 
tell a punchier picture story than a whole 
forestful of brilliant foliage. 

Nor are October’s color possibilities lim- 
ited to trees and vines. Ever see anything 
more giddy with color than a football 
crowd? 

Sports 

Speaking of football, this is the big 
picture month for the gridiron sport. True, 
November sees the bigger, more crucial 
games, but November’s weather has a 
tendency to go sour. So don’t wait. Get 
your football pictures now, when the light 
is better, the weather warmer, and the 
crowds in a most festive mood. 

Paradoxically, the game itself is often 
the least pictorial part. The thousands 
of parked cars, the vendors of pennants, 
pins, peanuts, programs, popcorn, chry- 
santhemums, colored balloons, the cheer 
leaders, the bands, the hysterical stands— 
in all of these things there are pictures, 
and darn good ones, too. 

Some of us will make up a special 
album of football pictures. Our best pit- 
tures can then be featured in full-page 
enlargeménts, with the smaller prints or 
ganized to tell the running story of the 
season. 

If you have a camera to which a tele 
photo lens can be fitted, you can get some 
good stuff of action on the field from 

(Page 109, please) 
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century, photography has been recog- 
nized. The Brooklyn Museum has 
just set up the first permanent photog- 
raphy salon ever to be established in a 
U. S. museum, and has issued an official 
statement that, “This activity recognizes 


[ THE MELLOWNESS of its second 


Photography as an art form.” 
settles it! 

Yet to be heard from, are the curators 
of the rest of the museums and art insti- 
tutes. If they have been guided by the old 


That 


AT THE TOP of the page is a reproduction 
from the Photograph “The Sun Breaks 
Through.” one of the most interesting prints 
in the Permanent Salon of Photography at the 
Brooklyn Museum, New York. It is by W. H. 
McCrum who is listed as cn “American, 20th 
cent.” The collection, as is to be expected 
in a maiden effort of this nature, comprises 
mostly landscapes reminiscent of paintings. 


bromide about the first hundred years be- 
ing the hardest, let them take notice. 
Photography already is 101 years old. 
Already these curators have had a year of. 
grace by even that cautious reckoning. 


@ THE FIRST classic artists were sculp- 
tors. They hacked and hewed their work 
out of solid rock. Wielding a mallet and 
chisel was tedious, messy, and back-break- 
ing labor. 

They looked down on the painters. It 
was so easy, how could painting be “art”? 

The same argument is heard today 
about photography. The answer then, as 
now, is that it is not the medium, but the 
worker. A painting, sculpture, or photo- 
graph is a work of art if made by an 
original, creative person. 
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THIS PRINT is a true likeness, as the camera 
sees it, including every facial blemish such 
as freckles beneath the eyes and laugh- 
wrinkles at the corners of the mouth. FIG. 1 


WRITTE No : A N D 
GOOD camera, like a woman, 

A usually matches delightful quali- 
ties with unhappy caprices. Friend 
camera’s “weakness” is an unalterable de- 
votion to detail—a disconcerting fidelity 
to freckles, pimples, liver spots and pores. 
In life, we compensate for unbeautiful 
details by ignoring them. It is easy to do 
this with a face, for it is always in move- 
ment. The camera, however, will have 
no part in this conspiracy of evasion. Its 
Cyclopian eye stares rudely and sees all. 
Retouching is easy. It is not necessary 
to possess super-normal] vision. In fact, 
the average person sees too much detail 
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THE NEGATIVE reveals the freckles as small 
white spots and the laugh wrinkles as thin, 
clear lines. Compare the above reproductions 
with those on the next page. FIG. 2 


TOUCHING 
WILL ‘SAVE YOUR PORTRAI' 


ILLUSTRATED BY MANUEL COND 


and excessive concern for fine lines may 
cause spotty effects. Professional retouch 
ers often work through partially-closed 
eyes. 


What is Retouching? 


Retouching is simply adding to or me 
ducing the density of various spots on 4 
negative. 

(a) A thin layer of lead pencil worked 
over the light spots intensifies them so that 
they blend with the surrounding areas. 

(b) Shaving the too dense spots of 4 
negative with an etching knife reduce 
them so that they match the surrounding 





RETOUCHED negative. The spots and lines in 
Fig. 2 were filled in with lead pencil. FIG. 3 


areas in tone. 

With a little practice on discarded neg- 
atives, it is easy to get the knack of blend- 
ing thin spots by pencilling and reducing 
dense spots by etching the negative. 

There are at least four reasons why re- 
touching is often a negative saver in mod- 
ern portraiture. 

1, Our carefully corrected lenses repro- 
duce slight skin imperfections much more 
critically than seen by the human eye. 
Spotlights as they are used universally to- 
day emphasize skin textures. 

2. In a portrait, we have a large close- 
up of our victim in a stationary position. 
We never critically study anyone at such 


ONLY a few inexpensive materials are 
needed for retouching. The retouching stand, 

ove left, can be made at home as de- 
sctibed in this article. Retouching medium or 
dope”, cotton, sandpaper and pencil com- 
Plete the list. FIG. 5 


FINAL PRINT. Which portrait will the subject 
prefer, Fig. 1, or this one? FIG. 4 


close range and absolutely immovable in 
real life. This frozen, statue-like close-up 
affords an excellent opportunity of study- 
ing every blemish as seen in Fig. 1. 

3. When we criticize a portrait we com- 
pare it with a memory-picture or impres- 
sion of that individual. This impression 
is really a moving picture always. We 
have never studied the sitter when com- 
pletely motionless. 

4. All red, yellow or brown spots on the 
skin are quite attractive to the eye be- 
cause we see them in color. A print 
emphasizes these spots in tones of grey 
and black. Fig. 3 shows the negative re- 
touched. Our finished portrait therefore, 


CORRECT 
USE a series of small 
overlapping circles to 
simulate skin texture 
when retouching. 
FIG. 6 


DO NOT use short 
straight lines, small 
crosses or checks in 
retouching portraits. 

FIG. 7 
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IT’S true but hard to believe that the improve- 
ments in the left half of print, above, result 
from application of pencil strokes to negative. 
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FIRST, “dope” the negative. Lay it emulsion 
side up on a clean, dry surface, and apply 


'a few drops of the “dope” or retouching 


medium to the emulsion side. FIG. 9 


TAKE a small pad of cotton and work the 
“dope” out evenly over the negative with a 
brisk, circular motion. The medium will dry 
as it is rubbed out evenly. As it dries, grad- 
ually diminish the circular stroking — 

FIG. } 


TO sharpen retouching pencil, rotate lead it 
folded sandpaper with thumb and forefinger 
while moving lead in and out at angle show! 
above. FIG. 








TO hold negative in position on retouching 
stand, take upper corner between first and 
second finger. Rest bottom corner against 
the thumb, as shown above. FIG. 12 


restores the moving memory impression 
that we have of our subject (Fig. 4). 
Pink and brown skin coloring under the 
eyes records photographically as ugly cir- 
cles. This is not a true representation of 
our subject. The lens has recorded these 
tiny lines sharper than ever seen in real 
life, and the film has made them appear 
to be black. We can lighten the tone of 


these circles by building up a thin deposit 
of pencil lead on the transparent lines in 


the negative. Otherwise charming red 
freckles and pigmentation under an at- 
tractive skin usually appear as_ black 
blotches on the print. A few minutes 


FOR miniature negatives, rub film base with 

est powdered pumice to create tooth for 
retouching medium. Apply “dope” in regular 
manner. A cardboard negative carrier, above, 
holds the negative on the stand. FIG. 14 


THE negative is slightly bent by the left hand 
and does not rest against the stands’s opal 
glass. This position helps secure an even, 
light pencil stroke. FIG. 13 


retouching will save the day. 

Negatives of any size can be retouched. 
It is most practical to learn retouching on 
a negative 314x4'% inches in size or larger. 
This allows a freedom and ease of stroke. 
Miniature negatives can be enlarged. 
More about them will be given later. 

The equipment necessary for retouching 
is inexpensive. Fig. 5 shows all of the re- 
touching materials needed for pencil work 
on the negative. 

1. Any kind of retouching pencil holder 
equipped with 1-H lead. 

2. A bottle of retouching fluid (often 
called “dope”) or medium. 


SMALL negatives are best retouched with aid 
of magnifying glass. Use same strokes as for 
larger negatives, but lines must be finer and 
the circles extremely tiny. Work slowly. 
FIG. 15 
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3. A piece of 00 sandpaper doubled 
over and held together with adhesive tape 
to form an envelope. 

4. Some small squares of the best grade 
cotton. 

5. A retouching stand (easily made 
from corrugated cardboard). 

A great many of the best known re- 
touchers use a home-made stand. It is 
easy to construct a stand such as ilius- 
trated at left in Fig. 5. A piece of opal 
glass is held in a cardboard mask with 
gummed tape. The entire triangular box 
is of heavy corrugated cardboard glued 
together. For illumination a 40 or 60-watt 
bulb is placed inside. 

(How to convert a dollar bed tray and 
book rest into a retouching stand is de- 
scribed in MrinicaM PHorocrapHy, July 
1941, page 105.—Ed.) 

First we “dope” the emulsion side of the 
negative. This will give the negative sur- 
face enough tooth for the pencil lead to 
“take”. A retouching lead “slips” too 
much on a negative without a coat of re- 
touching medium to hold several layers 
of lead pencil. The cotton is ready beside 
our negative on a flat table top. Put sev- 
eral drops of the retouching medium on 
the emulsion side of the negative with the 
applicator top of the bottle (Fig. 9). 

With a circular pressing motion of the 
cotton, spread a thin even coating of me- 
dium all over the negative (Fig. 10). Keep 
the fingers flat on top of the cotton for 
best results. The medium will dry as it is 
rubbed on the negative. As it dries, grad- 
ually diminish the circular stroking pres- 
sure. 

Next sharpen the retouching lead. Fig. 
11 shows how to hold the pencil and sand- 
paper in sharpening. Rotate the pencil 
holder between the thumb and index fin- 
ger while moving it in and out of the 
sandpaper envelope. There should be a 
slight pressure of the thumb of the left 
hand upon the pencil lead, just above the 
point. The angle of the holder in Fig. i1 
is important. It avoids ridges in the sharp- 
ened lead. 

Fig. 5 shows a properly sharpened lead 
for retouching. Use a long lead. It will 
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break if pressure is exerted upon the point. 
This encourages a light touch. We are 
ready to start work. 

Figs. 12 and 13 show the correct posi- 
tion for holding a negative on the glass, 
Observe, that the negative is slightly bent 
by the left hand and does not rest on the 
opal glass. This is very important in re- 
touching because it helps even stroking. 
The negative bends under the pressure of 
the pencil thus remaining at all times in 
perfect contact. 

My method of retouching is based upon 
two kinds of strokes, i. e., circles and occa- 
sionally short straight lines. At least 95% 
of every negative should be retouched with 


tiny continuously connected circles (Fig. 


6). An old axiom says: “There are no 
straight lines in nature.” This is the basic 
reason why circles are best for retouching 
skin blemishes. The pores of the skin run 
in circles. The circle stroke is the only 


method that produces undetectable re” 
touching. Don’t use tiny check marks,” 


crosses or parallel lines in filling in shadow 
areas (Fig. 7). 
if you do because the lines will not blend 
together solidly. 
must not be noticeable. Fig. 6, many 
times enlarged, shows the circle method. 

Short straight lines are used only when 
the line to be filled in is too fine for tiny 
circles. Use short straight lines only for 
the fine wrinkles under the eyes, for lines 
on the neck and for smile lines. When 
the areas are large enough use only the 
circular stroke. 

Let’s retouch Mary’s picture (Fig. 1). 
Observe all the white spots on the nega- 
tive (Fig. 2). They must be filled in with 
pencil so as to blend in with the surround- 
ing high-lights as in Fig. 3. Be very ac 
curate with your tiny circles. Don’t lap 
over on to the surrounding darker high- 
light areas. Hold the pencil lightly and 
do not try to take out every white spot 
with a few strokes. Build up a thin de 
posit of lead, layer upon layer until the 
white spots disappear. Use a circular mo 
tion out of the fingers and not a Spencer 
ian arm movement. 

(Page 108, please) 
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1. “THEY PULL long beards and say, 
‘No’..." 


WANT TO RISE in meetin’ and 
speak my piece to the judges of pho- 
tographic salons, the teachers of 
photography schools, and all the profes- 
sional photographers who are so busily 
engaged in counseling us amateurs. 
There is mutiny brewing in the fore- 
castle of the Seventh art. We, the crew, 
have been lectured, upbraided, pushed 
around criticized and bullied for years by 
bucko mates in high places. Meekly, we 
conform to all the stale formulas of style, 
composition and motive that a past gen- 
eration of professionals insists upon. We 
will continue to do so, until new leaders 
rise among us and reveal a new and 
breath-taking world of photographic art, 
unfettered by past forms of photographic 
concept, thought, judgment and mood. 
One of these days, we will awake and see 
that the prize photographs in our salons 


2. “THE WORM turns and confronts the 
judges...” 


and magazines are as “dated” as Daguer- 
reotypes. We have a good laugh coming 
to us on that day. 

The business of the salon, I think, is to 
provide an outlet for new forms of ar- 
tistic expression and technical experimen- 


tation. Instead, it is hide-bound with 
formalities and taboos. It is doing more 
to sterilize the imagination, confound 
original thought and destroy the free- 
dom of photographic expression than any 
other media of public presentation. The 
photographer who does not conform to the 
currently acceptable forms of composi- 
tion—the triangle, the cross, the L, the 
radii, the S, etc.—finds no welcome. 
Judges, pull at their gray beards with pon- 
tifical gravity, and frown impatiently 
upon pictures which do not fit into the 
accepted patterns, and remind them of 
something they have seen before. 
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AMATEUR photographers are striking out for new fields to conquer, motivated 
by the forces of originality within them. But there is no agreement on how this 
progress is to be wrought. For example, one of the outstanding pictorialists of 
the old school, Dr. Max Thorek, pulling no punches, says about an advance 


proof of this article: 
“It is well written, but most of its statements can be, upon thorough 
analysis, proved erroneous. 
“It is fortunate that we live in a country in which freedom of expression 
is still not a crime. I feel that the case has been presented nicely. 
Although I do not at all agree, articles like this are constructive.” 





There are fields of fantasy, caprice, 
and beauty that have never been explored 
but salon judges prefer “safe” subjects, 
something they will comprehend—some- 
thing like a moored fishing boat with re- 


If a photographer dares quote a qua- 
train of poetry as a title for a picture he 
risks disqualification. What would happen 
to a great portrait inspired by Edgar Allan 3 "T 
Poe’s “The Raven”? 











flections shimmering in the water. They 
adore ashcans, in threes and fives, and 
views of Manhattan through the cables 
of Brooklyn Bridge. Repetition enthralls 
them—repetitions of windows in a build- 
ing, of shell casings in a factory, of bar- 
rels on a warehouse. Pictures of these and 
similar familiar subjects are certain to 
be seen in every salon. They are “safe.” 
They do not run the risk of originality. 

Pictures of the nude figures are frowned 
upon by most salon juries unless the sub- 
ject matter is restricted in treatment to 
meet a large assortment of standardized 
formulas and taboos. The only acceptable 
nudes are those which have been com- 
pletely de-sexed and de-humanized. It 
seems to be an unpardonable sin for a 
nude to smile because, I suppose, the boy 
or girl model should remain as cold and 
lifeless as a marble statue rather than 
warm and human, as a living being. Why 
shouldn’t the element of humor or drama 
be introduced into the nude photograph? 
The salon judges encourage figure photo- 
graphs so lacking in story-telling human 
interest that the only possible title for the 
picture is “Nude.” 

This mental sterility extends even to 
titles. Would-be salon exhibitors are told 


that titles should consist of only a few 
words on one line. A picture of a beauti- 
ful girl in a Spanish shawl always is titled 
“Maria,” or “Girl in a Spanish Shawl.” 
A picture of an old man playing a violin 
invariably is “Old Man Playing a Violin.” 
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“Deep into the darkness peering, long I stood 
there, wondering, fearing, 


Doubting, dreaming dreams no mortal ever 


dared to dream before.” 


Or a masterpiece based upon Ernest 


Dowson’s sad, immortal “Cynara” ? 


“All night upon mine heart I felt her warm 
heart beat ; 

Night-long within mine arms in love and sleep 
she lay. 

Surely the kisses of her bought red mouth were 
sweet.... 

But I was desolate and sick of an old passion. 

I have been faithful to thee, Cynara, in my 
fashion.” 


Imagine the consternation of the judges 
unwrapping a picture so titled. They 
probably would catalogue the print as 
“Man and Woman in Bed.” 

Suppose a photographer submitted a 
photograph of Proserpine with Swine- 
burne’s exquisite lines : 


“Pale beyond porch and portal, 

Crowned with calm leaves, she stands, 
Who gathers all things mortal 

With cold, immortal hands.” 


The judges would call the print 
“Female With Cold Hands” and then re- 
ject it because the quotation would violate 
Article 06B of the unwritten rules that 
exist only in fusty minds. 

There are some experimenters among 
the commercial photographers but the 
majority still go for the beautiful but 
dumb model with a vapid expression, 
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3. “THEY ADORE patterns and ashcans.. 


toothy smile, and posy attitude, like a 
clothes horse in a department store win- 
dow. Thumb through the magazines and 
you will understand what I mean if you 
haven’t noticed it and already commenced 
to rebel. It is all static and unreal. It is 
true that commercial photographers have 
no use for the stereotyped forms of “salon” 
art. They are not working for their own 
pleasure or to satisfy their creative in- 
stincts; they must conform to the ideas of 
advertising agencies and manufacturers. 
These restrictions are just as artificial and 
phoney as the restrictions of the salons. 
Only a few commercial men have had the 
courage to strike out and discover new 
methods of presentation. The rest are 
quietly vegetating. 

I, for one, am getting fed up with the 





4 “PROFESSIONAL photographers continue 
to photograph the same made-up clothes- 
horse with rigid, toothy smile. . . 





4. “ONLY standardized nudes are accepted.” 


condescending attitude of newspaper 
columns on photography which regard us 
as harmless and good-natured morons be- 
cause we enjoy experimenting with new 
solutions and new gadgets. We can put up 
with a good deal of their raillery but we 
think it is a good thing for us and for the 
technical advancement of photography if 
we want to experiment with new solutions, 
new papers, new lights, new anything. 

I myself have achieved no photographic 
masterpiece and commenced the study of 
photography merely to enhance my ap- 
preciation of the photographic art. The ar- 
ticle is intended merely as “amicus curiae” 
plea on behalf of thousands of amateur 
photographers seeking to burst the chains 
of prejudice and tradition in the interest 
of progress for photography. 


6. “MANY new and important achievements 
would be nipped if we eschew experimen- 
tation.” 
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SLAPSTICK SIMPLIFIED! When the villain 
throws a custard pie at your hero, film the 
action directly through a sheet of plate glass. 
A car window furnishes a handy and port- 
able glass. The close-ups of flying custard 
can be inserted, when editing the film, be- 
tween scenes of the fleeing hero and pur- 
suing villain. FIG. 1 


OLLY shots, zooms and trucks, 
ID lightning and storm effects—these 

are not the exclusive province of 
professional Hollywood products. Nor are 
they limited to amateurs possessing costly 
equipment. Many of the effects which 
enliven good movies can be duplicated 
without any special accessories at all. 
Stop-Action Magic 

The simplest effect is the mysterious 
appearance, or disappearance, of people 
or objects. To make an object appear, like 
the rabbit in Figs. 2 and 3, it is only 
necessary to shoot a few feet of the sub- 
ject, empty-handed. Cautioning him not 
to move, the camera is stopped, the rabbit 
placed in his hand, and the camera is re- 
started, after which he can go on with 
any action desired. The object can be 
made to disappear by doing the reverse— 
photographing him with the rabbit first, 
then taking it away while the camera is 
stopped. 

The possibilities in this trick are end- 
less. People may be made to appear or 
disappear at will. The only caution neces- 
sary is that a tripod must be used and 
that nothing except the object to appear 
or disappear may be moved while the 
camera is stopped. Otherwise, the jump 
between the parts of the action will spoil 
the trick. If you are going to photograph 
fairy tales, enacted by your children or 
the neighbor’s, this “stop action” method 
may prove the foundation of entire films. 


Fade-in and Fade-out 


Fades are the simplest of professional 
effects, yet they are most effective. Ways 
and means of producing fades with various 
types of equipment were described in 
MinicaAM PuotocraPHy, page 44, March 
1941. However, there are times when you 
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SLEIGHT-OF-HAND is easy by means of 
stop-action. The camera should be on @ 
tripod. First, film a foot or two of the 
magician in this pose. FIG 2 


are out on a trip with nothing but your 
trusty camera, and a tempting scene that 
requires a fade-in and -out presents itself. 
In this case, a fade-in can be made, aftet 
a fashion, with the lens diaphragm. Clos 





the barrel, finish your scene and close the 
diaphragm again. This will produce a 
fade-in at the beginning of the scene and 
a fade-out at the end. (Fig. 8). 

However, since very few lens diaphragms 
close completely, a complete fade will be 
difficult to secure unless the light is rather 
dull. In bright light, where exposure runs 
about f8, the diaphragm will only close 
about two stops, and with the latitude of 
modern films, the film will not be under- 
exposed sufficiently to produce a complete 
fade. A red filter, requiring two additional 
stops exposure, will substitute for addi- 
tional movement of the diaphragm ring. 
Slow film, or a neutral-density filter will 
accomplish the same thing. 


Ships and Earthquakes 


If your tripod has a tilt top, interesting 
effects can be obtained by turning the 
camera sidewise to get a lateral tilt 
(Fig. 9). It’s a useful way to get the 
feel of being in a boat, rocking from side 
to side. The movement should be slow, 
and not very great—if you’ve ever been 
aboard ship you know it’s a slow roll, not 
very far, but definitely effective. 

With the cooperation of a few friends, 
this trick can be used in another way— 
this time on dry land. Just get the group 
to stand in front of the camera, and sway 
from side to side, in the same direction 
as the camera, in perfect time with the 
camera swing. The effect on the screen 
will be cataclysmic. The people will 
appear to be standing, trying to maintain 
their balance, while earth, buildings and 
trees rock majestically from one side to 
the other. 


SAORI. Fl 


8 TO Ses lta aa nah I = i EE a = eee = 


THEN, while subject holds still, the rabbit is Storm Effects 
inserted in his hand. The camera is started : 4 
again. On the screen, the rabbit will appear Lightning and storm effects, too, arc 


as if by magic. FIG. 3 ©sy- Under-expose slightly for a dark 


and foreboding effect. Flick a white card, 

mirror or foil-covered card before the lens 
the lens diaphragm to its smallest stop. at the proper intervals, so they will reflect 
Grip the lens barrel so that when your a rapid flash of light into the lens. Wet 
thumb is under the barrel, the diaphragm streets add an air of verisimilitude. The 
will be set for that particular scene. Start effect can also be obtained by shooting 
the camera, turn till your thumb is under through an unmounted filter, which is 
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DOLLY shots are easy to make from a slowly moving car, 
For zoom or truck shots, shoot from a front fender. It's 


possible, if not too comfortable. 


rapidly removed from and replaced over 
the lens at intervals. (Fig. 6). 


Dolly Shots 

Dolly shots are easy enough to make, 
using your car as the dolly. If the road 
is smooth enough, and you can hold a 
good firm grip on the camera, you can do 
it as shown in Fig. 4. For close-ups of 
walking feet, etc., shooting from the side 
of the car is recommended. Zooms and 
truck shots are best made from the front 
of the car. Unless, however, the road is 
smooth as a billiard table, and the car 
particularly smooth riding, it will help to 
have a tripod lashed to a handy part of 
the auto. Small road bumps will not 
affect the picture much, but when added 
to the unsteadiness of a hand-held camera, 
will be sufficiently noticeable to spoil the 
smoothness of this effect, on which its 
effectiveness depends. 


Moving Backgrounds 

The car comes in handy for another 
couple of tricks, though if you don’t have 
a car, any pane of glass, or even a win- 


dow, will serve. One thing you can film 
this way is moving background titles. Just 
stick adhesive letters to the glass and 
shoot through it. If you are using a fixed 
focus camera, just make sure that the 
light is bright enough so that you can stop 
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FIG. 4 
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CLOSE-UPS, such as moving feet, add dra- 
matic flavor. FIG. § 


down as far as possible. This will get both 
letters and background in focus. If your 
lens is in a focusing mount, focus it at 
one-third of the distance from letters and 
background. For example, if your title is 
three feet from the camera, and the back- 
ground scene is 24 feet away, the differ- 
ence is 21 feet. One-third of that is 7 
feet. 7 feet added to the distance from 
title to camera (3 feet) makes a total of 
10 feet. Set the camera lens for 10 feet, 
and use the smallest aperture the light 
allows. This will help get both subject 
and title in focus. 

There should, of course, be good con- 
trast between title letters and background. 
Dark letters should be used against light 
backgrounds, and vice versa. The same 
applies to the use of color film. The best 
backgrounds are those with broad masses, 
not too many fine details. (Fig. 7). 


Slapstick and Conflagrations 


How does it feel to be hit by an egg? 
Or a custard pie? Or a stream of water 
from a hose? You can perpetrate all 
these effects on your audiences without 
personal danger. Just get your camera 
behind the safety of a plate-glass window 
and shoot through it, while the egg. pie 
or stream of water spatters harmlessly on 
the glass. Rocks, baseballs and bullets ar 
not recommended, unless the glass is 
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MOVING backgrounds in titles are produced 
by sticking title letters to a car door or sheet 
of clear glass. Scene is filmed through the 
glass, using a small aperture. FIG. 7 


TO PRODUCE lightning flashes, 
flick a white card before the 
lens. A mirror or piece of tin 
foil also will do. FIG. 


SIMPLE fades can be 
made by stopping down 
the iris diaphragm as 
the film runs. Use a red 
or neutral density filter 
to make the fade com- 
plete. FIG. 8 


TRIPOD TILT head aids 
in furnishing a gentle 
rocking motion to create 
sea-going atmosphere. 
The motion should be 
slow. FIG. 9 


bulletproof. (Fig. 1). 

A variant on this trick is the “burning 
building.” Holding a burning piece of 
paper about 6 inches in front of the lens, 
shooting through the flame, so that the 
paper itself does not block the view of 


the corner. The culprit rounds a corner 
and runs straight toward the cop. Film 
this in the regular manner, using half 
speed for faster motion. As the cop is 
ready to grab the thief, the little fellow 
looks up. A close-up of surprise and fright! 


Tia ie Cae 


the lens, gives the impression of being in 
a conflagration, surrounded by flames. 


For comedy effects with reverse motion, 
film the scene with the camera held 
upside down. Then splice the film last- 
end-first into the finished movie. For ex- 
ample, a little thief runs around the block 
and a big cop goes the other way to head 
him off. Cut to the cop coming around 


Then have the cop stand just as he was 
when he surprised the thief. Hold the 
camera upside down and film the robber 
running toward the cop a second time. 
When this reverse action scene is cut in 
after the close-up, the little fellow will 
appear to be backing away from the cop 
in a hurry. 

These tricks provide easily made novel- 
ties to pep up your home movies. 


e 
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THE “set-em-up and bang 
away” school of portraiture 
has had its day. Inexpensive 
easily stored backgrounds 
eliminate “three-for-a-dime” 
awkward effects like this. 


—_ 
A SHORT LENGTH of wall- 
paper against the wall fur- 
nishes the background for the 
portrait below. 


FRAME the finished portrait so 


that the wallpaper pattern 
covers the entire background. 
A scarf and winter coat, a 
sprinkling of artificial snow on 
the shoulder, and a large wad 
of ce*ton molded to resemble a 
snowball complete the wintry 
effect. The wallpaper’s pattern 
of wood paneling is a convinc- 
ing addition to the outdoor 
atmosphere. 





“WET’S TAKE SOME pictures this eve- 
ning!” When you say that, what’s 
next? 

Lighting, pose, expression, camera angle 
—all these are talked about many times. 
The background is usually passed over 
with the brief advice, “Avoid unpleasing 
shadows, keep it plain, etc.” But what if 
we don’t want a plain background? 

That’s when we begin looking through 
the closet, or the attic, or the bargain 
basement of the local dry goods store for 


FROM winter to summer is an 
easy step, although the same 
background is used. A towel is 
draped across the girl's bare 
shoulders, and she holds a 
beach ball. The wood panel 
here is slightly out of focus 
giving a subtle suggestion of 
a bath house wall in subdued 
daylight. 


odds and ends. We soon find it doesn’t 
require a studio the size of a Hollywood 
lot to accomodate backgrounds worth their 
weight in whistles and bells. A piece of 
cloth a yard wide and four feet long is 
big enough for most portrait backgrounds. 

We can use wall-paper samples, odd 
lengths of drapery or upholstery cloth, a 
large cardboard or piece of light-weight 
wallboard. The illustrations on these four 
pages demonstrate how simple back- 
grounds will give a lift to your portraiture. 
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DRAPE a small piece of patterned 
cotton, silk or wool in graceful folds 
and the result is the same as though 
the model posed near the expensive 
window draperies in an exclusive 
home or apartment. 


CUT a 15x 20” hole in a large light- 
colored showcard and _ introduce 
backlighting for the effect shown 
above. Size and shape of opening 
may be varied to suit the taste. 


<< 3 

JAPANESE prints, exotic patterns 
in wallpaper and tapestries, or ¢ 
rich brocade or Damask drapery 
stretched flat against the wall, pro- 
vide novel backgrounds that are a 
relief from the plain wall we may ~ 
have tired of in our portraits. 





—_ 
A SMALL picture, carefully placed 
to balance the pose, adds interest 
to the background of the plain wall 
without distracting our attention 
from the subject. 
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A bed spread or large patterned 
towel makes an excellent textured 
background. If light in color, this is 
well-suited for high key studies. 
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—- 
SHADOWS on the wall are always 
a fascinating variation if the shape 
and tone harmonize with the por- 
trait's mood. Use a small spotlight, 
controlling the tone of the shadow 
by moving the front light to or from 
the wall. 














KAMERA 


how can anybody keep color film out 

of his camera? Mother Nature’s rush 

of color is scheduled for mid-autumn! So 

keep the shutter busy during sunny hours. 

Some snappy night, however, when the 

frost is on the pumpkin, set your wits to 

work on this choice selection of Kwiz 

Kweries. Check, for fun, to see which one 

of your pals knows the most about pho- 
tography. 


I: OCTOBER’S bright blue weather 


A HOME GUARD? No, this photographer is 

merely substituting the tree for an acces- 
sory he forgot to bring with him. Was it a: 

C filter? (_] cable release? 

{_] range finder? [| sunshade? 

(] carrying case? {_] exposure meter? 


[] Flat lighting 


(C1 45° lighting 
(] 45° lighting 


CL) Flat lighting 
(J Cross lighting 


CJ Cross lighting 


LOOK AT THE PICTURES AND CHECK YOUR ANSWER 


HERE are two distorted photographs. 
Which type of distortion illustrated may be 
most effectively corrected by camera adjust- 
ments? () A. B 


PEOPLE passed by this theater when both 
negatives were exposed. The pedestrians 
were eliminated from “B” by: 
(_] Etching them out of the negative. 
{_] Dodging them out of the print. 
(_] Using many short exposures. 


— Ftat lighting 
CL} Cross lighting 
() 45° lighting 


THREE distinctly different types of lighting are illustrated here for three different types 
of outdoor subjects. Beneath the texture study in “A”, check the type of lighting best 
suited to give that effect. Then do the same for the general outdoor subject in “B” and the 


reflection picture “C”. 
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ST YOUR PHOTOGRAPHIC KNOWLEDGE 


() Hard CL) Soft 
i _] Medium 
C) Hard 
FROM the three contrasts of paper listed beneath each negative, select the contrast on 
which the best possible print from that negative could be made. 


THE green foliage 

on which of the 
following trees often 
photographs dark 
with infra-red film? 

C) Elm trees 

(| Evergreens 

] Maple trees 


A RED filter was 

used to make this 
picture. What color 
was the funnel? 

0 Bright Blue 

_] Dark Green 

C] Bright Red 

C) Dark Gray 


THIS picture made 

on infra-red film 
lacks shadow detail 
because: 

O The boat's hull 
was too dark. 

QO This type of film 
does not give 
good shadow 
detail. 

OA green filter was 
used, 

0 Boat was too big. 


IN most of the salons announced in Mini- 
cam Photography what is the maximum 


number of prints that can be submitted by an 
exhibitor? 011.02030406 C0 12. 








ANSWERS 
Don't peek! Check your questions first. 


1. Sunshade. The shade of a tree or building is a 
good substitute for a forgotten sunshade. 

2. "A" shows cross-lighting, which is best for texture 
eects. ''B'' shows 45° lighting, best for general out- 
door subjects, and ‘'C'’ shows flat lighting, best for 
pictures of reflections. 

3. "A." Picture "A" shows lateral distortion that is 
corrected by adjustment of the lens and film plane. 
The distortion in "B" is best corrected by using a 
lens of longer focal length and shooting from a 
greater distance, 

4. Using many short exposures. This under-exposes 
the passersby, yet if the film receives a_ sufficient 
number of short exposures, stationary subjects (the 
building and car in this instance) will be fully 
exposed. 

5. "A" and "'C" would print best on Hard or con- 
trasty pepe, "B'' would print best on Soft paper. 
Both "A’ Boe are flat negatives, even though 
"A" was Rs ni and "C" under-exposed. "B" 
is a contrasty negative. 

6. Evergreens. Trees that shed their leaves in winter 
usually photograph light on infra-red film. 

7. Bright Red. Objects the same color as the filter 
photograph extremely light in color. 

8. This type of film does not give good shadow detail. 


9. Four prints are usually allowed an individual con- 
tributor. 

Score: 5 correct is fair; 6 correct, 

good; 7 or more correct is excellent. 
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THE BOY. Reflecta camera, Finopan film, two 
flood lamps, exposure by Photrix meter. 


@ THE BOY, by Miss H. F., is an interesting 
effort and, I suspect, a fairly good portrait. The 
strong light on the back of the head certainly 
affords ‘roundness,’ but it also puts a bit too 
much emphasis on the ear. and the back of the 
neck. It is possible that another background, 
of a neutral gray, would have stepped up the 
picture’s interest, but it is also possible that 
Miss H. F. wanted it black. That’s exactly what 
she got. 


@ DOWN IN THE CORN FIELD is a good 
example of problem that isn’t easy to solve, but 
which must be solved if a good picture is to 
emerge. The problem is to make a picture of 
any Closely planted vegetation—tulips, wheat, 
corn, Queen Anne’s Lace, or whatnot. Obvi- 
ously, there are two avenues of approach to the 
solution. First, you can make a pattern picture, 
with a maximum of sharpness throughout. To 
do that means stopping your lens down to the 
utmost; and that, in turn, means a longer 
exposure, which cannot be relied on if there’s 
a breeze blowing. It also necessitates a careful 
composition so that the necessary rhythm of a 


CORN FIELD. 
No data. 


pattern is established. The second solution is 
to concentrate everything on one ear of corn, 
one flower, or whatever, and let the rest of the 
surrounding flora serve as a background —a 
Greek chorus, if you want to get classical 
about it. 

In this picture we merely have the problem ; 
the solution is not presented. It’s not easy, but 
it can be done. 


@ PORTRAIT, by G. R., suffers because of 
its harsh, contrasty quality. The highlight on 
the girl’s right cheek is so dense that no skin 
texture whatever can show through. And that’s 

















PORTRAIT. No data. 







too bad, because this is an interesting face, one 
which invites an unusual portrait. The answer, 
of course, is to use softer lighting and/or less 
contrasty development. Modern films are so 
fast that there is no need to drown a subject 
in heavy floods of light; lower the intensity so 
that naturalness is achieved. Then expose to 
retain that naturalness. 













e@ LEG ART is just one of those things —a 
poor photograph “justified” by an allegedly 
satirical title. If the intention had been, orig- 
















LEG ART. Korelle 
Reflex camera, Agfa 
Superpan Press, two 
photofloods, fg 1 
second. 
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inally, to burlesque cheese-cake photography, 
more of the legs should have been shown; 
indeed they should have been given full and 
loving portrait treatment, with the girl’s face 
peering out wistfully from the background. No 
amount of afterthought can redeem a bum job 
of picture making. And a good picture doesn’t 
need it. 


@ BEING SNOOTY, by M. C. G., is another 
case of an “after-thought” title. The pup is 
obviously rarin’ up for something held out to 
him; he is all eagerness and interest — not 
“snooty” at all. As a photograph, the picture 
is fuzzy and lacks quality, partly because it 


BEING SNOOTY. 
2%x3% Speed 
Graphic, Agfa Super- 
pan Press film, red fil- 
ter, {16, 1/200 second. 


lacks sharp focus and partly because a red 
filter was used. Can’t for the life of me figure 
out why an “A” filter was used; a K2 would 
have been O. K., but red—it escapes me. It’s 
Strange, but there’s a lot of off-focus stuff being 
made these days. If your camera does focus 
Properly, focus it. If your car has eight cylin- 
ders you don’t cut out three of them, do you? 
Make use of the means camera makers give you 
by which really good pictures can be made just 
as easily as poor ones. 


‘@ TWILIGHT, by W. B. B., Jr., is a pretty 
darn good job. It really has a mood, a quality 
of quiet cold. And it’s a good example of 
breaking a “rule” of composition in order to 
gain a specific point. The “rule,” of course, is 
that which says “it is unwise to center your 
Primary subject, for thereby you make your 
Picture static rather than dynamic.”’ Well, static 


TWILIGHT. Perfex 55 camera, Eastman Plus-X 
film, f8, 1/50 second. Agfa Brovira glossy print. 


quality was desired; hence the centered tree 
worked out well; its ““V” shape emphasizes the 
settling down of the cold twilight. I'd like to 
see this picture worked out as a salon print on 
a matte paper. The glossy print before me will 
serve for reproduction, but it is definitely not 
a glossy print picture. Good work, W. B. B., Jr. 


@ SNOWY FENCE, by Miss L. J. M. of 
Ellet, Ohio. I know exactly how she feels 
about a subject like this, for there certainly is, 
or should be, a picture in it. The question is— 
where? I suspect that the trouble lies in the 
fact that she was unable to include more of the 
shadows in the snow. “I couldn’t get back 
farther,’ she explains, “without moving the 
house at my back.” A pattern picture, obviously, 
was the intention, but the point of view pre- 
vented the inclusion of a pattern with the 
necessary strength and dynamics to make a 
picture. It’s possible that a good shot could 
have been made by using the lower rail of the 
fence as a dominant diagonal, with the heavier 
fence post (in the right center of the picture 
submitted) as a contrasting vertical line. Maybe? 


FENCE. Agia 
Superpan Press 
film, f16, 1/50 


second. 
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OUTDOOR PORTRAITURE 


A BASIC idea of portrait lighting is to pro- 
duce pleasing roundness of the face. This 
is done by creating shadows with one or more 
lights, and then illuminating those shadows 
with other lights. Another important point, 
especially with a feminine subject, is to make 
the hair attractive and lively. 


















Three basic kinds of lighting the photo 
grapher can employ when making a portrait 








in outdoor sunshine are illustrated in the He 
diagrams at left. They are: refle 
dica 
is he 





1. Normal or front lighting, with the sun 
and the camera on the same side of the sub 
ject. The sun strikes the front of the subject 
and is within 60° of the camera. (See Fig. 1) 
Exposure: Normal, as indicated by a meter 
or calculator. 

















2. Side lighting, or “cross-lighting” with the 
sun at right or left, or practically straight 
overhead, about 90° from the camera; its rays 
graze the subject. This is the best lighting 
for showing texture of building walls, etc 

















(See Fig. 2.) Exposure: Twice that required Nov 

FIG. 2 for normal front lighting. reflec’ 
to illu 

round 





3. Back lighting, with sun behind subject 
The subject's shadow is thrown toward cam 
era. Hair is outlined by a halo, making il 
an effective lighting for outdoor portraits 
genre pictures, boats. (See Fig. 3.) Exposure: 
Four times that required for normal fron! 
lighting. 















Example: The subject is a person, in nom 
al sunlight. Exposure for front lighting § 
1/100 second at fll. For sidelightng, exposure 
would be 1/50 second at fll. For back-light 
ing, it would be 1/25 second at fll. 




















For indoor portraits it is possible to u# 
almost any type of lighting unit. The simplest 
flood units, when correctly placed, produc 
professional lighting effects. (See next 

For a start suppose you have (1) a No 
flood lamp and reflector for general illumint 
tion, (2) a No. 1 flood lamp and reflector ft 
filling in the shadows, and (3) a 100-watt® 
500-watt spotlight that throws a fairly sharp 
beam. 
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Here a No. 2 flood lamp in a spun-aluminum 
reflector is used by itself in the position in- 
dicated on the diagram. Lighting on the face 
is harsh and the shadows are black. FIG. 1 


Now a No. 1 flood lamp in an aluminum 
reflector has been placed on the opposite side 
to illuminate shadow areas and improve the 
roundness of the face. FIG. 2 


The floodlighting remains the same as in 
Fig. 2, but a 500-watt spotlight has been 
Placed above and to the right behind the 
subject. This improves the roundness still 
More and brings out the detail of agg 


The three diagrams and portraits on this 
Page demonstrate the way in which each 
of these units affects the final portrait result. 


INDOOR PORTRAITURE 


Of course, the various lighting units can be 
shifted as desired, to control shadows, high- 
lights, etc. But the arrangement shown in 
Fig. 3 will serve as a starting point. Often 
only a main floodlight and a spotlight can be 
used together, with pleasing results. 





MINICAM 
PHOTOGRAPHY 





For a beginucx, what is the best method 
of lighting to insure good results? 

Shoot color the same as you would 
using black and white material in a box 
camera. That is, stand with the sun at 
your back and with the sunlight full on 
the subject. This is termed flat lighting, 
which is, by far, the best way to start 
using color. Because of the shorter scale 


or value range of color film, it is best not 
to have too much shadow on the subject. 
In fact, do not take your first color shots 
in complete shade unless you have some 
sort of reflector to push sunlight on the 


subject. Pictures taken in the shade 
never give you the fine results, as far as 
color rendition is concerned, that you can 
get in direct sunlight. 

Can I use a meter for measuring light 
conditions? 

Yes, providing you get an average read- 
ing. Take about four readings of the 
colors in the scene, add them up and di- 
vide by the number of readings you took. 

As an example: If you are taking a 
picture of your best girl, wife, or baby, 
and the subject has on a red dress, a blue 
skirt, and, for argument sake, a green 
hair ribbon. Take a reading from the 
skin, one from the dress, one from the 
skirt and one from the ribbon. We will 
say they are as follows: 100, 80, 60 and 
70. Added they make 310. 310 divided 
by four (number of readings taken) is 
approximately 80. That is the reading to 
use. This averages all the colors. If you 
were to take a reading from only one 
color, that color would be correctly ex- 
posed and the rest might be off. 


Bring your color problems to this 


Can I get a black and white print from 
my color transparency ? 

Yes. By making either a contact or 
projection negative from the transparency 
on a piece of film. For exact monochrome 
rendition of the colors, use panchromatic 
film. In cases where added contrast is de- 
sirable, an orthochromatic film often works 
successfully. This negative is then printed 
or enlarged in the usual manner. Your 
camera store can have this done for you. 

Can I get color prints on paper from 
my color shots? 

Yes. If you do your own darkroom 
work and want to make full color prints, 
several companies offer detailed informa- 
tion on methods of making color prints. 
Among the booklets available are those on 
Wash-off Relief Imbibition Prints, from 
Eastman Kodak Co., Rochester, N. Y.; 
The Curtis Orthotone Process, T. S. Cur- 
tis Laboratories, 2063 East Gage Ave., 
Huntington Park, Calif.; the Defender 
Chromatone Process, Defender Photo 
Supply Co., Inc., Rochester, N. Y.; the 
Iso-Color Process, Spectrum Products Co, 
33 West 60th St., New York, N. Y.; and 
a method of converting Kodachromes 
directly into paper-backed prints, de- 
scribed in a booklet sold by the Roden 
Color Research Laboratory, 111 Ashland 
Road, Summit, N. J. 

For those who do not have darkroom 
facilities, there are several makers of color 
prints from Kodachrome transparencies 
who regularly advertise this service in 
MrnicaM PHotocrapHy. One of these i 
the new Eastman Minicolor service. (Se 
page 107, last paragraph.) 


department. Address 


Color Questions Dept., Minicam, 22 East 12th St., Cincinnati, Ohio 
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WO new press-type cameras are making their 
bow. Illustrated above is the F-R (2'/4x3!/"). 
Illustrated below is the B. & J. (4x5"). These 

models answer the demand for a sturdy camera 

suitable for news work, close-ups, color photography, 
and other purposes utilizing film pack and sheet film. 


Features such as the interchangeable lens board, 
sliding and tilting front, etc., provide these cameras 
versatility for studio as well as out-door use. 

As no focal-plane shutter is included, however, 









B. & J. 4”x5" press LENS BOARD, size 
camera. Features in- 4x4”, is removable, 
clude drop bed. 





parallax. 
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for lens interchange. 


OW A 


TELESCOPIC TYPE, REVOLVING BACK TRIPOD SOCKET. GROUND GLASS 
optical view-finder rotates from vertical Standard thread, an- 
has compensator for or horizontal position. 


* THES! 


< 


F-R REPORTER press-type camera 
(2'44x3!/,"). Features include rising, 
sliding and swinging front, drop bed, 
interchangeable lens board, wire- 
type view-finder for action shots. 
Camera without lens, $52.50. Prices 
of lens, about $25 to $75. Model 
illustrated shows Kalart coupled 
range-finder ($27.00 additional, in- 
cluding installation) and F-R Flash 
Synchronizer ($8.95). Maker: Fink- 
Roselieve Company, Inc., 109 West 
64th St., N. Y. City. 


action photography is limited to work at 1/100 or 
1/200 of a second, or whatever the speed of the 
between-the-lens shutter in use may be. 


The price of the B. & J. camera (manufactured 
by Burke & James, 223 West Madison Street, 
Chicago, Ill.) is $49.50 without lens. Available 
accessories include: coupled range-finder, $27.50 
installed; range-finder bracket, $2.50; carrying case, 
$4.95 to $14.95; film pack adapter, $3.50; film 


holders, $2.50 each. 
SIDE SWING adjust- DOUBLE-EXTENSION 


ment. Also rising and bellows, up to 14”, 
tilting front. 








chored metal plate. 







permits big close-ups. 


hood remains on 
while film is inserted 











3 

field 
couy 
find 
abo 
piec 
shut 
sec 
Built 
mec] 
adju 
focus 
on ¢ 
tion 

Sept 
East: 
estte: 





ARE THE NEW CAMERAS 


Kodak Medalist 


Makes 2!/,x3!/," pictures 
on Kodak 620 roll film, with 
accessory back uses 2!/,""x 
3\/," film pack, or 6.5x9cm. 
sheet film and Kodachrome 
and plates. Lens f3.5, 100 
mm. Kodak Ektar. Helical 
focusing. Minimum focus, 
3 ft. Coupled depth-of- 
field scale. Split-field 
coupled range-finder. View- 
finder eyepiece located just 
above range-finder eye- 
piece. Kodak Supermatic 
shutter with speeds from 1 
second to 1/400 second. 
Built-in delayed-action 
mechanism, iris diaphragm 
adjustable to f32. Infra-red 
focusing adjustment marked 
on dial. Detailed descrip- 
tion appeared in ‘Minicam’ 
September, page 80. Maker: 
Eastman Kodak Co., Roch- 
estter, N. Y. $165.00 


Coated Lens on Bantam 
Special 

The Eastman Kodak Ban- 
tam Special is now equipped 
with a coated Kodak Ektar 
45mm., f2 lens. Surface 
coatings 1/50,000-inch thick 
on the inner glass-air sur- 
faces of the lens elements 
give superior contrast in 
black and white negatives 
and greater color purity in 
Kodachromes. Intensity of 
the reflections from the 
glass-air surfaces within 
the lens are materially re- 
duced. The Bantam Spe- 
cial’s Supermatic shutter 
has speeds up to 1/400 sec- 
ond. Tan leather field case 
is supplied as standard 
equipment. Maker: East- 
= Kodak Co., Rochester, 


Univex Unifiash Camera 


Makes 1!/gxl'/." pictures 
on Univex No. 00 film. De- 
tachable flash unit with 
automatic bulb ejector. 
Positive synchronization. 
Magni-field brilliant view- 
finder. Maker: Universal 
Camera Corp., 28 W. 23rd 
St., New York, N. J. 
Complete, $4.95 


> 


Brownie Refiex, Synchro 
Model 


Detachable Brownie 
Flasholder takes SM Photo- 
flash lamps. Synchronizer 
permanently adjusted at 
factory. Viewing panel 
shows full size image. Body 
shutter release; shutter 
has instantaneous and bulb 
exposures. Takes 127-size 
film, 12 exposures 154x154". 
Maker: Eastman Kodak Co., 
Rochester, New York. With 
Brownie Flasholder, $8.75 
Camera only, $6.00 


Univex Twinflex 


Makes 1!/gxl!/" pictures 
on Univex No. 00 film, focus- 
ing lens matched with tak- 
ing lens. Image is focused 
on hooded ground glass 
screen. Maker: Universal 
Camera Corp., 28 W. 23rd 
St., New York, N. Y. $4.95 





THE SUPER D GRAFLEX features re- 
styled controls with chromium and black 
finish, plus a new feature, built-in open- 
flash synchronization. Used with a 
Graflex Flashing Unit and lamps of the 
SM type, exposures in the neighborhood 
of 1/200 second are secured that are 
adequate for child portraits and most 
action pictures. Safety circuit prevents 
lamp from igniting unless release lever 
is pressed. Parallax-free ground-glass 
focusing and an erect image the . full 
size of the negative make the Super D 
Graflex an even more valyable camera 
for all-around photography than its 
popular predecessor, Series D 


With 6%" Kodak Anastigmat [4.5 
lens, $141.00 


With Graflex Flashing Unit, $159.50 











PICTURE-TAKING AIDS 


Kodak Service Range Finder 


Split-field type. Range 
scale engraved on face of 
knurled ring and also on 
internal translucent scale. 
Works at distances from 
2 feet to infinity. Maker: 
Eastman Kodak Co., Roch- 
ester, N. Y. 


Wih carrying pouch, $5.75 


Phaostron Range Finder 


Superimposed image type. 
Molded bakelite case and 
dial. Camera attachment 
bracket and shoe for cam- 
eras. Maker: Phaostron Co., 
7 South Granada St., Al- 
hambra, Calif. 
With carrying case, 


$3.85 


Kalart “E" Range Finder 


Fits Speed Graphic and 
other press type cameras. 
Superimposed image. Cov- 
ers distances down to 2!/ 
feet. Adjustable for lenses 
with focal lengths from 10.5 
to 165 cm. (44 to 6/2 
inches). Synchronizing 
mechanism suspended to 
eliminate injury from shock. 
Installation charge extra. 
Maker: Kalart Co., 915 
Broadway, N.Y.City. $24.00 
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Phaostron Model D 


Comparison type exposure 
meter. Operates on two 
5-cent flashlight batteries 
that require replacement 
after 180 meter readings or 
about every four months. 
Lamp has life expectancy 
of 10 years. Principle of 
matching brightness of se- 
lected portion of a scene 


is shown here in double 
diagram above. This type 
of “Selective Eye” is fur- 
nished on Phaostron Model 
C. Model D has light cross 
in center of finder window. 
Rheostat knob on side of 
meter moves the f-stop dial. 
When light is in balance. 
correct f-stops are opposite 
all shutter speeds. Maker: 
Phaostron Co., 7 S. Granada 
Ave., Alhambra, Calif. 
Model D, $14 


John-Bailee Polaroid Filters 


Made in the Eastman 
Kodak Series V and VI; 
and in other sizes on spe- 
cial order. Distributor: 
Lenco Photo Sales, 700 Fox 
Theater Bldg., Detroit, Mich. 


$2.50 
$3.00 


Series V, 
Series VI, 


Willo All-Purpose Tripod 


Sliding center tube per- 
mits adjusting height with- 
out disturbing legs. Legs 
are shortened or lengthened 
by turning. Removable 
head. Needle tips on legs 
reversible to rubber tips. 
Distributor: Willoughbys, 
110 W. 32nd St., New York, 
N. Y. $15.00 


Bico U-111 Tripod 


Steel legs, U-shaped for 
rigidity, fold up instead of 
telescoping. Weight about 
15-oz. Maximum height 46”. 
Closes to 18". Maker: L.R. 
Biber Co., Times Building, 
New York, N. Y. $1.75 


Albert President Tripod 


Three sections, adjustable 
to any height up to 56”. 
Pan top in removable indi- 
vidual pan lock. Swing top 
adjustable to any angle. 
Maker: Albert Specialty Co., 
231 S. Green St., Chicago, 
Illinois. $25.00 


Table Tripod 


For close-up table-top 
studies. Maker: Apollo 
Metal Works, 66th Place 
and S. Oak Park Ave., Chi- 
cago, Illinois. 75 cents 


Standrite Tripod and Pan 
Head 


All steel, rubber tips, ad- 
justable to any height up to 
5 feet. Maker: Testrite In- 
strument Co., 286 Fifth Ave., 
New York, N. Y. 

Tripod only, $7.25 
Pan head, $3.75 
Complete, $9.95 


Exposure Meter Tester 


General Electric Meter is 
placed in tester and con! 
is set so meter reads 6 
with its cover open. 
shows if meter responds ac 
curately to test light. Maker: 
General Electric Co., Sche- 
nectady, N. Y. $60.00 








eR Enlarger, Model 5 


F-R Enlarger Model 
No. 5, standard table 
model. 

Without lens, $42.50 


F-R Enlarger, Model 6 


NEW ENLARGERS 


Enlarging Head Assembly is same on Lever raises the lamp- 


both of the F-R models. 
densers, glassless negative carriers, lens 
board carrier, filter holder. A round metal 
bar permits head assembly to be ex- 
tended from supporting column. 


F-R No.6 has a tubular 
steel tripod stand. 
Without lens, $54.00 


Double con- 


house and condensers 
about 3!/.” on a rack and 
pinion gear, allowing am- 
ple space for inserting 
negative carrier. 





Dejur "Versatile" 
Professional 


Takes 4x5” and smaller 
negatives. Two 6!/," plano- 
convex condensers. Heat- 
absorbing filter '/," thick. 
Distortion and tilting con- 
trols. Bellows extension 
13/2". Counter - balanced 
head may be swung for wall 
projection. Takes Speed 
Graphic lensboards. Mi- 
crometer scales. Maker: 
Dejur Amsco Corp., Shel- 
ton, Connecticut. 

Without lens, $95.00 


Solar Model I! 


Takes 2'/4x3!/," and smaller 
negatives. Has table-top 
switch. 50-100-150-watt bulb. 
ed, non-actinic baseboard. 
stless negative carrier. 
Maker: Burke & James, Inc., 
W. Madison St., Chi- 
cago, Ill. 
3" lens 


’ 


Eclipse Model 625 


For negatives from 35mm. 
to 2'\4,x3!4”. Anastigmat 
lens {6.3 with iris dia- 
phragm. Double condensers. 
Set of die-cut masks for 
negatives from 35mm. to 
2'/4x3'/4". Laminated wood 
baseboard, 16x20”, impreg- 
nated with phenolic resin. 
36” chrome-plated tubular 
steel supporting column. 
V-type friction-wheel focus- 
ing. Rigid lens carrier frame 
permanently aligned. 
Double extension bellows. 
Double condensers in ad- 
justable mount, calibrated 
swivel head, dustless chro- 
mium plated steel negative 
carrier, interchangeable 
lens board, floating nega- 
tive pressure pad, counter- 
balance for enlarger head. 
Maker: Northern Optical 
Co., 120 N. Broadway, Mil- 
waukee, Wis. 


With f6.3 lens, $44.50 


Federal Negative Holder 


Takes negatives from 
Ixl'/y" to 2'/4x3'/,". Built-in 
focusing target (indicated 
by arrow). Fits three 
models of the Federal En- 
larger: Models No. 331, 347, 
and 250. Interchangeable 
masks and mask plates 
permit using the negative 
holder either with glass 
plates or as glassless 
holder for 35mm. film. 
Maker: Federal Mfg. and 
Engineering Corp., 15 La- 
<2 Street, New York, 


Condensers 

Eclipse Junior Enlarger 
condensers. Maker: North- 
ern Optical. Co., 120 North 
Broadway, Milwaukee, Wis. 
$5.95 
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* THE LIGHT OF THE F 


EASTMAN Kodatron 
Speedlamp. Power 
plant and _ reflector 
provide complete unit 
easily moved about 
on swiveled casters. 


LEE Strobospeed 
tube. $12.50 


UST AS THE dive-bomber and armored car have revolutionized warfare, 
so stroboscopic lighting is opening up entirely new fields for photography 
to conquer. 


An ordinary light squanders its brilliance over minutes and hours, but a 
stroboscopic light stores up its power and then lets it go in a split fraction 
of 1/10,000 of a second or faster. The concentration of power is equal to 
that of many flash or flood lamps. It is truly a “blitz'—much faster than 
any lightning. 

Super-speed photography no longer is a stunt limited to the filming of 
hammers smashing lamp bulbs or tennis racquets in mid-air. Now, news 
photographers use it for football and boxing matches. Portrait photog- 
raphers use it for filming children, animals and other unpredictable subjects. 


In color photography, where emulsion speed always is relatively slow, 
it makes it easy to get action shots that previously were impossible. 


The first stroboscopic unit on the market was the Eastman Kodatron 
Speediamp ($400), illustrated at the top of this page. It has a mazda 
modeling light centered in the reflector so the photographer can carefully 
arrange his lighting before flashing the picture. 


Just introduced, by Aaron & Associates, Milwaukee, Wis., is the Lee 
Strobospeed lamp, available in kit form only. Model A, the one lamp unit, 
is $125. A 3-lamp unit, Model B, is $250. These prices include lamps. 
Stroboscopic units operate on A.C. only. 


Portable units, storage-battery operated, are just being introduced, 
making high speed work possible anywhere. 


The Eastman Kodatron Portable Speediamp ($200) operates either from 
self-contained power plant or directly from 110 volt A.C. line. 


The Lee Portable Strobospeed lamp ($125) is scheduled to be on the 
market in the near future. It comes in kit form only. Assembly requires 
only a soldering iron, screw drivers and pliers. It can be done by the 
photographer, if technically inclined, or by a radio service man. 

With one or more stroboscopic lights, enough illumination is provided 
to answer the photographer's dream—speed to catch action and intensity 
to permit small lens apertures, such as about f16, for good depth of field. 

The Kodatron Speedlamp and the Kodatron Portable Speedlamp are 
manufactured by the Eastman Kodak Co., Rochester, N. Y. 

Lee Strobospeed 'amps are manufactured by Irvin |. Aaron & Associates, 
4028 North 16th Street, Milwaukee, Wis. 


LEE Strobospeed outfit is power pack and three tubes, PORTABLE Lee unit eli 
available in kit form only, $250.00. One-lamp outfit, nates dependency on pe 
but easily assembled. Three- $125.00. Reflectors not line. Above is Ed Fark 
lamp unit, consisting of included. of the Milwaukee Jow 
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(2) KICK! 








RAPID EXPOSURE 
CATCHES ACTION 
AND INTENSITY 
OF ILLUMINATION 
PERMITS USE OF 
SMALL APERTURE 





(3) OFF 
IT GOES! 





(2) KICK! 


THIS SERIES of photographs of 
a place-kick freezes the playing 
action including the football in 
mid air with nary a blur. They 
are by staff photographers of 
the Milwaukee Journal. The 
exact speed of stroboscopic 
lights often is not known, but 
it is probably about 1/20,000 
of a second — fast enough 
to freeze any human motion. 


STROBOSCOPIC lighting is valua- 
ble not only in catching action, but 
also in catching expression. On 
the following page is the picture 
of a lioness and her cub. This was 
taken with a portable Lee Strobo- 
scopic unit, and is titled, “Mother 
and Child are Doing Well.” > 





Iso-Color 


Dye-coupler developers 
are used in the Iso-Color 
process to develop in one 
step the color image from 
prints on stripping film. Sets 
of separation negatives are 
used as for other color 
printing processes. The Iso- 
Color Process reduces the 
number of steps by elimi- 
nating those in the carbro, 
imbibition and chemical 
toning procedures in which 
black and white images are 
first produced and then 
translated into color. Maker: 
Spectrum Products Co., Inc., 
$3 W. 60th St., New York, 
N. Y. Kit, $5.95 


Sperry Color Tissue 


These tissues are of pig- 
mented gelatin in three 
colors, yellow, red and blue. 
They may be sensitized for 
printing directly from sepa- 
ration negatives or with a 
set of bromide prints to 
make carbros. Maker: 
» Sperry Color Co.,, 129 East 
' Grand River, East Lansing, 
’ Michigan. 


Leitz Slide Cieaner 


' Outfit consists of a 2-oz. 
“bottle of cleaning medium 
‘and applicator, a pliable 
‘plastic tube with sponge- 
Tubber stopper-swab. 
) Maker: E. Leitz, Inc., 730 
Ave., New York, N. Y. 


) OU WOULDN'T think 

‘of these as run of the 

l subjects for super- 

photography. The 

lure is by a staff pho- 

ipher of the Milwau- 

fy The cub’s 

ee eeson — confidence 

42 his mother—makes the 

i» . The photogra- 

ters confidence in the 

of his equipment 

any action 

Possible his get- 
Picture. 





COLOR AND ACCESSORIES 


Argus All-Purpose Projector 


Shows 2x2” slides with or 


without regular screen. Rotary slide carrier, strip film holder 
ventilated lamphouse, 100-watt T-8 Mazda projection lamp 


Fits standard tripod heads. 


Color-corrected f4 projection 


anastigmat. Oversize double condensers. Works on 110 or 


32-volt current. 


Home-Viewer 
shows pictures without screen. 


case, measuring 15x8x8” 
Case holds projector and 


accessories and has place for 100 2x2” slides. Maker: Argus, 


Inc., Ann Arbor, Mich. 





Amfile No. 100 


Looks like a book and 
can be stored on regular 
book-shelf. Holds 51 indi- 
vidual slides any type. 
Gummed numbers for past- 
ing on slides. Contents 
folder with each file. Maker: 
Amberg Slide & File Co., 
Kankakee, Illinois. $1.00 


Albert Slide Press Kit 


Masks Kodachrome 35mm. 
and Bantam slides and her- 
metically seals them be- 
tween glass. With electric 
Slide Press, 50 masks and 
100 2x2" cover glasses. 
Maker: Albert Specialty Co., 
231 S. Green St., Chicago, 
Illinois. $12.50 


Complete, $45.00 


Chromat-O-Scope Viewer 


Compact pocket-size 
viewer for 2x2" slides, either 
black and white or Koda- 
chrome. Distributor: Wil- 
loughbys, 110 W. 32nd St., 
New York, N. Y. $3.50 


Price Portable VU-Projector 


Operates as viewer or 
projector from dry cell bat- 
teries. Takes Kodaslides or 
ready mounts. Voltage and 
bulb are designed to give 
color temperature approxi- 
mating daylight. Plastic 
case, suction feet, tilting 
screw. Two plastic double 
slide carriers, one for view- 
ing,.the other for projection. 
Distributor: American Bolex 
Co., Inc., 155 East 44th St., 
New York, N. Y. $6.95 
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FLASH SYNCHRONIZERS 


Kodak Junior Synchronizer 


Fits cameras having set- 
ting-type shutters, such as 
Diomatic, Kodamatic, Super- 
matic and Compur, on which 
cable release connects di- 
rectly to the shutter. Pre- 
synchronized and requires 
no further adjustments. 
Easily removed and at- 
tached. Takes midget flash 
lamps such as Wabash 
Press 25, Mazda No. 5 and 
SM. Works at speeds up to 
1/200 with SM, and at 1/50 
second with No. 5. Black, 
molded battery holder takes 
two pen-size batteries. Used 
bulb ejected by turn of 
molded knob on back of 
reflector. Maker: Eastman 
Kodak Co., Rochester, N. Y. 


Victor No. 63 Synchronizer 


Fits Compur and Kodak 
shutters. For SM _ bulbs. 
Also synchronizes midget 
G. E. No. 5 and Wabash 25 
at 1/50 second shutter 
speed. For the SM bulb, 
between the lens shutters 
with a cable release entry, 
can be synchronized at 
shutter speed of 1/200 sec- 
ond. Midget Victor reflector 
and telephone tip connec- 
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tions. Mounting arm is a 
right-angle arm with nu- 
merous holes for mounting 
the reflector and battery 
case in various positions. 
Maker: J. H. Smith & Sons 
Corp., 310 Lake St., Griffith, 
Ind. Synchronizer, $3.65 


The DP model fits all 
Speed Graphics, including 
the Miniature 2!/4x3!/,”. 7” 
adjustable Aplanatic Twin- 
flector takes either standard 
or midget flash lamps. Black 
plastic battery case. “On- 
Off” switch positions in 
white lettering. Stop block 
in socket clip insures cen- 
tered contact of lamp base. 
Easy-change push-pull flash 
lamp socket. Maker: Men- 
delsohn Speedgun Co., 46 
Farrand St., Bloomfield, N. J. 

Synchronizer, $18.00 


“DPU” Speedgun fits all 
cameras when proper cable 
release is specified. $25.00 


F-R Model E Synchronizer 
For between-the-lens set- 
ting or cocking type shut- 
ters. Synchronizer is cocked 
for each exposure, operates 
on electrical and mechan- 
ical principles. Electro mag~ 
net releases arm which ac- 
tuates shutter. Release on 
synchronizer may be dis- 
connected from flasher and 
operated as camera body 
shutter release without 
flashing bulb. Maker: Fink- 
Roselieve Co., Inc., 109 W. 
64th St., New York, N. Y. 
$8.95 


Grafiex Synchronizer 


Models Nos. 25 and 27. 
For Kodak Supermatic shut- 


© ters and Compur shutters. 


Fits cameras with lens 
boards large enough to ac- 
commodate solenoid re- 
lease. The solenoid release 
is a cylindrical unit small 
enough to be mounted per- 
manently on 3!/4x4!/," and 
4x5” Anniversary Speed 
Graphics and remain in 
position with camera 
closed. Detachable mounts 
provided for Miniature 
Speed Graphics and for 
previous models of larger 
sizes. Battery case attaches 
to bracket on either side of 
the camera. Two parallel 
outlets for multiple flash 
work, a series outlet for 
focal-plane synchronization 
and remote control. Silver 
contact points. Built-in 
focusing spotlight for ac- 
curate sighting and focus- 
ing, even in total darkness. 
7” reflector for medium 
base lamps. 5” reflector for 
bayonet-base lamps. Self- 
locking, self-centering 
brackets on both reflectors. 
Maker: Folmer Graflex 
Corp.,Rochester,N.Y. $28.50 


Kalart Automatic Speed 
Flash 


Mechanical type synchron 
izer fitting almost any type 
of camera having a 
release socket. Can be 
adapied for use with mini 
ture focal plane camerds 
Measures 1!/" long and! 
wide. Requires no 
release or wires. Coupling 
is adjustable for variation 
in shutters. May be 
with either Kalart Master 
or Kalart Compak battery 
cases. Maker: Kalart Co 
915 Broadway, New Yor 
N. Y. Synchronizer, $10.00 
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Bardwell & McAlister 
“Single Broad" 








o 

A “filler light” using a 
500- or 750-wattlamp. Suited 
to both advanced amateur 
and commercial photog- 
raphy. ‘‘Low bracket”’ 
shown in use here, permits 
extreme range of adjust- 
ment. “Barn doors” shown 
attached are an accessory. 
Maker: Bardwell & McAl- 
ister, Inc., 7636 Santa Mon- 
ica Bldg., Hollywood, Calif. 
With regular stand, $45.00 


Academy Baby Spotlight 





Fresnel-lens spotlight for 
use in portraiture, illustra- 
tions of small objects, and 


table-top studies. Has 3” 
fresnel lens. Triple mount- 
ing design permits its use 
on either table stand or 
lamp standard or tripod. 
Uses 100-150-200 watt T-8 
ouble contact bayonet 
base lamps. Equipped with 
I2-foot cord, and slots for 
diffusion disc or filter. Back 
lever controls beam which 
can be changed from spot 
to flood instantly. Distribu- 
lors: Frank A. Emmet Co., 

West Pico Blvd., Los 
Angeles, Calif; Arel Photo 
upply, 323 Wainwright 
idg., St. Louis, Mo. $7.95 


Acme Mov-E-Lite 


A portable flood lighting 
unit for groups and small 
sets. Two-section unit has 
chrome steel reflectors in 
14!/>x12x8" carrying case. 
Holds six No. 1 flood lamps, 
three in each side, and has 
tilting head. Three-section, 
rubber-tipped stand extends 
36”. Maker: Acme-Lite Mfg. 
Co., 763 W. Lexington St., 
Chicago, III. 


With stand, $18.95 


Photogenic Little Giant 


A small Mazda spotlight 
for modeling close-ups, il- 
luminating shadows, light- 
ing indoor movies, table 
top studies, and home por- 
traits. Equipped with a 
4\/," heat-resisting Fresnel 
lens, Alzak mirror and 
tilting and rotating ad- 
justments. Lamp housing 
weighs 334 lbs., takes 200- 
watt T-10 Mazda lamp. 
Front has clip to take dif- 
fusers, filters or snoots. 
Following stands made: 6- 
ft. folding stand, 6-ft. caster 
base studio stand, and 
caster base boom-type 
studio stand which raises 
spotlight over 9 feet high. 
Maker: Photogenic Machine 
Co., Youngstown, Ohio. 


Prices (without Lamps) 
Little Giant spotlight with 
table-top base and cord, 
$15.00 
Spotlight with 6-ft. folding 
stand, $22.25 
Spotlight with 6-ft. caster 
base studio stand, $23.75 
Spotlight with boom spot- 
light stand, $38.00 


F-R Spotlight Boom 


A counter-balanced boom 
with two vertical sections 
and two horizontal sections, 
collapsible and extendable. 
Maker: Fink-Roselieve Co., 
Inc., 109 W. 64th St., New 
York, N. Y. $9.95 





LET THERE BE LIGHT 





Beattie Super Boom-Lite 





Provides main modeling 
light for advanced amateur, 
portraitist and commercial 
illustrative photographer. 
Counterbalanced boom 
permits suspending light 
above subject with stand 
well out of the way. Center 
post adjustable from 4 ft. to 
7. ft. high. Boom is ad- 
justable to a distance of 
5S’ ft. from supporting 
stand. Well-ventilated 
Mazda spotlight suspended 
in yoke at end of boom. 
Maker: Beattie’s Hollywood 
Hi-Lite Co., 1560 N. Vine, 
Los Angeles, Calif. With 500- 
watt T-20 lamp, $96.00 


Acme No. 44 Cameralite 
Crossbar 


f 


Holds camera and two 
clamp-on lights on regular 
light stand. 2-ft. crossbar 
with threaded center nipple 
takes movie camera. Han- 
dle on swivel directs cam- 
era and clamp-on lights 
attached at ends of bar. 
Hardwood handle slips 
over any Acme stand. 
Maker: Acme-Lite Mfg. Co., 


763 West Lexington St., 
Chicago, IIl. 
Without stand, $3.75 
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Sound Effects Catalog 


A free 24-page catalog 
of sound effect records con- 
tains everything from add- 
ing machine to zoo sounds. 
Same effect records are 
listed as used by broad- 
casting stations. Copy of 
catalog from: Speedy-Q 
Sound Effects, 67 W. 44th 
St., New York, N. Y. 


Bolex Iris Vignetter 


A totally-closing iris for 
making vignettes and fades. 
On cameras having back- 
winding mechanism makes 
lap-dissolves. After iris 
closes, special arm drops 
in place to black out re- 
maining circle. Fits Leitz 
Hektor Rapid 27mm. f1.4 
lens. Can be adapted to all 
1” lenses: for any camera. 
Adapters $1.50 for lenses 
with screw-in mounts to fit 
Bolex, Filmo, Victor and 
Keystone 16mm. cameras. 
Distributor: American Bolex 
Co., Inc., 155 E. 44th St., 
New York, N. Y.; Frank A. 
Emmett Co., 2707 W. Pico 
Blvd., Los Angeles, Calif. 
For Leitz lens, $10.00 


Sound Recorder 


Miles Filmgraph, Model 
AL, records sound accom- 
paniment for 8mm. or 16mm. 
home movies. For 1l6mm. 
films, the sound track may 
be indented close to 
sprocket holes on either 
edge of regular movie film. 
Or 28 sound tracks can be 
indented in the width of a 
single roll of special Film- 
graph film. Model AL takes 
up to 500-ft. of special 
safety Filmgraph film (85 
cents per 100 feet). 8mm. 
sound accompaniments 
must be recorded on the 
special Filmgraph film, as 
projector speeds in 8mm. 
projectors are too slow for 
satisfactory recording. 
Maker: Miles Reproducer 
Co., Inc., 812 Broadway, 
New York, N. Y. $125.00 
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FOR YOUR 


Sound for Home Movies 
r 


A compact double turn- 
table record player with 
microphone on stand for 
reproducing sound accom- 
paniments for home movies 
Takes either 10” or 12” rec- 
ords. Individual volume 
control for each turntable 
l-oz. pilot-lighted pick-up 
arms with sapphire jeweled 
needles. May also be used 
as public address unit 
Comes in maroon and 
brown airplane type lug- 
gage case, fitted with com- 
partments for record star- 
age. Dimensions 27”x13”x- 
12'/2”. Maker: Cine-Sound 
Co., 6208 W. Cermak Road, 
Berwyn, Illinois. 


Super Film-Splicer 


Splices 8mm. or 16mm. 
silent or sound films. Emul- 
sion scraper on a spring 
hinge automatically moves 
into position for scraping 
when end of hinge shaft is 
pressed. Scraper is locked 
out of way after end of film 
is prepared. Maker: Frank- 
lin Photographic Industries, 
Inc., 223 West Erie St., Chi 
cago, Ill. $6.95 


American Bolex Rewind 
Adjustable tension pro- 
vides a break on the feed 
reel or take-up reel. Takes 
800-ft. reel. Maker: Ameri- 
can Bolex Co., Inc., 155 W. 
44th St., New York, N. Y. 
Per pair, $12.00 


Master Titleer 


Makes titles for 8mm. or 
16mm. home movies, can 
produce zoom titles, and 
with the ‘Professional At- 
tachment” makes roll-up, 
turn-over, turn-around, flop- 
up or flop-down, and super- 
imposed titles. Movable 
camera platform, two auxil- 
iary lenses for use at 6” 
and 12” from copy, a square 
celluloid target showing 
areas covered by camera 
when auxiliary lens is 4”, 
6", 8” and 12” from title 
card. Maker: Hollywood 
Cine Products Co., 3221 S. 
Figueroa St., Los Angeles, 
Calif. Without lights, $9.75 


Mansfield Universal 
Fototints 

Concentrated solutions 
for tinting movie film titles 
or scenes, transparencies, 
or prints. Six bright colors: 
Royal Purple, Sapphire Blue, 
Emerald Green, Sunlit Yel- 
low, Amber Brown and Fire- 
Red, in shaker-top bottles 
which eliminate measuring. 
Bottle makes gallon of work- 
ing solution. Maker: Mans- 
field Photo-Research Labor 
atories, 701 S. LaSalle St, 
Chicago, Ill. Per bottle, 45¢ 


Automatic Titler 


The Univex automatic tit 
ling device consisting 
three rows of letters, with 
twelve letters in a [ow 
Each letter position is oP 
erated by a wheel on 
of the titler. Any 36-letter 
title may be spelled out by 
turning each wheel to de 
sired letter. White letters 02 
black background. Maker. 
Universal Camera 
28 W. 23rd St., New York 
N. Y. $3.8 
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Case for Cine Kodak 





De Luxe Carrying Case 
takes a Model 90 Magazine 
Cine-Kodak, two rolls of 
film, or light meter and one 
roll of film. Made of bridle 
cowhide, saddle-stitched, 
velvet-lined, with French 
edges. Hand and shoulder 
straps. Chemically treated 
polishing cloth furnished. 
Maker: Service Boot & Leg- 
ging Co., 120 E. 16th St., 
New York, N. Y. 

Case No. 995, $6.50 


Color Cartoons for Home 
Prujection 
Hollywood-produced color 
cartoons in 8mm. or 16mm. 
sizes, with choice of sound 
or silent versions in the 
l6mm. size, are Castle Films’ 
latest additions. Titles in- 
clude: Jack Frost, Aladdin's 
Lamp, Old Mother Hubbard, 
The Pincushion Man, The 
King's Tailor and Mary's 
Little Lamb. These are also 
made in black and white. 
Cinecolor Cartoons 
Price List 
16mm. 

*Headline Edition $ 8.00 
Complete Edition 23.50 
Sound Edition 33.50 


8mm. 
*Headline Edition $ 4.09 
Complete Edition 12.50 
“Headline editions are 
condensed versions of com- 
plete theatrical-length films. 





Franklin Clutch-Type 
Rewinds 

Crank on feeder reel 
spindle may be disen- 
gaged. Gear ratio is 5 to 1. 
Maker: Franklin Photo- 
graphic Industries, Inc., 223 
Erie St., Chicago, Il. 
Each, $2.25 


HOME MOVIES 







Keystone A-8 Projector 

Projects 8mm. movies 
with 750-watt lamp. Also 
can be used to show single 
frames without danger of 
burning film. Has 1” f1.6 
Wollensak lens, removable 
condenser lens, self-adjust- 
ing removable film gate, 
covered reel arms. Takes 
400-foot reels (a 32-minute 
showing of 8mm. film). 
Gear and chain drive, mo- 
tor shaft geared to pro- 
jector, large blower fan, 
knob for turning over sin- 
gle frames and for. check- 
ing threading, pilot light. 
Three-way master switch 
operates separately for mo- 
tor and lamp. Projects im- 
age up to 9 feet wide. 
Maker: Keystone Mfg. Co., 
Boston, Mass. $74.50 


Univex Projector P-300 





A compact lightweight 
projector built to take all 
8mm. films. Has 1” f2.7 
lens, high-speed rewind, 
quick-framing device. Can 
project single 8mm. frame 
as still picture. Uses 300- 
watt prefocused lamp. 
Maker: Universal Camera 
Corp., 28 W. 23rd St., New 
York, N. Y. 

With lamp and 200-foot 
reel, $18.50 


Baia Viewer 


For viewing 16mm. film. 
Button on top marks frames 
for cutting or editing. Base 
drifled for mounting on any 
editing board. Size 4!/"x 
2'/2"x3'/n". 6-foot cord and 
plug. Maker: American 
Bolex Co., Inc., 155 E. 44th 
St., New York, N. Y. $6.95 






Kodascope Eight-33 
Projector 





Replaces Kodascopes 
Eight-50 and Eight-20. Has 

1” {2 Kodak Anastigmat 
projection lens, highly cor- 
rected. Lamp will not light 
until the motor switch is 
closed, and the lamp can 
be turned off for rewinding. 
Automatic safety shutter 
drops into place between 
film and the condenser 
when projector speed is 
too low. Ventilating fan, 
mounted on the end of the 
motor shaft, blows air di- 
rectly on lamp and then 
through louvers in top of 
lamphouse. Catch holds 
film gate open for easy 
threading and cleaning. 
Threading knob permits 
checking threading opera- 
tions before projector is 
started. Uses either 500- 
watt T-10, biplane filament 
lamp, or 300- or 400-watt 
lamps. Reel arms accomo- 
date 200-foot reels. Maker: 
Eastman Kodak Co., Roch- 
ester, N. Y. 


Color Movies of National 
Parks 


Bell & Howell's Filmo- 
sound Library provides six 
full-color motion pictures of 
U. S. National Parks. Titles 
include: ‘‘Yellowstone,”’ 
“Northwest Mountains” 
(Glacier and Ranier), “Trip 
Through Utah” (Bryce Can- 
yon), “Mount Rushmore 
National Monument,” “Col- 
orful California’ (Yosemite), 
and “Grand Canyon.” Full 
details from Bell & Howell 
Co., 1801 Larchmont Ave., 
Chicago, Ill. 

Rental, per film, $3.00 
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Tank for Pack and Sheet 
Film 





7 


Takes film sizes up to 
2!/ox3!/2"" (6.5x9 cm.) Horse- 
shoe-shaped film grooves 
replace the spiral design. 
Reels sold separately fit 
standard roll-film tanks. 
Roll-film reels also made to 
fit the pack tank. Light-tight 
pouring mouth. Maker: La- 
fayette Camera, 100 Sixth 
Ave., New York, N. Y. 


Agfa Greeting Card Outfit 





Contains four separate 
masks having 2x3" opening 
for the illustration negative, 
one mask for horizontal pic- 
tures, three for vertical pic- 
tures. Black stencil film, 
white transfer paper and 
stylus permit amateur to 
print his own hand-written 
signature on card with same 
exposure as for printing 
illustration and greeting. 
Holiday sentiments and 
drawings furnished on the 
masks. Maker: Agfa Ansco, 
Binghamton, N. Y. 


Outfit 1A, $1.25 
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DARKROOM AIDS 





Boes Film Loader Deluxe 
Model A 





Reloads standard car- 
tridges with 35mm. bulk film 
in broad daylight. Frame 
counter permits loading 
exact number of frames de- 
sired, emulsion side of film 
is not touched by any part 
of mechanism during load- 
ing. Maker: W. W. Boes 
Co., 3001 Salem Ave., Day- 
ton, Ohio. $5.40 


Arkay Photo Paper 
Dispenser 





Three sizes (for 5x7”, 
8x10" and 11x14" photo- 
graphic papers). Four stag- 
gered removable shelves 
for different grades of paper. 
Light-tight. When latch is 
lifted, inner compartment 
slides open. Safety lock. 
Maker: Arkay Laboratories, 
Inc., 1570 S. First St., Mil- 
waukee, Wis. West Coast 
prices higher on all models. 
5x7", $4.95 11x14”, $7.95 


Fotos Footswitch 





Measures 6°x3"x2". Fa- 
cilitates printing and en- 
larging, leaving both hands 
free. Maker: Fotoshop, Inc., 
18 E. 42nd St., New York 
City. $1.95 


Nork Foot Switch 


Made of molded rubber 
for use on enlarger or flood 
lamp units. 8-foot cord, du- 
plex outlet, molded rubber 
plug, light-weight and 
operates on feather touch 
Distributors: Frank A. Em. 
met Co., 2707 W. Pico Blvd, 
Los Angeles, Balif. $1.95 





Attaches to practically 
any type of faucet. Re 
moves sediment and similar 
impurities from water. 12 
fiber discs supplied (72 re 
placement discs, 50c). Dis- 
tributor: Willoughbys, 110 
W. 32nd St., New York, N.Y. 


With 12 discs, $1.25 


Photrix Print Washer 





Takes prints up to lIxl#’. 
Made of heavy Armco Zine 
grip, finished in gray & 
amel. Water flows in along 
one edge of tray a 
through the tray and out on 
opposite side. Prints a 
washed on both sides @ 
same time. Maker: Inter 
continental Marketing 
Corp., 95 Madison Avé 
New York, N. Y. 


Model No. 1114, $5.85 
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American-made Cameras for America! 


Cameras serving our armed forces must 
make all kinds of pictures under all kinds 
of conditions. They must stand up 
under severe service ashore, afloat and 
aloft. They must be carefully and 
honestly built. They must be a synonym 
for dependability. 


With over half a century of fine 
camera-making behind us, we are today 


FOLMER GRAFLEX CORPORATION, ROCHESTER, NEW YORK, U. S. A. 


“The Capitol” —a Graflex Picture by Allen Braunstein 


/ 


turning our facilities, our talents and 
our resources more and more toward the 
supplying of dependable, rugged and 
versatile cameras to those engaged in 


our defense. 


We are proud that Graflex and Speed 
Graphic Cameras are meeting America’s 


requirements—are doing their part. 


GRAFLEX 


AMERICAN-MADE 
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PANNING 
By J. H. SAMMIS, A.R.P.S. 


BUT WHO MAKES ANY PICTURES? 


Strange are the antics of photogs; 

When the club has to show the show bogs. 
Some like to putter 
With gamma and shuiter, 

And some play with cosines and co-logs. 


HAPPY SOUND PICTURES 


The Sounds 
Slow motion. 
“Go ahead and buy 
at” 
“Your pictures 
turned out fine.’ 
“Your X-ray pic- 
tures show no 
broken’ bones.” 


To Whom 
Movie film mfgrs. 
New camera-mind- 

ed husband. 


New camera owner. 


Anybody. 


UPON REC’G A NEW SPOTLITE 


All atwitter 
For a sitter. 


WE CAN DREAM, CAN’T WE? 


There’d be nothing so matchless 
As a film that was scratchless. 


FOR THIS WE ARE THANKFUL DEPT: 
Photography missed the marathon vogue 
by several years—imagine a shutter click- 
ing, print making, film developing, movie 
viewing or slide projecting marathon! 


THE WORLD'S LAZIEST PHOTOGRA. 


PHER: The specialist on 4th of July fire- 
works pictures. 


CONFIDENTIAL NOTE 
The reason there wasn’t any SUPER- 
PAN PANNING a couple of months ago 
had nothing to do with gov’t priorities. 


HOW TIME FLIES—those invisible 
infra-red flash shots taken during black- 
outs seem like old stuff already. 


OLD TIME PHOTOGS used to count 
the seconds during exposures by count- 





Write for Free Folder! 


In the months ahead, make beautiful enlarge- 

ments—enlargements that you can exhibit with 

thrilling pride. Equip with a Wollensak Enlarg- 

ing Velostigmat—optically refined to overcome enlarging 

difficulties. This superior lens faithfully retains the de- 

tail, brilliancy and gradation of the negative. The choice of many lead- 
ing professional and amateur photographers. Speeds f:3.5; f:4.5; f:6.3; 
focal lengths 2” up. Surprisingly inexpensive, $10 up. Money back guarantee. Try one ‘Now! 


WOLLENSAK OPTICAL COMPANY, 626 HUDSON AVE., ROCHESTER, N. Y. 


ee” ees: om ap rae 


WOULENSAK 
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ing “One chimpanzee, two chimpanzees 
_. 2 We wonder what they used for 
mother-in-law pictures? 


ALL WORK MAKES BLACK A 
DULL GREY 
Developer staleness 
Makes negative paleness. 


NOT YET FOOLPROOF* 
Meters 

Filters 

Enlarging meters 
Cameras 
Photography 
*Meaning, you still have to do a little 
thinking. 


YOU HAVE TO BE GOOD 


There’s no mistaking 
Poor photo-faking. 


WE DEPLORE: 

The rising vogue for 16x20 prints on 
16x20 mounts—the decline in the salon 
acceptances of nudes—the breathless an- 
ticipation for an easy color printing pro- 
cess—the lowly estate of really good black 
and white amateur movies —the naive 
faith in and unwillingness to master 
photo-meters. 


YOU SAY THE NICEST THINGS DEPT.: 
“Oh, I think that’s nice, and the yellow 


stain looks like you’d tried to sepia tone 
it.” 


PROCRASTINATOR’S DEPT.: Have you 
printed those snow negatives yet? Have 
you thrown out that old hypo? Have you 
made and sent off those prints you prom- 
ised your relatives? Have you mounted 
those prints? Have you ever really got- 
fen around to making any Xmas cards? 

20% answers of “yes,” shameful. 
50% answers of “yes,’’ remarkable. 
100% answers of “yes,” you’re lying. 


PET PEEVE: To pull the little string out 
of the Kodachrome yellow mailing bag. 


NUDING DOING: One photographer 
had trouble with his model all over noth- 


ing—the nothing he wanted her to 
pose in. 


i THE GUY WHO FORGOT HIS BULBS: 
I'll be back in a flash with a flash!” 


INFAMOUS LAST LINE: “Oh, so you 
use different filters on Kodachrome?” 


} 
(Full Technical Data 


Edited by 
WILLARD D. MORGAN 


Editor: The Complete Photographer; Co-Author: 
The Leica Manual, Miniature Camera Work, 
Synchroflash Photography; Formerly: Contribu- 
tions Editor—Life Magazine. 


HIS beautiful 64-page booklet brings 

you the cream of the winners in re- 
cent contests and exhibits! Subjects in- 
clude animals, birds, children, babies, 
nudes, industrial, landscape, still life, and 
action-news shots. Every one a prize- 
winner in its class! 


SHOWS YOU JUST HOW TO MAKE 
PRIZE-WINNING PICTURES! 


Beautiful reproductions with captions 
giving complete data on camera, lens, fil- 
ter, film, lighting conditions, exposure, 
development, etc. In addition, Editor 
Morgan analyzes each print for its prize- 
winning qualities, and gives you five essen- 
tial rules to follow for success in taking 
and submitting photos in prize contests. 


MAIL COUPON AT ONCE! 

This booklet is a gold mine of interest 
and help for every photographer. Mail 
coupon now with dime to National Edu- 
cational Alliance, Inc., Dept. 12810, 37 
W. 47th St., New York. 


4 National Educational Alliance, Inc., 3 
BW Dept. 12810, 37 West 47th St., New York §j 


B = Yes, I want “60. Prize-Winning Photo- §j 
3 graphs, and How They Were Made.” I 4 


enclose a dime. 


Naas ae sal 


3 Address . es 4g 
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CAMERA CLUB 


-- NEWS AND DER Scene 









At the Zoo 

























This picture of a two-weeks-old baby mon- oy 
key was taken at the Houston Zoo by M. H. M 
James, Houston, Texas. The title “So that’s of 
what I am!” adds a touch of genuine humot (I 
to the picture and points up the little mon- s. 
key’s pose. Data: Super Ikonta B camera, (n 
Kodak Panatomic X film, 5.6, 1/100 second, Ch 
with Wabash No. 0 Superflash lamp. The Ye 
print was selected for a traveling exhibit by Ca 
the Houston Camera Club and is now making sch 
the rounds. VF 
an 
WITH THE NEW Camera Club Exhibition Board : 
The members’ Ch 
! EXPOSURE METER prints on this Of 
a Exhibition Car 
to guide your camera Board of the Pri 
Metro-Goldwyn- of t 
t You'll be thrilled with the rich fall color in your Mayer Amateur for 
| movies and stills when you set your camera by Camera Club T 
{ the new G-E exposure meter. You'll like its are changed aa 
{ quick, one-hand operation, its protection from 
loss of shadow detail or rich color, and you'll every five days. este 
cheer for G-E sturdiness that In this way the tion 
| stands up under rough han- work of every Jr., 
i dling. With correct exposure member of the Inst 
| every time, you'll save on film. club is displayed Phil 
See the new G-E at your photo at come 
i. dealer's. Your thrills begin when durian the a 
' you pick it up! General Electric, urng 
i Schenectady, N. Y. Situated out T 
"i ‘ doors, the board Sept 
i is glass covered head 
f ex to protect the State 
i GENERAL (46) ELECTRIC prints. Small metal frames, fastened between is to 
i SF 606 -74P-6:3¢ the prints, hold the names of the current ex- and 
i] hibitors. Phia, 
au 
\ [78] 
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P. S. A. Convention 
The Seventh Annual Convention of the Pho- 
tographic Society of America will be held 
October 24, 25, and 26, at the Hotel Stevens, 
Chicago, Ill. For program of lectures and 


demonstrations by some of America’s most out- 
standing photographers, and abstracts of the 
convention papers, see the October, 1941, issue 
of the Journal of the P. S. A. 


Winning Club in Print Contest 





The Manhattan Camera Club of New York 
won the Photographic Society of America’s 
Monthly Print Contest for 1940-41 with a total 
of 52 points for eight contests. Shown above 
(left) Fred Quellmalz, Jr., Secretary of the P. 
S. A. awards the trophy to Martin Polk 
(right) President of the Manhattan Camera 
Club. The Miniature Camera Club of New 
York placed second with 36 points; Baltimore 
Camera Club third with 34 points, and Roth- 
schild Camera Clinic, Los Angeles, Calif., 
fourth with 28 points. 

In addition to the club trophy, gold, silver 
and bronze medals were awarded to the makers 
of the best prints of the year as follows: F. 
D. Christhilf, Jr. of the Baltimore Camera 
Club won the gold medal for his print “Path 
Of Light”; John Muller of the Manhattan 
Camera Club won the silver medal for his 
print “Inclement Weather” and Harvey A. Falk 
of the same club was awarded the bronze medal 
for his print “Sunday”. 

The next contest begins the last of October 
and will run through May, 1942. Clubs inter- 
ested in participating in this P. S. A. competi- 
tion can get full details from: Fred Quellmalz, 
Jr., Photographic Society of America, Franklin 
Institute, 20th and Benjamin Franklin Parkway, 
Philadelphia, Pennsylvania. 


New Address for P.S. A. 

The Photographic Society of America on 
September 29, 1941 established its national 
headquarters at the Franklin Institute of the 
State of Pennsylvania. All mail for the Society 
18 to be sent in care of Franklin Institute, 20th 


and Benjamin Franklin Parkway, Philadel- 
Phia, Pa. 





THE PICK OF OUR USED CAMERAS 


All in Excellent Condition 
10-Day Money Back Guarantee 


35 MM. CAMERAS 
Wirgin F4.5 Gewiron Vario 
Leica Model C F3.5 Elmar F. P 
Rebet 1 73.5 Primotar F. P. ................ 
Zeiss Super Nettel F3.5 Tessar F. P., case...... 
Baldina F2.9 Trioplan Compur 
Argus Model C-2 F3.5 Argus 
Kodak Bantam F5.6 K. A. Kodak 
Univex Mercury F3.5 Tricor Univex 
Leica Model D, F2 Summar F. P., case 
Contax 11 F1.5 Sonnar F. P., case 


v2 V. P. CAMERAS 
Piceochie F4.5 Vidar Pronto 
Zeiss Kolibri F4.5 Novar Telma 
Ranea F4.5 Nagel Pronto 
Gaverette F2 Xenon Compur 
. yf tf 8S eee 


24 x 3V4e CAMERAS 
Voigtlander Bessa F4.5 Skopar Compur 
Balda F4.5 Trioplan Compur 
620 Kodak F4.5 K. A. Compur 
Bentzin F4.5 Tessar Compur 
Kawee F4.5 Laack Compur 
Speed Graphic, built in Kalart R. F. F4.5 Tessar 
Compur R 
Ernemann Sportsman F3.5 Ernon F. P. 
Contessa Deckrullo F4.5 Tessar F. P.......... 
Piawbel Makina, holders, F2.9 Anticomar F. P. A., 
roll holder W. A. lens Compur 
thagee 2 shutter Duplex F4.5 Tessar Compur.... 


REFLEX CAMERAS 

2%4x2% Rolleicord 1-A F4.5 Triotar Compur... 59.50 
2%x2%_ Standard Rolleifiex F3.5 Tessar Compur R 125.00 
24x24 Autoflex F2.9 Trioplan Compur, case.. 49:50 
2%x2% Korelle Reflex | F3.5 Tessar F. P. 84.50 
24x24 Mentor Folding Reflex F2.7 Tessar F. P. 79.50 
3%4x4%q Auto Graflex, Automatic Diaphragm ad- 

justment F4.5 Heliar F. P. .........---.-5- 105.00 





TOP CASH OR TRADE-IN ALLOWANCE 
At our 2 stores, the demand for used equip- 
ment is constant. Our swift turnover enables us 
to pay you more in cash or give you a more 
liberal allowance. Let us know what you have 
to sell or trade now! 











All orders and correspondence to 142 Fulton St. 
Send for 108 page, 1941 Catalog now. 








“The House of a a ma Values" 
Ase COHEN'S EXCHANGE 


sowwrows 142 FULTON ST. | crown 336 MADISON AVE. 
omens a rane (emer mae 

















HAPPY DAYS BY GEORGE LEAVENS 


CANDID camera time again! This Fall candid fans will train their lenses 
(f3.5 or faster) on more performérs than have trod the boards in many a year. 


=z 


“MODEL Two” The fool-proof, sure-fire, 


silver point contact synchronizer for all 
flash lamps. Complete . . . $43.95 


With the Meteor-Flash, you'll be sure of exact syn- 
Free! Chardelle Flash Calculator with chronization, at top shutter speeds, for Compur, 
every Meteor-Flash. Separately, 50¢. Compound, Eastman, Ilex, Wollensak, Argus, and 


focal pl h . This i i ‘ 
Meteor-Fiash MODEL ONE *9,95 comptete eek te wae do tee ee 





Ask your dealer, or order direct adjustment on the plunger cable. The retracting 
AMERICAN BOLEX COMPANY, Inc. - plunger permits setting of the shutter at will, and 
155 East 44th Street New York, N. Y. prevents bulbs from being fired accidentally. No 


W. Coast Representative: Frank A. Emmet Co.. soldered connections. No short circuits. 
2707 W. Pico St., Los Angeles, Calif. 





SAY, IS THIS THE U.S.A.? By Erskine 
Caldwell and Margaret Bourke-White. 182 
pages, illustrated, 834x124 inches. Duell, 
Sloan & Pearce, Inc., publishers. Price, $3.75. 


The teamwork of Margaret Bourke-White, 
one of America’s greatest photographers, and 
her husband, Erskine Caldwell, America’s fine 
regional writer, reaches new heights in this book. 


“We started on a ten-thousand-mile trip,” 
Caldwell says, “to find out what Americans 
are doing these days. For the most part, they 
are finding greater fulfillment in their own 
individual lives than they did in a recent era 
when they were trying to keep up with the 
Joneses. They have grown away from a crav- 
ing for two cars in the garage and now they 
are more concerned about a permanent roof 
over their heads, their children’s preparation 
fo life, and the future of America. 


“You can drop off at a small town, or at 
any whistle-stop in America, and usually the 
first question you will be asked is: ‘What can 
you find around here worth writing about or 
taking a picture of?’ The people who live in 
these small settlements do not realize that their 


towns are America. And yet almost invariably 
these same people hasten to tell you that they 
would not live anywhere else if you paid them. 
An American’s attachment to his home plot 
amounts to a conscious worship of his en- 
vironment.” 


PHOTOGRAPHING ANIMALS. By W. Sus- 
chitzy, A.R.P.S. 80 pages, illustrated, 
7'%4x10 inches. Studio Publications, Inc., 
publishers. Price, $3.50. 

To be able to take photographs such as are 
reproduced in this book is one thing, and to 
impart the knowledge behind them quite an- 
other. Suschitzky is one of the rare people 
who can do both. 

He presents the fruit of years of experience 
as a photographer of animals. They are not 
easy subjects, as anyone who has tried to take 
his pet canary knows. Besides a high level of 
technical proficiency, a fund of patience and 
resourcefulness is needed, together with knowl- 
edge of the ways and moods of the different 
creatures. Normally, this is only gained by 
years of practice, but Suschitzky opens up a 
short cut by putting on record the snags and 
discoveries of his own career. 


A GUIDE TO BETTER PHOTOGRAPHY. 
By Berenice Abbott, 182 pages, illustrated, 
73%x10% inches. Crown Publishers, pub- 
lishers. Price, $2.00. 

The chapter headings are: Cameras. Films, 
lenses, accessories. Taking the picture. Devel- 
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*% Darkroom 
Light Control! 


Phote 


% Sequence 
Flash Pictures! 


* Multiple 
Flash Pictures! 


* Studio 
Light Control! 


% Open-Shut 
Flash Pictures! 


* High-Low 
Switch! 








*6.95 


COMPLETE 


direct from us. 

















PRINCETON 


SWITCHBOARD 


Complete Darkroom 
Control at your fingertips 


ERE, in one convenient and 
simplified instrument, is 
provided masterly contro] of 
practically all lighting used in 
photographic work—from 
the taking to the develop- 
ing of the picture. Four 
push-buttons are arranged 
on the panel of the Switch- 
board ... enabling you to 
turn on one light and turn 
off another simultaneously, 
or to work your lights in 
various combinations . . . 
and there is no possibility 

of a short circuit. 


Ask your dealer to demonstrate this revolu- 
tionary new instrument to you today, or order 


AMERICAN BOLEX CO., Inc., 155 E. 44th St., New York, N. Y. 
West Coast Representative: Frank A, Emmet Co., 2707 W. Pico St., Los Angeles, Calif. 





[81) 














SHOOTING ON DULL 
VOVEMBER DAYS? 





rd 
The Master 35 exclusive 
“low-light” scale makes correct 
exposure simple and certain! 


“Even on dull, mean days, my pictures are 
all correctly exposed — for my MASTER is so 
simple to use in low light — and it’s so easy 
to read,” is the remark so often heard from 
MASTER owners. 

The explanation is two-fold. First . . . the 
MASTER employs a highly sensitive WESTON 
instrument which accurately measures the 
light the camera sees, even in extremely low 
light. Second . . . you can read the MASTER’S 
“low-light” scale .. . easily and accurately... 
under these adverse lighting conditions. That’s 
because the scale is entirely free from con- 
gested numbers and markings. It’s extremely 
long, with bold and widely spaced numbers 
which are always easy to read. 

It’s advantages like these, coupled with the 
dependability which has made WESTON the 
world’s instrument leader, which give the 
MASTER unchallenged leadership in the pho- 
tographic field. Get all the facts on WESTON 
Exposure Meters from your dealer; or write 
for descriptive literature. Weston Electrical 
Instrument Corporation, 649 Frelinghuysen 
Avenue, Newark, New Jersey. 
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oping. Printing. Enlarging. Filters, swings 
and adjustments. Finishing. | Composition, 
Portrait and other special types of work. Minia- 
ture cameras. Fast action work. Flash-indoor 
photography. Color photography. Document- 
ary photography. 


This work includes 80 fine illustrations of 
the work of the great masters of photography 
from Matthew Brady and David Octavius Hill 
to Arnold Genthe, Margaret Bourke-White, 
Ansel Adams, Lewis Hine and Paul Strand. 
These photographs are analyzed to show their 
fine points and they serve to demonstrate and 
enhance the text. 


MODERN PUBLICITY IN WAR. Edited by 
F. A. Mercer and Grace Lovat Fraser, with 
observations on Commercial and State Propa- 
ganda in War-time by John Gloag, 128 pages, 
illustrated, 84% x11% inches. The Studio 
Publications, Inc., publishers. Price, $4.50. 


This book was conceived as an essential tool 
of trade for those engaged in advertising, but it 
achieves much more than that. It is a tonic 
for the war-weary. 


It shows British advertising as it is in time 
of war, official and commercial, trade, technical 
and retail, and the methods it has employed to 
meet the new conditions and the national 
needs. 


“Modern Publicity in War” is a vital docu- 
ment and an essential tool for those engaged 
in advertising. It is also a tonic and a work 
of historic interest for the general reader. 











THURSDAY 
CiAL 


“He always comes in on Thursdays to get 
letters for his movie titles,” 
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REFUGEES BY GOLDY ZUCKERMAN 


FROM the Manhattan Camera Club exhibi- Zeiss Triotar lens, Super Pan film, fll, '/ 
tion. DATA: Rolleicord camera, 2!/,x2!/,”, second. Print on Eastman Vitava Opal L 


WHEN WINTER COMES ‘ROUND AGAIN 
-- 777 IS STILL YOUR FRIEND 


No matter whether your darkroom is warmish or 
HAROLD coolish, just take 777 down and start developing, 

or if you want to speed development . . . heat it 
HARVEY up a bit! 
FORMULA That's a grand thing about 777 . . . the developer 
and all other solutions can be at any temperature 
from 60° up to 90° or they can all be at different 
temperatures — yet film after film comes out with 
amazingly fine, smooth grain and at just the con- 
trast you want. 
The accurate tables . . . individual for all popular 
makes of film ... that come with 777 tell you just 
how long to develop your particular film at any 
temperature .. . to get the contrast you prefer. 
There's no figuring of increased developing time 
for successive films either ... the original 777 re- 
plenisher method keeps chemical energy at par and 
developing time constant gee its life. 
Use normal rated film speeds . . . get top quality 
negatives Summer or Winter. 
777 is economical . . . it comes in many sizes, dry 
powder or laboratory mixed, ready to use. It gives 
wonderful results on large negatives too. Write 

Dept. 10-N or ask your Defender Dealer. 


DEFENDER PHOTO suewny Cco., Inc. 
ROCHESTER, N. Y. 


BELO AERA 
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FLEET TACTICS U. S. NAVY 


SHOOT ON SIGHT being the order of the “hard to port” while in operation with a 


column of battleships during practice ma- 
neuvers off the California coast. The fleet 
moves as precisely as ballet dancers. 


day, the fleet sails to protect the freedom of 
the seas. This picture, taken from the air, 
shows three heavy cruisers turning in unison 














Why Readers of 
Minicam Photography 
Win So Many Contests! 





Minicam Photography readers win more photo contests because they 
are better informed about all photographic activities. Take, for ex- 
ample, the National Photographic Show in Chicago. Minicam Photog- 
raphy readers can read about all the important new products intro- 
duced there in the October issue. See pages 61 to 74. 

Also, a monthly contest calender keeps Minicam Photography readers 
right up to the minute on all contest dope. See page 103. 

Enter your subscription to Minicam Photography today at the special 

introductory rate — 5 months for $1.00. 





’ 
MINICAM PHOTOGRAPHY, Cincinnati, Ohio 
| 
C Enclosed is $1.00. Start my five-month subscription to Minicam 5 Months 
I Photography right away. 
| Cl Enclosed is $2.50. Start my one-year subscription to Minicam Photog- | for si 00 


| raphy right away, and send me a copy of PHOTO MARKETS free. 


Beshespcias pa tue , Subseribe 
| Address ...... ae cs 2s cae «Se | TODAY 








! City... : State 


fn cee ee a 
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SAOGETS, Kinase 
AND SHORT CUTS 


Special Scales for Flash Shots 


Any photographer who uses the same type 
of film and flash lamp at the same shutter 
speed for most of his flash pictures can sim- 
plify the adjustment of his camera for in- 
dividual shots by making special scales to be 
used in place of either diaphragm markings or 
distance scale. This is possible because under 
the given conditions only focal distance and 
lens diaphragm must be adjusted for different 


For every lens aperture there is a correct 
camera-to-subject distance and vice versa. If 
the regular diaphragm scale is replaced with 
a scale calibrated in feet, and the correct aper- 
ture at 12 ft. is f16, the photographer stops 
down not to f16, but to 12 ft. on the new 
scale! He has to think only of the distance 
as indicated by the scale on his camera. 


Another way to simplify flash shots is to re- 
place or supplement the camera’s distance scale 
with an f-number scale (see illustration). The 
new scale shows the stop to use for each nor- 
mal distance setting. On a folding camera 
such as a Speed Graphic, this scale can be 
mounted near the back of the bed, where it is 
within easy view, and a separate pointer pro- 
vided for it. Or the scale can be pasted (with 
rubber cement) beside the regular distance 
scale, as shown in the illustration. 


When the photographer has focused his cam- 
era, usually by means of a rangefinder, he 
glances at the scale, notes the f-number oppo- 
site the pointer, and sets his lens accordingly. 

This second method is preferred because it 
is less trouble to paste a scale on a camera bed 
than around a lens or shutter. Usually the 
scale is drawn on ordinary typewriter paper 
with black India ink. A coat of varnish or 
clear brushing lacquer helps keep it clean. Such 
a scale may be calibrated for two or more 
flash lamps, and for a single shutter speed of, 
say, 1/200 second. If you do not use a syn- 


COLOR PRINTS 


CURTIS 


color oon 


Start to enjoy the — ge 5 af locking 
at instead of through A 





by order! 

otel Kk Printer y it @7 

form) for only 
Anti-Newton Ring Glass $2.50. This is extremely help- 
ful in humid climates to prevent moire figures in negatives. 
The complete color 4 kit, sufficient to make 
200—8x10 or 400—5x7 prints 
for onl 
contains the following: 
Curtis Orthotone Dyes. Curtis Orthotone cloper, 
Curtis Orthotone Bleacher, Curtis Orthotone a 


EW 
ai PRINTS: 


NOW you can have a full color print made from 
your 35mm or Bantam Kodachrome transparencies 
wae — two or five times. Price for 


Order your 
requirements 
TODAY 


Gait charge per order $1. 00) 
Order prints for your best transparencies 
TODAY. 


FREE 


Get your fast of of FOTOSHOP 


NEWS, the press. Contains 
_ thousan -o f bargains and specials. 
SEND FOR. IT TODAY. 


Feel free to mike use of our Color Clinic 
which is available to you without cost. 


Address all orders and inquiries to 
Dept. M-10. 





FOTOSHOP, INC. 


18 E. 42nd ST. 136 W. 32nd ST. 
NEW YORK CITY 
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KODACHROMES 
gg 


Z il 


with the 
sensational 


(Scop 


VIEWER 


Attractive in design 
Compact, pocket size 





For 35MM Slides 
Black and White and Kodachrome 


MAIL ORDERS FILLED 


32nd St. near 6th Ave., N. Y. 


World's Largest Camera Store 
Built on Square Dealing 











chronizer but employ open-and-shut flash tech- 
nique, use the “open flash” key number found 
in tables prepared by lamp manufacturers. 
The use of special flash lamp scales on cam- 
eras was discussed at a gadget session held dur- 
ing the Fourth Annual News Photography 
Short Course at Kent State University, Kent, 
Ohio.—W. E. Burton, Akron, Ohio. 


Egg Timer Times Prints 


A three-minute “hour-glass” egg-timer, which 
sells for ten cents in most department stores 
and dime stores, makes a handy print timer 
in the darkroom. To adapt it for both con- 
tact prints and enlargements, time the flow of 
sand for one 
minute and 
mark the point 
temporarily with 
wax crayon. 
Then, with a 
small file, score 
this mark in the 
glass and fill it 
with graphite or 
india ink. If 
desired, the two 
minute position of the sand may be marked 
in the same way.—William Swallow, Brooklyn, 
New York. 
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Sees -~o 


“I thought the boss said 
to shoot some cheesecake!” 
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Special Weights Simplify Weighing 


A special weight for the exact amount of 
each chemical used in the average quantity 
of each formula mixed in your own darkroom, 
saves time and eliminates possible errors. The 
use of these weights makes it unnecessary to 
combine several weights to get the exact quan- 
tity required, and does away with adjustments 
of the scale beam for weights in odd grains. 

The weights 
in the top row 
of the illustra- 
tion were made 
from wire sold- 
er. The correct 
length of solder 
was carefully 
weighed in the 
scales just as the 
same amount of 
the correspond- 
ing photograph- 
ic chemical 
would be weighed. The solder was then melted 
into a compact lump and the initial for that 
chemical scratched in its top. “M,” for ex- 
ample, stands for Metol, “H” for Hydroqui- 
none, “K” for Kodalk, etc. 

The other set was cut from lengths of brass 
tubing and bars. Weights may also be made 
as that shown in the illustration for the amount 





of Potassium Bromide in a gallon of D-72.’ 


Washers are added to a long bolt and nut 
until the scales balance. For exact balance 
it is sometimes necessary to file the complete 
unit. It is a good idea to start with a slight 
overweight.—Ralph Haburton. 


Protect Your Metal Tripod 


Three 4-inch lengths of garden hose slipped 
over the legs of metal tripods will protect the 
chrome-plated finish. It will also keep the 
tripod legs from rattling when the tripod is 
carried in the luggage compartment or on the 
floor of an automobile. 





Measure the diameter of the largest section 


of the legs. At a hardware store buy a short 
length of rubber hose such as is used for wash- 
ing machines. Make certain the inside diam- 
eter of the hose will fit snugly around the 
tripod legs. 

The hose can easily be cut to the desired 
length with a sharp knife. If the knife blade 
is kept wet it will cut cleanly. 














This very unusual shop 
continues to do business 
as usual due to the (oh! 
heck, I’m too modest to 
say it) ... well anyway, 
you can still get the things 
you want at the Camera 
Cross Roads of the World 
if you take pen in hand 
and write in person to 


te harleslinsa 


President 





Run the gamut of things photographic 
we have them all including 


@ Leica — Contax 

@ Speed Graphics 

@ Stereo Cameras 

@ Used Cameras 

@ RCA Iémm Sound Cameras 


Send for FREE BASS BARGAINGRAMS . . 
STILL CAMERA or MOVIE preference. 


CAMERA CO. 


179 W. Madison St. Chicago, Ill. 


o © « Gad 
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DEPT. 
MM 





‘rine cra DEVELOPING AND ENLARGING 


Your 35mm (36 exp.) roll 
* Ultra Fine Grain Developed 
cf 


— 

4 On Deckled 2a Gliss Paper $ 

@ Printing pth by Phote : 
Electric Cell 

With 36 exp. Eastman 

PLUS X reload........ 

18 exp. rolls _ 50e 


Bentem.  .. 
24-HOUR SERVIC 





it Luxe Prints. 
MAIL YOUR ROLL W WITH, 's. ry) TODAY 
or Write for Sample Print and ra sion 
me 8 


MINIPHOTO LABORATORIES Sinsetent 











LEICA, CONTAX and ARGUS owners!* 


Get Beautiful, Salon-type Pictures by new 
method of GROUND GLASS FOCUSING 


with a SPEED-0-COPY unit 


Affords all the advantages of a Studio View 
Camera: 
@ Negative Size View of — ll 
@ Critical Detail and Com 
ion YY: 


and Small Object Study 
Sesolntely iminates “fuzzy” focusing and parallax errors. 
(*Soon available for Kodak Ektra 
At ALL DEALERS — ASK FOR DEMONSTRATION 





Dd. paul. Bn iy ol 
240 $. 
Los ) Be, Gault. 


Dept. M-10 


Please send informati 
cor a! om on on SPEED-O- 





Poor” 0 LEICA 0 CONTAX 0 ARGUS 
MAIL THIS I thwiwh itnstducchunevsaseals 
= PEND 6-0 601066 0 ww earn ain 56-b0en oO 
F 
ILLUSTRATED TT Tree eT 
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DOUBLE THE DELIGHTS 
of Movie or Kodachrome 
Projection 


Give your own pictures all the glamour of professional 
sound through the medium of 


C™*;SounD 


You will be amazed how much more enjoyable your films 
or slides can be made through musical and sound effec.s 
applicable to the subjects shown. Cine-Soun 2 b 
rated in small room or large auditorium with equally 
satisfying results. 
Equipped with double turn-table for uninterrupted er- 
formance. Delivered complete with volume control, pick- 
up arms and jeweled sapphire needles, ready to operate. 


« 


¢ 










MAKES FINE PUBLIC 
ADDRESS UNIT 


Use it at home, club 
and other places for 
announcements. and 
music in sufficient 
volume for dancing. 






Write for complete descrip- 
tion and price. You will 
marvel how easily you can 
own a Cine- le 


SEE YOUR FAVORITE DEALER OR WRITE 


THE CINE-SOUND CO. 


Dept. M-10, 6208 W. Cermak Rd., Berwyn, Ill. 











t © A perfect file 
NEW! @® Holds 144 negatives 
® Easy to handle 
(4x5 @ Y9x12em @ 3%x 4%) 


—— ee | le 


DETAILS: 

®@ Indexed... 
easy to find. 
Glassine en- 
velopes in- 
cluded. Bound 
sturdily in sec- 
tions of 12. 
Reinforced 
backing. 





@ At last! Here is an easy-to-handle negative file at a 
price you want to pay. It is built to last, Insure your 
prized negatives for all time with the Wilcox negative 
file that gives you double protection with transclucent 
glassine envelopes. 

Order direct if your dealer can- 

not supply you. $1.50 Post Paid. 


WILCOX PHOTO SALES 


1922 N. St. Andrews Pl., Hollywood, California 

















35" FILM  ietupine univex 





DEVELOPED Ultra Fine Grain$ 
ENLARGED To 3'2” x 5” 
VAPORATED To Preserve Film 





h d dj CASH 
WALTER LABS. |tsi::2i3°"Aul‘work | “or 
guaranteed. c.0.D 








1006 Glenmore Ave., Bklyn., N.Y. 
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Take the screw tips from each tripod leg 
and slip a length of hose in place as shown 
in the illustration. This eliminates metal-to- 
metal contacts.—L. T. Beggs, Cleveland, Ohio. 


Built-In Focusing Target 


A focusing target is easily built into a glass- 
less metal negative holder at practically no 
cost. With the negative holder closed, driil 
two %” holes, one on each side of the film’s 
path of travel. The holes must be far enough 
apart to just 
clear the edge 
of the film. 

Then expose 
and develop a 
piece of film to 
give a dense 
black and cut 
two small pieces 
from it. Scratch 
several fine clear 
lines on the film with a sharp razor blade. 
Then fasten one piece of film, emulsion side 
down, over each hole in the bottom plate. 
Scotch tape will hold the film in place, but 
make certain that the holes are not covered 
by the tape. 

In use, first compose the picture and deter- 
mine the approximate size desired. Then pull 
the negative holder out until the back hole is 
in line with the lens. Focusing on the scratched 
lines is easy and quick.—L. T. Beggs, Cleve- 
land, Ohio. 














“Better use a red filter, dear, I'm feeling pretty 
blue today.” 
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DeJur Cylinder Head Thermometers . . . 
Thermometers for carburetor air temperature . 


. Thermo-Couple Leads . . 


inherent in DeJur products. 
Voltmeters and Ammeters add 
We 


Defense Program. 






all-important cause. 


New York 











Resistance 


Resistance Thermometers for cabin air temperature 
‘ Resistance Bulbs. 
These DeJur instruments, designed for aircraft use, 
reflect the precision, ruggedness and advanced design 


to the family of 
DeJur products, ready to play their parts in America’s 
are 
proud to participate in the 
needs of national defense, and 
pledge our best efforts to this 


Office .. 








AIR CORPS 
Release 414, Aug. 1! 
DeJUR-AMSCO CORP., SHELTON, CONN. 
Meters, Exposure Photographic 


$24,660.90 


Reprinted from U. S. Gov. Advertiser Aug. 7, 1941 
Manufacturers o 


Superinpoced ur . SA Exp. Meter 
Image nge Finder DejJur ‘‘Versatile’’ Mode! 
“eritie”” Model 40 i , and ‘‘Profes- 
Exposure Meters sional’’ Enlargers 









- Flatiron Building 








Backdrop 


A lot of the success of a portrait depends 
upon what’s behind the subject. A practically 
perfect backdrop can be folded into a small 
bundle, carried from job to job, or stored in an 
inconspicuous corner. 


To make this backdrop, I use seven feet of 
50-inch, two-thread, natural color Monks cloth 
The loose basket-weave of the material is diffi- 
cult to cut. However, if you will draw a 
thread about three-quarters of an inch from 
the end, it will give a straight line for cut- 
ting. 

The top hem should be approximately 2 
inches deep—large enough to hold gerierously 
the family mop handle or collapsible rod to 
be described below. The bottom hem should 
be 2 inches deep and threaded with lead weight 
line—doubled, which can be bought at any 
department store. It must be heavy enough to 


hold the drop smoothly in place. This will 
provide the neutral or light side of the back- 
drop. 

The same size of red Monks cloth should be 
put through black dye. You will ask, why 
not buy black cloth to begin with. The black 
cloth reflects light. By dying the red cloth 
black, you achieve a purple-black that does 
not reflect light. This cloth is hemmed in 
the same way as the first. Place the two 
drops, the neutral and the black, back to 
back, sewing them firmly together along bottom 
of hems. 

From a local cabinet shop, obtain a 41%4-foot, 
%-inch wooden rod. This can be used as is. 
But to make it collapsible, cut the rod into three 
pieces— one 20 inches the others each 17 
inches. Take two pieces of %-inch brass tub- 
ing, each six inches long, and insert into each 
tube three inches of the 17-inch rods, fasten- 
ing each tube in place with a small nail. The 
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12-14 Warren Street 


MONEY BACK IF DIS- 
SATISFIED — 75% of 
Total Value in 3 months 


on Trade in. 
Unless marked otherwise, all items listed are used or 
display models in like new condition. You are pro- 
tected by our 10 day trial Guarantee. If you are not 
satisfied in every way, your money will be refunded 
immediately. 

Trade in your present equipment . . . we will give 
you highest allowances. Tell us what you want and 
what you wish to trade . . . we will reply quickly. 


WRITE NOW. 
e@ AUTUMN — 
Zeiss Tenax 11, Sonnar F2 
24x24 S. S. Dolly, Trioplen F239, compur.. 29.50 
Contameter for Contax | 44.50 
244x344 Speed weg od Bitar F4.5, Kalart 
rangefinder Abbey Fi 
4x5 B. & J. Press, ay re F4.5 lens........ 60.00 
8mm. Bell & Howell Sportster, F2.5.......... mae 
8mm. Cine Kodak Model 20, 3.5 lens....... 17.5 
lémm, Mag. ‘Cine Kodak, FI.9 79. 50 
lémm. Bell & Howell Model 70, 
i a ra 32.50 
Bell & Howell Academy Sound, 
138-J, 750 watt, 1600' arms.. 184.50 
35mm. Leitz Valoy enlarger, no 
8 CARRIO EAR 32.50 


HABER & FINK'c. 





New York, N. Y. 








PHOTOGRAPHIC GREETING CARDS 


may be printed in your darkroom. Extra business for 
you. Special adjustable kodaloid masks for all size 
negatives up to 4x5 without cutting or copying. 10 
greetings of Xmas, New Years, Easter, party invita- 
tion, patriotic, and comic designs. Materials for print- 
ing in name in all sets, $1.48. 

Beautiful French folding set for Xmas, New Year 
only, $1.98. 

Set for 24x34 negatives of Xmas, New Year only, 98c. 
These are the Lloyd’s Xmas Card Print Sets. De- 
mand them by this name at your dealers or send 


direct to 
LLOYD'S 


802 So. York Denver, Colo. 











35 MM RELOADED CARTRIDGES 


(36 Exposure) 


FA EASTMAN DUPONT 
Supreme Panatomic X Par Pan 
Super X Superior 
Plus X. Superior IT 
Positive Super XX Positive 


YOUR CHOICE 3 FOR $1.00 
Write for Free Emulsion Speed List 
NATIONAL FILM COMPANY 


P. 0. Box jollywood, Calif. 




























Be Professional! Use 


Wesco4 
FADETTE & FADE-O-MASK 


Produces a rectangular fade-in or 
out at any speed. Combination comes 
complete with filter holder $7. 75 
om 8 popular masks. 

your dealer or write for folder 


WESTERN MOVIE surrcy "20, 254 Sutter St. San Francisco 
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hollow tube ends are then slipped over the 
ends of the 20-inch strip, furnishing a collapsi- 
ble 54-inch rod. Picture wire secured to the 
ends of the pole will suspend the drop from 
hooks over the picture molding. 


Thus, for the approximate expenditure of 
$4.00 you can have a backdrop comparable to 
that of the professionals—Charles Fitz-Ran- 
dolph. 


Automatic Washing Siphon 


An automatic siphon to drain the hypo from 
the wash tray can be made from a piece of 4% 
inch brass tube, about three inches longer than 
the length of the tray in which the siphon is 
to be used. Bend the tube so that it will ex- 
tend the length of the tray. Drill holes along 
the upper side of the section of tube which 
lies in the bottom of the tray. 


Drill a small hole in the second bend of the 
tube. Owing to the intake of air, the water 
level will never fall below the level of this hole. 
The level of the water in the tray is deter- 
mined by the height of the hole which is con- 
trolled by raising or lowering the bend of the 
tube. 

Because of the effect of metal on the solu- 
tions used, the tube should be painted or 
dipped into acid-proof paint.—Roy F. Kaiser. 
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Refiector Makes Spotlight 


A 100-watt T-8 Mazda projection lamp used 
in a Kalart Synchronizer Concentrating Flash 
reflector converts the re- 
flector into an efficient 
spotlight. (Fig. 1). 

At a 2-foot distance, 
the spot thrown on top of 
the light furnished by an 
R2 flood lamp shows an 
increase of two full stops 
(see Fig. 2). At 6 ft. for 
an indicated exposure of 
1/50 second at [4.5 with 
the flood, the “spot” 
shows an exposure of 
1/250 second at f4.5. At 
30 ft. the “spot” has a 
light value of 1/10 second at f4.5. The flood 
is ineffective at that distance. 








A MAZDA T-8 projection lamp in a Kalart 
Concentrating Flash reflector, 2 feet from the 
wall increases the brightness two full stops 
over that of an R-2 flood lamp used alone. 
Reflected light of R-2 alone is shown in top 
Picture. Added light of T-8 is shown in lower 


Picture. FIG. 2 


These readings are for a film'speed of 100 
Weston for Agfa Superpan Supreme by aarti- 
ficial light, which is a stop faster than the 
recommended rating, yet gives good negatives 
for me.—L. T. Beggs, Cleveland, Ohio. 











New! NIKOR 


ENLARGING EASEL 


—the precision easel with 
features never offered before! 





Now . . . a precision enlarging easel that bears 
the famous NIKOR name! It’s entirely new 
in design . . . it’s modest in price . . . and it 
incorporates many improvements and features 
that assure greater convenience in use, and bet- 
ter enlarging results. For example, you can 
place the paper quicker and more accurately in 
the new NIKOR, working from the center of 
the easel. Paper can’t shift when the masks are 
lowered into position. And you are always as- 
sured of parallel, uniform borders from 4%” up, 
on all paper sizes from 2%4x2%” up to 11x14”. 
Check this list of additional features and you 
will quickly see why NIKOR should be your 
easel choice: 
Top stays up or down without catches. 
Complete one-hand operation. 
Thin base allows maxi enlarg 
auto-focus enlargers. 
Heavy enough to stay "put'' on enlarger base. 
Has provision for anchoring in one position if desired. 
Unusually heavy and accurate construction for long, 
hard use. 
—- in "safelight" red for better darkroom visi- 
ility. 

a Pe ee sees Only $7.50 


Other Famous Wikor Products 


NIKOR DEVELOPING TANKS .. . made from solid stain- 
less steel throughout for lifetime durability and maximum 
cleanliness. Can’t break, chip or crack. Prevent film 
fogging and spotting. Give complete film protection 
while loading and processing. Available in sizes to meet 
all needs ; including two special adjustable models for roll 
film as well as for cut film and film packs. Priced from 


$5.50 up. 

NIKOR PRINT WASHER . . . the most convenient, effi- 
cient print washer obtainable. Just slip prints between 
the absorbent fabric leaves of this “book”? and turn on 
water. No print handling during washing . . . no mat- 
ting . . . no hypo stains. 8x10” size washes fifteen 8x10” 
prints or many more smaller ones, all at one time. Also 
available in 11x14” size. Priced at $5.00 and $8.50. 
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and use on 





See NIKOR products at your dealers, or write 


BROOKS tec. 
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ORDER YOURS Anywhere 
TODAY! in U.S.A. 


CARRY YOUR CAMERA & ACCESSORIES 
IN ONE OF THESE GADGET BAGS! 4 


B Site—8 x 10x 3 inches aaa 


Made of good-looking waterproofed 
Ducktex; handy compartments; zipper 
opener; adjustable shoulder strap. 

5 DAY MONEY BACK GUARANTEE 


SEND FOR ILLUSTRATED FOLD- 
FREE ER NO. 4! LISTING 36 STYLES 
AND COLORS OF GADGET BAGS. 


KLEIN & GOODMAN 











18 S$: 10th St., Philadelphia, Pa. 











Hollywood's Latest . . . . For Better Pictures 


New "DINKY INKIE" Light 
Powerful All Purpose 100-150 Watt 
SPOT LIGHT Only $12.00 
Ask Your Dealer for Demonstration 
Distributed by Eastman KODAK Stores 





Pioneer Photographer Snaps Ford 





William H. Jackson, 97-year-old pioneer 
photographer, uses his miniature camera to 
photograph his friend, Henry Ford. Jackson, 
who has been making photographs and sketches 
ever since the Civil War, is now engaged in 
painting illustrations for a book on the pioneer 
West. He stopped in Dearborn to visit Ford 
on his way from his home in New York City 
to a reunion with old associates at Denver. 








Coming in Minicam: 


“HOW YOUR LENS WORKS” 


A series of articles on lenses describing, in a 
new manner, the function of the camera's eye. 






























WILLIAM MORTENSEN 


PHOTOGRAPHY’S LEADING AUTHOR - PHOTOGRAPHER 


PRINT FINISHING. . . . . $2.50 


Discusses the —. of a print from the wash-water 
to the salon wall. Complete details on the amazing 
Abrasion-Tone Process, which permits the photogra- 
pher to alter or eliminate blemishes without resort- 
ing to negative retouching. 


THE COMMAND TO LOOK . $2.00 


A Formula for Picture Success. The Master Pictorialist 
sheds new light on the art of picture making... . 
explaining attention value in pictures in terms of a 
simple, workable formula. 


ee Pr 


fA MORTENSEN 
LIBRARY 


OUTDOOR PORTRAITURE . . $2.75 


Covers in detail all the problems of face and figure 
photography in the out-of-doors. Includes construction 
details on making the type of portable reflector Mr. 
Mortensen uses in his outdoor work. 


PICTORIAL LIGHTING . . . $2.00 


Simplifies your lighting problems in two. important 
ways: Easy, effective f htings with two inexpensive 
lighting units. Profusely illustrated with diagrams 
giving exact measurements. 


THE MODE. ...... $m 


A Book on the Problems of Posing. A complete 
treatise on posing and directing subjects or models. 
The posing problems of every part of the figure are 
studied and then brought together for the completed 
pose. Arrangement of hair and clothes also studied. 
272 pages, 268 illustrations. 


MONSTERS & MADONNAS . $4.00 


A book with two values: first, as a collection of 
beautiful 9x12 inch prints, which may be removed for 
framing “without damaging the rest of the book; sec- 
ondly, as a practical photographic text, which ex- 
plains in detail how the prints were made, disclosing 
many tricks and devices of photography. 


MINICAM PHOTOGRAPHY 


22 East Twelfth Street Cincinnati, Ohio 
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FEDERAL MANUFACTURING & ENGINEERING CORPORATION 
; 219 Steuben Street, Brooklyn, N. Y. 





Six 
OUTSTANDING 


Models | 


for negatives from 
35mm up to 2% x 
3%". Complete with ) 
lenses S 


*1975 to°4.Q5° 


Prices $1.00 higher on West Coast 
Complete Catalogue on request 




















“Age-Fog" Not Caused by 
Cosmic Rays 


Deterioration of photographic emulsions with 
time is not caused by cosmic rays, the experi- 
ments by Wayne T. Sproull of the General 
Motors Research laboratories appear to indicate. 


The deterioration is shown mainly by a gen- 
eral fogging of the film. Cosmic rays, which 
pour down continuously upon the earth and 
penetrate the wrappings or coverings of unex- 
posed material, could produce such an effect. 

However, if this “‘age-fog” were principally 
caused by cosmic ray action, it should be more 
evident in X-ray film, which is more sensi- 
tive to cosmic rays, than in ordinary film. 

In 1939 Sproull purchased some Eastman 
Verichrome film and Agfa X-Ray film. Half 
of each type of film was stored in a mine shaft 
2057 feet below the surface of the ground 













where measurements by V. C. Wilson had pre- 
viously shown that the cosmic ray intensity 
was about 1/20,000 of that on top of the 
ground. The remaining films were stored in an 
ordinary place in Detroit. 


Two years later, in 1941, part of the mine- 
stored X-ray film, part of the X-ray film stored 
in Detroit and a piece of new Agfa film were 
developed and fixed together. The new film 
showed no fogging, but the other two were 
about equally fogged, showing that cosmic rays 
were not a major factor in this deterioration. 
The same test with Verichrome film gave similar 
results. 


If cosmic rays were a major factor in film 
deterioration there would be little prospect of 
finding a way to prevent the deterioration. But 
since it appears to be caused by the effect of 
temperature and humidity, there is hope of 
eventually finding a remedy. 
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THIS PRINT IS A 
BEAUTY! HOW DID You 
GET THOSE RICH TONES 2 


is 
COLBLEND 


Antique Brown Toner 
Easy-to-control action produces 
unlimited range of thrilling 
brown tones. One solution. One 
tray. No heat. No odor. Order 
from your dealer; or send $1.00 
for 2 oz. bottle (makes 1 gallon 
of toner). 


Write for Free List of Tonable Papers 
and Golblend Circular 
No. G-M 


THE GROSS PHOTO SUPPLY CO. 


1501 W. Bancroft St Toledo, Ohio 


35 MM BULK FILM 


Plus X 

Superior No. 1 Je 
Superior No. 2 . 
Superior No. 3 $3.15 
Super X for 100 ft. Infra Red 


Panatomic X 


Super XX $1.25 
Panatomic = { for 25 ft. 


YOUR CHOICE OF Supreme 


‘ANY FILM 
Finopan $4.00 
(3% ~ — AS EX.) ttre Speed } for 100 ft. 


(We furnish cartridges)  Plenichrome 


COMPLETE ne aero re re 
TING—ENLARG 


Postpaid U. $.—C. 0. D.’s Filled—information on Request 


SAVE MONEY FILM 


Dept A, 7424 Sunset Bivd,, Hollywood, Calif. 





Precision Git 


CAMERA CASES 


| THE FINEST ON THE MARKET 


LUTRIX 


The Exposure Meter with Inter- 
changeable Still and Cine Dials. 
Reliable . . . Sturdy . . . Sensitive. 


a 13. 7 5 pydncluding, 
INTERCONTINENTAL 
MARKETING CORP. 


95 Madison Ave., New York, N. Y. 














Seasonal Effects With 
Crepe Paper 


Even the “kitchen sink” amateur can afford 
a variety of unusal seasonal backgrounds cost- 
ing only a few cents each if he utilizes the 
extra-width crepe paper used by window dis- 
play men as backgrounds. This paper is sup- 
plied in many different colors and comes in 

rolls about twice 
the width of 
ordinary crepe 
paper. 

If your reg- 
ular supply store 
can not supply 
this width, you 
can get it 
through a pro- 
fessional win- 
dow dresser, 
when he puts 
in an order for 
supplies. 

The Hallow- 
een atmosphere 
in the shot of 
the “witch” 

FIG. 1 (Fig. 1) is 
typical of the easily produced effects, using 
this paper background and a few inexpensive 
props. 

Dark red crepe paper was tacked to the wall, 
with special care taken to eliminate all wrinkles. 
The spider web was made from ordinary wrap- 
ping twine; held in place with thumbtacks. The 
radiating strands were tacked at points out- 
side the picture area, and the circular threads 

were then 
looped about 
each of the 
radii as the 
twine was 
threaded around 
the web. 

The hats were 
cut from sheets 
of black con- 
struction paper. 
The effective 
symbolism o! 
this picture i 
almost entirely 
the result of the 
unusual back 

FIG. 2 ground, yet the 
additional cost was negligible. 

Similar backgrounds can be made for other 
seasons. Stars, bells, or Christmas trees, or 4 
silhouetted religious design is suitable for Christ- 
mas pictures. A clock dial, or a silhouette of 
Father Time is appropriate at New Year's. 
Lilies cut out of white paper and pasted to 4 








1 oO =m @ tH & 3 « 


medium gray background make a fine Easter 
background. 

The paper may also be used plain, or two 
or more shades of paper may be combined for 
still other effects. Work several feet distant 
from the plain backgrounds to get a profes- 
sional effect.—Paul Hadley, Piggott, Arkansas. 





Photographic Invitations 


For an invitation that is novel and completely 
individualized, turn to photography. Regular 
photographic postcards can be used, and these 
can be mailed without envelopes. 


On one part of the card use a photograph 
appropriate to the occasion. For Halloween 
parties, a fake ghost picture, or a flash shot 
from last year’s party would be suitable. Or 
the setting for the party can be used, as illus- 
trated on the above “Bar Shower” invitation 
showing the hostess behind the bar. 

For the remaining portion of the card, letter 
the words with opaque paint on clear celluloid. 
Tape negative and celluloid together in position 
to print on a 344x5'%2” photographic postcard. 
Sensitized paper is made in standard postcard 
size with the back printed ready for mailing. 
If desired, leave a margin at the bottom of the 


Indianapolis, Ind. 
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Action-Edit the HOLLYWOOD WAY 
With the Craig Projecto-Editor—a smoothly ani- 
mated viewing device allowing careful inspection, 
slow motion if desired, of actual movement on its 
brilliant miniature screen, Use it to transform 
random shots into smooth- running sequences. 

yo Wy asad with Splicer, wind and 


Projecto- itor 
16mm Model with cr ‘Splicer and Rewinds. 


Craig 16mm Senior Splicer 


Makes splices like profes- 
sionals do. Only four easy 
operations make perfect, 
Straight splices . ° 
quickly ... accurately... 
and without wetting film. 
Silent or Sound... .$10.00 


Ask Your Dealer or Write for New Free Folder 
ing a Pleasure™ 


CRAIG MOVIE SUPPLY CO 


ANGELES 























NEW FILM LOADER 


PERMITS DAYLIGHT 
RELOADING OF ALL 
35 MM. MAGAZINES 


W.W.BOES CO. 80% ‘cavronono 
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FREE 1941 THALHAMMER CATALOG 


24 pages chock full of interesting facts 

. pictures of Thalhammer tripods and 
accessories; this catalog can be yours 
by just writing the THALHAMMER COM- 
PANY, 4663 San Fernando Road, Glen- 
dale, California. 
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No — It’s ISO-COLOR 


we . s 
A New Idea In Color Printing" 
Professional-Quality, Natural Color Prints .. . 
in 40 minutes . . . for only 40c per print! 
Remember the good old days when you emerged 
from your darkroom — your first black-and-white 
print in hand? The thrill of that moment can’t 
compare with the thrill of the moment when you 
make your first ISO-COLOR PRINT. 
Com fete control in color printing, achieved for 
the first time . . . enabling you to obtain the 
effects you want! No temperature-controlled dark- 
room .. . no long, involved tech- 
nique! AMATEUR or PROFES- 
SIONAL .. . in just 40 minutes, 
ou have a beautiful, true-to-life 
"x7” natural color print from 
your separation negatives. And— 
for only 40c. 
Inquire about ‘“‘tomorrow’s color 
process’ today. ITE, giving 
name of your local dealer, FOR 
FREE BOOKLET “C” NOW. 


COMPLETE 95 

1S0-COLOR 

PROCESS TRIAL 
KIT with In- 

struction Manual. 


Spectrum Products Do. Inc. 


33 West 60th St. New York City 



























The widest choice of fine 
grain photo finishing ever 
offered by any laboratory 


11 Biter tar Ht trom FOC 
LO services ** Fiims “> SOC 
Free Price List and Mailing Bag on Request 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 


130 W. 46th St., N.Y.C., . M. LO. 5-5483 




















MENDELSOHN 


s 
announce, 


li PLASTIC MODEL 


MEN 
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BRITELITE - TRUVISION 
Ameri 


1s foremost line of motion picture 


eflectors, paper safes. etc. 

mplete detail 
BRITELITE MOTION PICTURE SCREEN 
rnd} and ACCESSORIES CO., INC. 
351 West 52nd St., New York City 








Emergency Safelight 


A dark red or amber drinking glass can 
be easily converted into an emergency safe. 
light for use with slow printing papers. An 
extension cord with a socket on the end, a 
piece of opaque cardboard, and a small 7%- 
watt frosted white bulb are needed. 

Cut a circle from the cardboard to fit the 
top of the tumbler. In the center of this circle 
cut an opening 
to take the lamp 
socket and tape 
the socket in 
place, using tire 
tape or black 
scotch tape to 
secure a light- 
tight seal. 

Screw in the 
small white bulb 
and tape the 
cardboard _ top 
to the tumbler 
as shown in the 
lower picture. 

To find a non- 
fogging working 
distance from 
lamp to paper, 
lay a small sheet of the most sensitive paper 
you will be using about five feet from the 
safelight. Place a small coin or piece of opaque 
card in the center of the sheet and turn on 
the safelight. Expose the paper for about 5 
minutes. Develop in total darkness in the reg- 
ular developer for the standard time. If the 
paper is fogged, the part covered by the opaque 
object will be easily seen, when the test sheet 
is examined in the fixing bath. If fog is pres 
ent, move the light farther from the work 
surface.—Tracy Diers, Jamaica, L. I. 


Focusing the Enlarger 


Place a drop of yellow or white lacquer on 
the turning ring of the iris diaphragm of the 
enlarger lens and another drop on the side of 
the lens barrel at a point where the two dots 
will line up when the lens is closed to the most- 
used enlarging stop. 

The dots are easy to see from the side of th 
enlarger and even when illumination is so poor 
that the scale numbers cannot be read, thes¢ 
two dots are easily located—W. E. Burton, 
Akron, Ohio. 





Coming in Minicam: 


“How to Get the Most Out of Your Lens” 


A series of articles on how your lens works and 
how to use it to best advantage. 
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Polarizing Filters Aid in Detecting 


Forest Fires 


Distant forest fires are discovered more easily 
if the watcher combines a polarizing screen 
with the customary red “fire spotting filter”, 
experiments by George M. Bryam, of the Ap- 


palachian Forest Experiment Station, 
shown. 


Blue atmospheric haze, produced by extremely 
fine particles, even on clear days obscures dis- 
tant objects and makes it difficult for observers 
on high mountain lookout posts to detect smoke 
from distant forest fires. Red filters are in com- 
mon use for cutting out the blue rays of the 
haze. The addition of the polarizing screen 
greatly increases the effect, because the light of 
the blue haze is polarized to the extent of 50% 
to 70% on clear days. When the polarizing 
screen is set to stop these rays, visibility is 


markedly improved. 


From Mt. Mitchell in North Carolina, Bryam 
photographed high cirrus clouds almost 350 
miles away in western Kentucky with the filter- 
polarizing screen combination. Only the curva- 
ture of the earth prevented a range greater 


than this. 





Private Life of a Portrait 


Photographer 


(Continued from page 33) 


when your assistants respond to a nod, or 
a frown, or a murmur, when you think 
of your camera and lamps and props as 


if they are extra eyes and hands. 


indeed, it is easier to hurry than to dawdle. 
You keep from fatiguing your sitter; 
sometimes it is psychologically right to 
sweep him off his feet. My portrait sit- 
tings rarely last more than half an hour. 
One day this summer (it was very hot) 
I shot a dozen portraits in eight minutes, 


and they were good. 


I recommend to the young photographer 
a considerable study of the tradition of 
portraiture, the classics of photography. 
I have found it wonderfully amusing, and 
most helpful. In my opinion, Nadar, the 
Frenchman who worked between 1853 


and 1866, is the greatest of all. 


said to be the first man to photograph by 
electricity: an arc-light in the sewers and 
Catacombs of Paris. He also took the 
first aerial photograph: the roof-tops of 
the city from a balloon. However, his 
teal greatness is not a matter of prece- 
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dence or innovation. His masterwork was 
just studio-portraiture, by north daylight, 
with reflectors. Most of his prints have 
a cold look, somewhat flat, sometimes 
even bleak. His lighting does not vary 
much, but it is always superb. His rec- 
ord of the famous personalities of middle 
nineteenth century France is of infinite 
variety and intelligence. Now we can 
see the mechanical limitations and nii- 
vetés of technique about it all; but the 
spirit and the reality and the simplicity, 
and the fame and interest of his subjects, 
transcend all that. Whereas most other 
photography of that epoch seems muddy 
and muddled, hobbyish and petty and 
picturesque. 


Edward Steichen, I think, may be said 
to be the father of our modern lighting 
techniques. Certainly he was the great 
innovator. I have never sedulously imi- 
tated him, but I think that all my little 
originalities derive from his example; and 
surely most of our colleagues would say 
as much. 


My personal preference is for distinct- 
ness and a look of abundant light; bal- 
anced values; and a_three-dimensional 
effect. I have no preference fe for r dramati 





lighting or for soft lighting or for any 
other kind in particular. I try everything 
and upon occasion I find everything use- 
ful. 

The subject dictates the treatment. I 
like to give an effect of space before and 
behind and beside my subject. This is 
hard to achieve with light alone, without 
props or accessories; but it can be done. 
Whether the picture I am making is high 
in key or low, I like a feeling of light 
coming from everywhere at once. 

Now, of course, there is a fantastic as- 
sortment of lamps on the market; every 
imaginable effect of lighting is possible. 
But still we seem a little unintelligent in 
our use of new contrivances. Too many 
pictures are, you might say, cluttered with 
light. The over-equipped studio is full 
of pitfalls. There is no reason for using 
three sources of light where one would do 
better. Be careful not to be enslaved by 
your paraphernalia. 

My own studio is neither large nor 
elaborate. The equipment is immaterial. 
I use a flood-light containing one 1500- 
watt and one 2000-watt clear bulb (these 
can be used separately or at the same 
time) ; one or two 2000-watt spotlights on 
counterbalanced stands; and an exposed 
2000-watt frosted bulb on a rheostat 
which I use for background lighting. For 
fashion sittings I sometimes add a 5000- 
watt spotlight. 

I have other lamps: a 5000-watt sun- 
spot, a 2000-watt spot on a boom, and a 
long striplight of my own devising. This 
consists of eighteen photofloods in a row, 
and resembles stage footlights. These 
three are for special effects and seldom 
employed. At present I use a Deardorff 
8x 10 view camera on a Saltzman tripod. 
The lenses are Goerz Dagor. 


Generally speaking, in portraiture, the 
floodlight is the best source of illumina- 
tion, with the spots as accent or trim- 
ming lights. This is a difficult method but 
I get good results by it. The difficulty 
is a tendency to flatten everything, so that 
no modelling appears. When spotlight- 
ing is the principal source of illumination, 


Based on 
31 Years of Knowing How 
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I usually fill in the shadows with a little 
floodlight. I often spotlight from below, 
but this tricky technique is unflattering 
to many models. 

Photographing is fun. After a brief 
successful career as a bookshop proprietor, 
and a brief unsuccessful try at writing, I 
chose photography because it promised a 
livelihood without boredom; and I thought 
I might be good at it. It is a fine vocation 
for a man of artistic temperament and 
pictorial talent, who lacks manual dex- 
terity. Many good photographers are dis- 
appointed painters. I think this disap- 
pointment is a good education for pho- 
tography, although sometimes it may 
make them a little unhappy, and some- 
times they indulge in a mimicry of the 
finer art. There is nothing in that. Fluffy 
landscapes in the manner of Corot or 
Fragonard, glimmers of Rembrandtesque 
physiognomy amid an over-exposed black- 
ness, all that is a bore. 

Proper photography, I think, is more 
like sculpture in low relief than any other 
art. Perhaps the keenest aesthetic sensa- 
tion which a camera can give is the sense 
that, if one looked, one could see right 
round the subject. I love photography 
and I resent the patronizing tone which 
some artists take about it, and with which 
many photo-aesthetes agree. I think it is 
an art. Its substance is light, only it has a 
mechanical heart. 


How to Sell Color 
(Continued from page 21) 


e@ SOME WISE photographers build a 
file of seasonal color pictures, which they 
find easier to sell when offered just before 
the season opens. Let’s say a color-camera- 
man snapped a beautiful shot of some col- 
orful farmers planting their crops last 
spring. He submits it in January to the 
editor of a monthly magazine and finds 
the publication will be glad to use it in the 
April issue. Newspaper feature editors buy 
color six weeks in advance. 

Prices paid for color pictures by Sunday 








newspapers usually start at $10.00 each 
and go upward to $50.00. Magazines 
usually pay more, depending on how they 
use them. Color pictures used on covers 
bring from $20.00 to $50.00. National 
magazines usually pay $100.00 to $200.00. 
To make these rates, work must compete 
with that of the best professionals. 

Get model releases of recognizable peo- 
ple appearing in the pictures, if you plan 
to sell it as a cover or for advertising pur- 
poses. Printed forms (15c for a package of 
15) are available from local camera shops 
or from the Lincoln Printing Co., 735 
North Western Ave., Los Angeles, Calif. 
Or you can copy the model release form 
below. 





MODEL RELEASE 


For valuable consideration, receipt of which is 
hereby acknowledged, I assign to......................-...-.--.0--+- 
. , his representatives 
and assigns forever, all rights to reproduce, copy, or 
sell any photographs taken of me and in his posses- 
sion. I am of legal age. 





tather 
I agree to the above aforesaid as the mother 
legal guardian 
of the above signatory. 


WOMROME......:.:..-- 











@ PUBLICITY BUREAUS of state and 
local Chambers of Commerce are often in 
the market for color shots for publicity 
purposes. I know a fellow who picks up 
some extra money every Sunday that the 
sun shines traveling around a county in 
California taking 35mm. color shots for 
the county Chamber of Commerce. 
Throughout the week he works in a cam- 
era store. The C. of C. pays for his film 
and gasoline and gives him $5.00 for every 
transparency that is good. They use these 
in their advertising literature and also 
submit them to newspapers and magazines. 
Some of the slides are used at Fair exhibits, 
where they are projected to-show visitors 
the beauty and industry of the county. 

If you are interested in selling color pic- 
tures for publicity purposes, query the 
Publicity Director of your local, county 
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or state Chamber of Commerce. Explain 
just what you have in mind to photograph 
and ask him what size and type of color 
film he can best use if he is interested. 

In this connection the Standard Oil 
Company of California “barring active 
war and/or total economic collapse” will 
purchase between 60 and 100 exception- 
ally good color photographs of the scenic 
West at prices ranging from $50.00 to 
$150.00 each for publication and distribu- 
tion next year. For a free 14-page mimeo- 
graphed bulletin telling in detail what is 
wanted and how to submit suitable Ko- 
dachromes, write: Roland Meyer, Crock- 
er-Union, 735 Harrison St., San Francisco, 
Calif. 

Railroads and many industries now use 
color slides to advertise their businesses at 
fairs and schools. The Society for Visual 
Education, 100 East Ohio Street, Chicago, 
Ill., makers of the Tri-Purpose projector, 
is building up a library of 35mm. Koda- 
chrome slides on educational, health, in- 
dustrial, nature, religious, scientific and 
sports subjects. If you have anything along 
this line you wish to sell, query Mrs. Jean 
M. Hough, of the Kodachrome Slide 
Dept., before sending it. This service is 
experimental and rates are not high. 
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@ ONE IMPORTANT point to remem- 
ber in taking a color shot to sell is to get 
it composed well. You can’t crop a trans- 
parency! It can, however, be masked. 
But even if a portion of a transparency 
would look well when enlarged and repro- 
duced, the editor gets a bad first impres- 
sion of the color shot if it is poorly com- 
posed. With black-and-white photography 
you can blow-up the best part of the nega- 
tive and the editor never knows what 
tricky cropping you did in your enlarger, 
for he sees only the finished print. In 
color photography the editor usually sees 
only the transparency. A small Koda- 
chrome that is cropped for reproduction 
may lose some detail when enlarged. 


When taking a picture for a magazine 
or folder cover, it is always best to take a 
vertical shot, as that shape fits most maga- 
zine covers without cropping. Make close- 
ups. Editors want something that will 
catch a news-stand reader’s eyes — long 
shots seldom do! If you are taking a 
pretty girl’s picture for a magazine cover, 
center the picture so that there is space 
above the head in case they want to insert 
the title of the magazine over the same 
background as in your picture. The en- 
graver cannot extend this background. 


@ THE MORE color pictures you take, 
the more fascinating it becomes. You will 
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learn tricks that will make seemingly color- 
less subjects appear very colorful. C. B. 
Colby, editor of Air Trails, recently told 
me he wasn’t much interested in using 
color shots of all-metal planes on his cov- 
ers as they weren’t colorful enough. But 
a photographer got around this by shoot- 
ing a TWA airliner against a sunset. In 
the foreground the huge metal airplane 
appears blue (as all subjects do when 
taken against the sun or underexposed) 
and under the nose of the plane was the 
beautiful orange and red sunset. 


One time I set up to make a Koda- 
chrome of a girl feeding some swans in a 
small muddy lake. The girl and swans 
were colorful enough, but I thought the 
muddy water would make an ugly back- 
ground, and said so. Another photographer 
overheard me. 

“Don’t worry,” he said, “look at that 
blue sky. It will reflect in the water and 
you'll have a peach of a color shot. If it 
was cloudy you would have something to 
worry about!” 





EXHIBITS AND LECTURES 





See these events in your city this month 





City 


Street Address 


Dates Open 


Name of Exhibition 





Atlanta, Ga. 


High Museum of Art. 


October 12 to October 31. 


Third Annual Atlanta National 
Salon 





Burlington, 
lowa 


Public Library. 


October | to October 16; 8 a. m. 
to 8 p. m. daily except Sunday. 


Fourth Annual Tri-State National 
Salon of Photography of the 
Burlington Camera Club. 





Charleston, 
W. Va. 


West Virginia State 
Capitol. 


November | to November 9; ? 
a. m. to 9 p. m. 


West Virginia Annual Salon of 


Photography. 





Cheltenham, 
Pa. 


Cheltenham Art Centre, 
Ashbourne Rd. just 
wast of Rowland Ave. 


October 18 to November 16; 2 to 
5 p. m., Saturdays and Sundays. 


1941 Exhibition of the Cheltenham 
Art Centre Photographic Group. 





Chicago, Ill 


Museum of Science and 
Industry. 


October 24 to November 22; 10 


a. m. to 6 p. m. daily 


1941 International Salon of the 
P. S. A. 





Chicago, Ill 


Field Museum. 


October 24 to November 8. 


‘First Annual International Salon of 


Nature Photography of the P.S.A. 





Chicago, Ill. 


Pottawattamie Camera 
ub, 7349 N. Rogers 
Ave. 


November 7 to November 9; 7 > 

Pp. m. November 7, 10 a. m. 

to 10 p. m, November 8, 2 to "s 
p. m. November 9. 


Third Annual 


North Shore Photo- 
graphic Salon of the Pottawat- 
amie Camera Club. 





Harrisburg, 
Pa. 


Pennsylvania's State 
Museum, Exhibition 
Hall. 


October !7 to October 25; || a. m. 
to 9 p. m. weekdays, 2 to 4 
p. m Sunday. 


Pennsylvania International Salon of 
Pictorial Photography. 





New York City 


The Museum of Modern 
Art, 11 W. 53rd St. 


— “| to Janua ; 10 a. 

Pp. m. wee aus nugt 
OEE, Wednesdays 10 a.m 
to 10 p. m., Sundays noon to 
6 p. m. Admission 25c. 


“Image of Freedom." 





Pittsfiald, 
Mass. 


Berkshire Museum. 


October I5 to November 6; [0 
a. m. to “> m. weekdays except 
Mondays, 2 to 5 p m. Sundays. 


Berkshire Invitation Salon. 








San Francisco, 
Calif. 


Palace Hotel. 


November | to November 7; 8 a m. 
to 10 p. m. 


Second Petroleum Industry Photo- 
graphic Salon of the P. S. A. 





Victor’a, B.C., 
Canada 





Empress Hotel. 


October 20 to November |; 
until midnight. 


noon 


Annual International Salon of the 
Victoria Photographic Association. 











Wilkes-Barre, 
Pa. 





131 S. Main St. 





9 20 to November 31; | to 


Pp. m. 





40th Anniversary International Salon 
of Photography. 

















Sure enough the picture turned out per- 
fect. The muddy water came out bluer 
than the sky in the picture. From making 
an outdoor picture of a girl in a bright 
yellow satin skirt and white blouse, | 
learned to beware of yellow. The yellow 
reflected onto her face and spoiled the 
skin color. (See also “Unseen Colors,” 
MinicaM PuHoTocRaPHy, August, 1941, 
page 48.) Many color photographers 
avoid using yellow next to faces for this 
reason. When in doubt as to a background 
color there is nothing better than blue 
sky. 


@ ONLY A FEW years ago, engravers 
fought shy of color transparencies, pre- 
ferring flat prints, which they were more 
experienced in handling. This limited the 


35MM. FILM Fine 
Pye ee and Enlarged 


order in today 
or request c. 


300 Century Building 




















Impartial tests prove 


white, color or 
movie shots. 
See it today. 


processed 

negative enla approximately 
single weight glossy eo’ for only $1. 
per -00. 


The Ultra-Value 
Photoelectric 
EXPOSURE METER 


that the G-M Standard 
gives results compar- 
ing favorably with 
those obtained from 
meters costing two to 
three times as much. 
For use indoors or 
out, on black and 




















| 00 


CENTURY PHOTO SERVICE 


LaCrosse, Wisconsin 

























































































use of color reproductions; making a 
Carbro or Wash-off color enlargement NATURAL COLOR PRINTS 
suitable for reproduction was neither — 
: KODACHROME 
cheap nor rapid. Now that engravers have By the New ISO-COLOR Process 
mastered the handling of transparencies, | » x 19........... ee ro. .sescned 94.80 
Se & Wsc255.2+tscebkaabeaeeeanas seas.) sanae 3.28 
the worm turns. Only the other day, an : Dealers Protected. 
: ae ‘ STANLEY TOMPKINS 
engraver with a painting for reproduction SOMERVILLE, NEW JERSEY 
Closing Date Name of Salon For Entry Blank, Write to No. of Prints & Entry Fee 
December 6 Fourth Annual Springfield In- | Salon Sec., Springfield International Sa- 4 $1.00 
ternational Salon of Photog lon of Photography, The George Wal- 
raphy. ter Vincent Smith Art Gallery, Spring- 
field, Mass. 
November | Tenth Annual Salon of Phot R. L. McFerran, Salon Dir., The Minne- a $1.00 
raphy of the Minneapolis| apolis Camera Club, 113 South Sixth 
‘s Camera Club. St., Minneapolis, Minn. 
October 27 1941 Windsor Interrational Sa-[Dr. F. S. Brien, Salon Chr., The Photo 4 $1.00 
lon of Photography. — 1292 Victoria Ave., Windsor, 
October 27 Yonkers Camera Club Ninth aba L. ge Dir., Yonkers Camera 4 $1.00 
Annual National Salon of | Club, Y. C. A., Yonkers, N. Y. 
Photography. 
October 25 Fifth Rhode Island National | H. E .Hammond, Salon Chr., 103 West- 4 $1.00 
Salon of Photography. minster St., Providence, 1. 
October 18 Sixth Annual 100-Print Travel | F. H. Rockett, Salon Dir., Metropoli'an 4 $1.00 
Salon of the Metropolitan; Camera Club Council, Inc., 106 West 
Camera Club Council. 13th St., New York City. ’ 
October 18 Third Annual North Shore Pho- | G. H. Bogy, Salon Dir., 1220 Jarvis Ave., 4 $F.00 
tographic Salon of the Pot Chicago, Ill. 
—______| = tawattamie Camera Club. 
October 17 Second Petroleum Industry Pho-| F. Quellmalz, Jr., P. S. A. Salon Dir., 4 none 
tographic Salon of the Pho- Room 2040, 50 West 50th St., New York 
—________| _tographic Society of America. Ci.y. 
October 15 | Philadelphia International Salon | Hans Kaden, Architects Bldg., I7th & 4 $1.00 
—_____——'|~—Sséof Photography, 1941. Sansom St., Philadelphia, Pa. 
October 15 Fortieth Anniversary Interna-| Victor O'Dae, Salon Chr., Wilkes-Barre a $1.00 
tional Salon of Photography.| Camera Club, 13! S. Main St., Wilkes- 
Barre, Pa. 
October 15 Fourth International Springfield | John Funaro, Dir., 122 Middlesex St., 4 $1.00 
Salon of Photographic Art. Springfield, Mass. 
October {1 West Virginia Annual Salon of | Salon Commi'tee, 110-A McFarland St., 4 $1.00 
Photography. Charleston, W. Va. 






































PHOTO-COMPACT 


A Combination ENLARG- 
ER, PRINTER and SAFE- 
LIGHT! For use with all 
cameras from 35mm to 3% 
x44”. Attach your Camera 
to PHOTO-COMPACT — 
You have a COMPLETE 
ENLARGER, with built in 
Dodger and Combination 
Safelight Switch. 

FILLING A LONG 

NEEDED WANT 

A REASONABLE EN- 

LARGER for 3% x 4%” 


Can easily be converted into a CONTACT PRINTER 
by attaching the platen and masks supplied. 


Send for free descriptive circular. Complete $34.50 


GEO. INC. 


57 East 9th St., New York City 
Established 1878 














“PEP UP" Your Parties 
Show Animated 
Cartoons 


Next time you have a party, 
friends drop in, or the young- 
Sters gather at_ your Some, 
show HOME MOVIES. 
rae characters M ICKEY 
MINNIE . DONALD 


MIN 
Deck... 
KEYS... @O§ 
enthrall eeetzone 
film packed with ee ag 
~ Ask Your Dealer About the NEW 
FILM RENTAL LIBRARY PLAN. 


HOLLYWOOD FILM mevenpnrsss, INC. 
6060 Sunset Bivd. LLYWOOD, CALIF. 











Films s same 
nivex Mernil work Ear ce 


1 mone e- mpanies © rder. 
if y 


s. Ave., 
et eo." “ parcel - 


pkiyn, 4. Y- 








FOR SUPER GLOSSY PRINTS 


with the professional finish 


ACME 


HEAVY DUTY SQUEEGEE PLATES 


{___ wit _ 24 BLISTER OR PEEL | 
Play safe! vk Jour leah jor ACME 


Look 
ACME FERROTYPE 60. "50 Park Sa. “Bellding, Boston, Mass. 
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sent it out to have a Kodachrome copy 
made so he could work from the Koda- 


chrome ! 


Engravers still have prejudices about 
size, as they use lenses of long focal length 
on engraving cameras, complicating the 
production of big plates from miniature 
shots. Their filter equipment often is bal- 
anced for use with the professional sheet 
film Kodachrome, and they prefer it to 
roll film (35mm.). On this point, it is not 
so much a matter of size as of color bal- 
ance. A Kodachrome transparency is com- 
posed of dyes, not silver deposit. Being 
grainless, it can be enlarged many diame- 
ters, and only the sharpness of a transpar- 
ency limits the size of the reproduction. 

Ace photographers, such as Maxwell 
Coplan, Ivan Dmitri, and others, working 
entirely with 35mm. Kodachrome, have 
sold covers to the Saturday Evening Post, 
Look, Life, and other national publica- 
tions. 

Engravers prefer to work with a larger 
size Kodachrome. I recommend, from my 
experience, transparencies in sheet film 
sizes, 214x314 inches and larger. Cameras 
such as the F-R, Burke & James and the 





“He thinks it's awfully nice of the Army to 9° 
to all this trouble to teach him some neW 
camera angles.” 
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miniature Speed Graphic are fine for 
color work with the smallest size of sheet 
film Kodachrome. 


e HOW TO SELL pictures, whether in 
black and white or color, is a technique to 
be learned, and, like anything else, it re- 
quires experience. First, study the publi- 
cations. Sometimes, it’s worth while to 
query the editor or editors by mail, enclos- 
ing a stamped envelope for reply, describ- 
ing what you have to offer or what you 
could shoot. State whether you can sub- 
mit transparencies or prints, including size. 

Look for news events that are important 
enough to merit publication but not im- 
portant enough to cause regular staff pho- 
tographers to be sent out. 

If you live in a rural district where they 
celebrate some kind of harvest festival 
every fall, which has wide interest 
throughout the state, write the picture 
editor of a large city paper nearby, that 
uses color pictures, and ask if he will be 
interested in color pictures of the event. 
Be careful to describe just what you: be- 
lieve you can produce—providing the dear 
old sun doesn’t go back on you. 


@ LAST, BUT PERHAPS most impor- 
tant if you can make color prints, is the 
sale of these prints to individuals. People 
of even moderate means will pay $20.00 
for a color enlargement of their home, pet 
or child. One sports reporter bought him- 
self an outfit to make color enlargements 
and now makes almost as much in his 
spare time as he gets from his job. He 
asks $100.00 a dozen for color prints and 
gets it from many weaithy horse owners, 
golfers and tennis players. Horsemen will 
pay big prices for color shots of their win- 
hing thoroughbreds. 

Eastman Kodak Co., Rochester, N. Y., 
makes duplicates of 35mm. Kodachromes 
for 25 cents for the first and 20 cents each 
for additionals from the same frame. They 
also have a color print service. Two- 
diameter (about 2%x3%4”) Minicolor 
Prints from 35mm. and Bantam size Koda- 
chromes cost 75 cents each. Place orders 
for Minicolor prints through your local 








UCTOR TUDENTS 
1 = 6 $ 


FOR jal prac’ cal 
Where you = . — Wy experts as ‘ 
from such 
instruction 


JOHN HUICHINS 
JOHN S. NICHOLS 
WILLIAM LATHROP 
LIONEL CRAWFORD 
ELBERT M. LUDLAM & 
H. P. SIDEL 


VICTOR KEPPLER 
ERNEST DRAPER 

JOHN MILLS, JR 

H. M. DOUGHERTY 
H. M. EUGENE 

C. TREVELEYAN 


° Here you will find the finest and most complete 

facilities with the latest in equipment; with 

the most up-to-date studios and modern laboratories. 

Courses start at $36. Instruction is availab'e in all 
branches including, F Is, Ad d Techni 

Commercial Advertising, Fashion, Retouching, 
traiture, Color, News and Pictorial Processes. 


Call or write for FREE 60-page illustrated catalog show- 
ing over 70 prints of prize winning pictures and views 
of the school. 


H. P. Sidel, Director 


THE SCHOOL OF MODERN PHOTOGRAPHY 
136 EB. 57th St. Dept. 40 NEW YORK, N. Y. 


dd. 
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For Better Portraits 


USE ANATOLE ROBBINS MAKE-UP KIT 


Used and recommended by Wm. Mortensen, and other 
leading portrait photographers, Anatole Robbins Pris- 
matic Make-up is formulized especially for Portraiture 
—adaptable to all complexions and facial characterist‘cs, 
Complete kit, Send for profusely illustra’ 
booklet on make-up technique. 

OXFORD PRODUCTS CO. 7227 SioSue*chiln 





Four Star * * * * 
Baby FLOOD-SPOT 


Flood or spot. Color and diffusion disc for 
special effects and color shots. ise on 
table top. . tilting . flexible stand 
with own base fits tripods 

Order direct from f: ° 


t 
Compiete with Boise aise: es 3 ° $5.50 


(Postage Prepaid) 
UNIVERSAL SPOTLIGHT CO. 
2227 S. Figueroa St. 
Los Angeles, California 











CORDUROY GADGET BAG 


Dustproof ... waterproof ... 
tan color cordurev, 11x 
rcinfo-ced 


paid, only......... ° 


Moraan Camera Shop 
6262 Sunset Bivd. 
HOLLYWOOD CALIFORNIA 
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ELKAY BLOWER 
$13.50 Double unit model for 


ventilating one or two 
darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 
Single Unit Model, $8.95 
ELKAY PHOTO PRODUCTS, Inc. 
7 Oliver Street, Newark, N. J. 








MULTI-LENS 
PHOTO 
ENLARGER 


ENLARGES, COPIES and RE- 
DUCES all negatives from 
35 mm. to 4x5 inches AU- 
TOMATICALLY. Includes 3.5 
focus {6.3 ANASTIGMAT 
LENS and 5-inch focus lens. 
Calibrated easel, steel construc- 


ion, filter, etc. 
UARANTEE, Seed foc FREE Circular, 911.09 

GRAPHOMAT CORP., 152 W. 23rd St., N. Y. 
© 35, mm ERLARGERERTS® e 
@ 36 Individual (3%x5) PANEL 


PRINTS in Leatherette Album 


For particular minifans! 36-frame * 
largement. 


1 n processed. Each good 
nt po to 3%4x5 individual $ 
“electric . 
THE 
& AL INM, Mail roll with $1 today. e 
(MERCURY FILMS same price.) 

Cartridges Refilled with spo 
= pan Film, 50c — 3 for $ 
15-18 exp. 116, 10-12 
120. 127 rolls 
enlarged to 3%&x 


5 panel prints in 
loose-leaf LEATH- 


£c 


Send coin (no stam 


PHOTO iia, int. 











print by automatic 


vanel 
& oye” which assures best possible en- 
in 


Any 6 or 8 exp. 
roll film DEVEL- 
OPED and individ- 
ual panel i 

loose-leaf LEATH- 


HEF  25¢ 
. 


ALSUM 
Order—2 

Rm. 2101, 3825 Georgia 

Ave. , Washington, Dd. Cc. 


exp. 24x 








s 
Announcing the new — 
BEST “90 WATT SPOT AND FLOODLIGHT complete 
Hi eg ted LENS and 500 WATT PROJECTION 


Delivered anywhere in U. 8S. 
at $9.00. Order direct from this a 
scriptive bulletin. 


BEST DEVICES COMPANY 


10516 Western Ave., Cleveland, Ohio 


A. gael apm age supply lasts 
or write for de- 
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Kodak dealer. Do not send transparencies 
directly to Rochester. These _ services 
enable you to sell inexpensive duplicates of 
your popular shots to individuals at a 
fairly good profit. I recently took some 
Kodachromes around the Cole Bros, 
Circus and was besieged by clowns and 
other performers who wanted to buy 
duplicates after they saw the colorful re- 
sults. 

An article describing the new “Koda- 
chrome paper” method of making Mini- 
color prints will appear next month in 
MINIcaM. 





Retouching 
(Continued from page 42) 

By filling in the shadows on the nose, 
the high-light area on the bridge of the 
nose is joined together very often. It is 
easy to straighten a nose by this method. 
On large shadow areas, work from the 
outside edge toward the middle. Com- 
pare the finished print, Fig. 4 with Fig. 1. 


Technique for Miniature Negatives 

Fine grain developers produce negatives 
that are too slick on the surface for re- 
touching. Before applying the retouch- 
ing medium the retoucher must create a 
tooth on the film base or shiny side of the 
negative with pumice. It is impossible to 
use pumice on the emulsion side for it 
would destroy the image. Use the very 
finest powdered pumice and apply with a 
circular motion with cotton until there is 
a matt surface on the base side of the 
negative. Apply retouching dope as usual. 
The stroking of a miniature negative is 
exactly as used for the larger negatives ex- 
cept that the work must be slower and 
naturally is much finer. The circles must 
be extremely tiny. 

Fig. 14 shows a cardboard negative car- 
rier which can be made very easily and 
will greatly facilitate and control minia- 
ture retouching. ‘Miniature retouching 
should be done under a magnifying glass 
(Fig. 15). It is best to have a magnify- 
ing glass on a stand which leaves both 
hands free. Work slowly. Make only 
three or four strokes at a time. A little 
accurate retouching will go a long way 








a Sa ee a eae 


~— 


ao. 


toward improving miniature portraiture. 
To begin your retouching, practice on at 
least a 34%4x4%4” negative, you will be 
amazed at the ease with which you re- 
touch miniatures afterward. Your por- 
traits from miniature negatives will be 
improved immensely by this method. 





October Is Colorful and Scenic 
(Continued from page 36) 


high in the stands. Steady your camera 
on a cane-type tripod; for camera-shake 
that is unimportant in ordinary usage be- 
comes fatal when a long-focus lens is in- 
volved. 

Nor will we neglect the wind-up of the 
baseball season, with its big and little 
World Series. Use a few shots of action 


. on the diamond, of course, but supple- 


ment them with “color” or atmosphere 
stuff which will mean more a few sea- 
sons hence than shots of any individual 
plays. 

Halloween 


Halloween goings-on have changed a 
lot since the day of up-ended privies, de- 
mounted gates, and such like. Mostly the 
present generation seems to lack origin- 
ality or enterprise ; a pin stuck in some- 
body’s doorbell, or a smear of soap on a 
car window to such inanities is 
Halloween now dedicated. Good Gravy, 
you can do far better than that with a 
camera. 

Halloween is, if ever, the time for 
candid photography to rise and roar. A 
candid flash of some respectable gent 
panting in pursuit of a fleeing amateur 
hoodlum should make a tasty picture— 
a copy of which should certainly be sent 
to the gent in question as soon as possible. 

y imaginative photographer will un- 
doubtedly concoct various extensions of 
this idea—for holiday use only, of course. 

Less strenuous observances might focus 
on candid shots of the gang at its annual 

alloween party. And it’s an easy step 
from that to silhouette shots. Stretch a 
sheet taut across an arched doorway, put 
a bright light beyond, and the stage is set 












LCTTOALEOE I EES 


The latest addition to the popular 
AMFILE line—a file for 35mm 2x2” 
slides, paper-board mounted, metal or 
glass covered. Snap button closing 
keeps out dust and dirt. Size 8!/g x 
7x2!/.". Choice of blue, green, red 
or black. 

No. 100—Holds up to 51 slides, each 
in separate numbered compartment. 
Contents Folder included, also gum- 
med numbers to paste on slides. 
No. B-100—I5 compartments |” 
deep to hold up to 300 slides, depend- 
ing on style. Contents Folder included. 


At stores or sent prepaid on $ 00 

10-Days' Money-Back Trial. 

Write for folder describing these and other AMFILES 
tor Movie Reels, Negatives, Prints. etc. 


AMBERG FILE & INDEX CO, 1831 Duane Biva- 


30 MM FILM cai 


developed ao enlarged Sg 





SIZE_for only 
Rush your films today. Ask for 
REE Booklet when you order. 


MINILARS cosa 


Box485 MADISON SQUARE PO WEW YORK WY 








INFRA-RED RAY DRYING 


For finest drying results use the new EMBY 
“Dritherm” infra- ray | t drying lamps. 
Maintain contrast, reduce grain, eliminate water spots. 
Dries negatives and 
prints in six to ten 
minutes. 





h 

in silvered refiecto-. 
Eliminates extra re- 
lector). Per Pair$3.50. —_— 
Let your favorite camera store demonstrate them to 
you or wr'te for detailed information today. Send cash 
with your order to: 


EMBY PRODUCTS CO. 


1804 West Pico Boulevard Los Angeles, Calif. 











BETTER MOVIES 
WITH BLACK AND WHITE FILM 


8MM—25 Ft. Double 8 
Reversible Film 98c 
Including Processing d 
Rating: Weston 12, Scheiner 18. 
At your dealer or direct. Fast serv- 
ice processing same day included at 
no additional cost. 


@ VISUAL INSTRUCTION SUPPLY COMPANY 
1757 Broadway Box M-10 Brooklyn, N. Y. 
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COLOR _ FANS 


FULL-COLOR poper PRINTS 


v0w- 
—without 





from KODACHROMES! 


SEPARATION NEGATIVES 
QUICK, EASY, SIMPLE 
NOTHING NEW TO BUY 
NO TRICKS - NO GADGETS 


SENSATIONAL NEW METHOD 
MAKES EVERYONE AN EXPERT! 






THIS 
AMAZING 
new book 

tells all! 


RUSH ONLY 


Quautty so sharp not even 
costly carbros surpass their defini- 
tion. Easy —quick— inexpensive. 
It's YOUR big chance . . . grab it 
and leap ahead of the crowd. No 
kits to buy. 


RODEN COLOR RESEARCH 
P. ©. Box 117, G4. Cont. Annex, Now York City 








Perfect Results 


ACADEMY Baby SPOTLIGHT 


Eliminates “‘rings”’ 
and a.” 
Fresnel Lens. Spot or 
flood. 100-150-200 W. 
dbl. contact bayonet 
base bulbs. b on 


or oun Wnon. At Ga 
ers or direct. 


$795 


sae A. EMMET co. 
ANGELES, CALIFORNIA 





2707 W. Pico ico Biv. ROchester 9111 
























“BETTER PICTURES"S@00 


ANY 35MM ROLL — 36 exposure devel- 
oped fo printed to size 3'/4x4!/2, $1.00. 18 
EXPO’ E ROLL—60c. No. 127 Seitt \CAN- 
= "ROLL — on sarge ‘ 
leve a’ and printed to 5 0 
3% a 4/2 eoeccavesccceserce only C 
Films fine __ developed, enlarged to 
give contact quality. Prompt Service. Send 
roll and money today. ALL REPRINTS 3c 
EACH. VAPORATED—10c Addl. Per Roll. 


BETTER PICTURES 


2523 Lawrence Avenue, Dept. M, Chicago, Ill. 
Se stamps or coin to cover mailing charges. 








Huge Enlargements Easy When You Develop with 

MICROGRAIN “B5" Ptvtcorce 

FINEST OF ALL FINE-GRAIN Get the 
VELOPERS 


Send PP for Micrograin ‘‘85’’ INTERESTING 
booklet a story y of ng | tovelover STORY of this 

... formulary... latest film speeds 
valuable tips . . . etc., etc. Developer 
FREE 


MANSFIELD PHOTO RESEARCH LABS. 

















Dept. MP-10, 701 S. LaSalic, Si.icago 








for any silhouettes you’ve a mind to make. 
Some minds are pretty funny, too. 


Christmas Ahead 


Right now is the time to start figuring 
about your photographic Christmas card. 
If you put it off, you’re very likely to 
wind up two days before Christmas in a 
panic, with no time left in which to make 
the necessary experiments. 

The first thing to do, obviously, is to 
cook up an idea. After that, work out 
the ways and means. The chief thing 
about photographic Christmas cards, the 
ingredient which makes them really price- 
less, is their individuality. No other card 
will be like yours, even if it uses the same 
basic theme. Indeed, the theme should 
be the same, for there’s only one that’s 
right for Christmas. The way you work 
it out is the important thing. 

The simplest card is frequently the best. 
A good informal group picture of your 
family, in some familiar setting, can be 
made into a good card. Simply add some 
such line as, “Greetings from all of us to 
all of you”—and your card is done. 

From something like that you can, of 
course, go into all sorts of variations and 
elaborations. You may feel that an idea 
worked out in terms of table-top technique 
is what you want to do, or a special treat 
ment of your home all lit up for Christ- 
mas. The possibilities are end'ess, for- 
tunately. Mull them over in your mind, 
discard those that don’t appeal to you, and 
then concentrate on one or two until 
you’ve satisfied yourself that they’re right 

. that they’ll make really good greet- 
ings .. . and that they’ll do justice to you 
as a maker of good pictures. 

The actual making of your card may 
take only a few evenings, but those eve 
nings are undoubtedly easier to find now 
than they will be a few weeks from now. 
So. . . don’t say you weren’t warned. (P. 
S.—An article on how to make photo 
graphic greeting cards is scheduled for 
next month’s MINIcAM. 


About Scenics 
October’s scenery is, as we said at the 
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start, something special. Even when the 
weather’s bright and blue, as it often is, 
there’s a special crispness about things. 
It’s when autumn mists creep in, however, 
that October’s unique quality emerges. 
If you can capture the “feel” of that elu- 
sive mist as it veils a range of hills— 
each receding plane of the landscape be- 
coming flatter—then you'll have done 
something well worth keeping. 

Use filters, of course. But carefully. 
We heard from a bewildered man not 
long ago who couldn’t understand why he 
got nothing at all when he used a red 
filter with ortho film. When we explained 
that ortho, like Ferdinand, just couldn’t 
see red, he said, “Oh.” But I don’t think 
he believed us, at all. At any rate, October 
is a K2 month, as far as filters are con- 
cerned; you may not need even that much 
correction if you really are concerned with 
the elusive mists and atmospheric stuff. 
Let the circumstances, and your desires, 
govern you. 

October, is, in sum, no time to put your 
camera in storage. Keep it going. .Keep 
your eyes open. And you’ll win a pro- 
tographer’s best reward—a batch of sat- 
isfying pictures. 





“Hello, photo finishing department? How 
did my pictures turn out?” 





















The New VICTOR “63” 
Midgetjlash. SYNCHRONIZER 


@ PERFECT synchronizing of 
front shutters with the new ‘“‘SM”’ $365 
and other Midget flash lamps is 

provided by this new VICTOR Unit. Easy to 
attach and adjust. Provides for extension lamp. 
Unit includes lightweight mechanism, cord with 
fittings, 5-inch polished aluminum reflector on 
“penlite’’ battery case and right-angle mounting 
strap. Batteries and cable release are extra. 
Sold only through dealers. Write for literature. 


JAMES H. SMITH & SONS CORP. 
1013 Colfax St., Griffith, Indiana 









RELOADS 





Minimum Order $1 
Postpaid in U. $. A. California Buyers add Sales Tax. 


PACIFIC COAST FILM C0., 1510 N. Sierra Bonita 


Hollywood, 
SEPARATION NEGATIVES ccs 
FROM KODACHROMES 


@ Individually Processed 
@ Accurate balance negatives 
. ponertometrientiy ‘calculated exposure factors 
(with each set) 
$1 50 per set of Separation Negatives up to 21% x 3%. 
(Prices on larger size separations on a 


Sracraum PRODUCTS CO., 
33 West 60 








New York 


















Your 36 exp. 35mm rol! ultra- 

fine- in developed, vaporated and 

one illiant 3x4 print of each frame, wr 

$1.00! 1 exp. rolls, 60c! Split No, 12 

Films with 16—3x4 prints. on Rush 

service—IN TODAY. UT TOMORROW. Send 
i for FR rs. 


rolls no 
int and 16 page book ‘‘Secrets o! 
tter Pictures’’! 
SUPERLABS, Box M-8, 








NEW NEGATIVE FILES 


The Nega-File provides a new 
and inexpensive method for 
filing negatives for both the 
amateur and professional @ 
Each file is equipped with 100 
glassine envelopes, and Index 
and Visible Numerical Guides 
from 10-100 (capacity of each 
File is 200 envelopes with ex- 
ception of No. 20 which is 
400 and No. 24 which is 600) 
@ Each envelope printed for 
data record of exposure, etc., 
excepting envelopes for strip 
negatives @ Envelopes per- 
mit view of negative without 
handing @ Standard models 
of maroon simulated leather 
and heavy chipboard at prices listed below @ De Luxe 
models of solid quarter-sawed sycamore and varnished 
in natural wood finish available at $1.00 above prices 
listed below. 





DE LUXE No. “20” 


s File List Envet 

Film Nos. No. Price Refilis opes 

35 mm., 828 and 127..... “35"" $1.25 $0.90 $0.70 

120, 620—21/4x31% megs... ‘'20’' 1.25 -80 -70 

= » 620—21/4x21/, = co “Ge 1.25 -80 -70 

4 1.50 1.10 -90 
116 

$41 1.35 -90 -75 

$23 ry so a 80 

Sx? s 








7s 1.40 1.1 
pr’ rinted ‘glassine ees, 


ut 
(Refilis contain 100 "additional 
— 


ta 

another Index and Visible Numerical Guides from 

lega-Files | for Slides available from $1 j00—-$4.0' 
‘*Files are our business"’ 


THE NEGA-FILE COMPANY pennsyLvANia 





SpE nnn apa 
THE NEW MODERN FLASH-LIGHT 


RL ewe TOU 
SHARP FOCUS ON ENLARGEMENTS 


The glass is 4” in diameter with 4 power magnification. 
The heavy, clear, white superb lens is ground and 
polished to a close tolerance. Very sharp focus can be 
quickly ae with a tremendous saving of time and 
poems pape 

The Serene. “sturdy, removable handle is equipped with a 
flash-light, og Bey for reading fine print or 
photos, the light flooding directly under the lens. 

A Beau tiful Chrome-Plated, High Quality Instrument 
Ideal for dark-room, home, office, factory, school or 
eneral use. 
oney back guarantee. Post paid in U. S. A. $4.00 

Ask for free booklet on 15 modern Instruments. 






‘ameA i GA 
@ INSTRUMENTS OF QUALITY e 










P. O. Box 5613 
Bces 5 
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poagd OLD EQUIPMENT 

TAKEN IN TRADE 

LEICA YT 7) 

CONTAX CAMERA 
Cameros. nses XCHANGE 






Equipment 









2B mm Leitz £63 wide angle Hektor—35 mm Leitz 35 wide 
angle Elmar—50 mm f 15 Leitz Xenon ond Zeiss Sonnar f 15— 
85 mm ft 2 Zeiss Sonnar—90 mm Leitz f 4 Telephoto—135 mm. 
#45 Leitz Hektor ond Zeiss Sonnar Telephoto—200 mm. Telyt 
£ 4 Leica Telephoto with reflex housing—300 mm ¢.8 Zeiss Tele- 
Tessor for Contax. .. .. . Write us for any camera information, 











Cleveland, Ohio 





1003 PENNSYLVANIA AVE. N.W. @ WASH. D.C 
35mm. 


rous Ha paalgaliaas 


Pay only for what you get. Maximum charge 36 Exp.— 
$1.00, 18 Exp.—60c, Univex Rolls—$1.50. Our rate is 4c 
per print. i. less than 25 negatives are good, we issue 
4c credit per — Enlarged to 34x4%, w'th Photo- 
Electric Eye. Velox paper_ only. High class work 
guaranteed. D. K. 20. Fine  e Developing. 24 Hour 

rvice Guaranteed. SAVE MONEY. Send roll and 
$1.00 today. (Or sent C. O. D. on postage.) 


MINIPIX LABORATORIES 


P. ©. Box 1144 Dept. 310 CHICAGO 
Copyright 1939, Minipix Laboratories 
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BiAckouT has the spotlight at Paramount, and 
the stakes are as fabulous as Hollywood's re- 
ported salaries. $1000 per minute is the estimated 
saving if Roy Douglas’ experiments on the set with 
the new Blackout flashbulb and infra-red film 
prove practical. Yesterday, the movie cameras 
stopped grinding while publicity photographers, 
known in the “flix and pix’ industry as ‘Still 
Men’ snatched re-enacted action shots for press 
release. Producers groaned at the expense of 
delayed production, directors moaned at the loss 
of ‘character and mood’ occasioned by the inter- 
ruption, technicians grumbled. Today there is @ 
glimmer of hope. Pictures are taken by the Black- 
out method while movie cameras continue to grind. 
If movie film is not affected by the infra-red flash, 
the technique of photography with invisible light 
will be in to stay. Chief trouble is that infra-red 
light is far from flattering to flesh tones. 


@ JASCHA HEIFETZ, famous violinist and avid 
Leica fan, photographed by the Blackout flash at 
a Hollywood Bowl concert, where flash is pro- 
hibited, evinced an immediate interest in it on 
seeing his picture in the papers. Like other no 
tables, he was not aware that he had been photo 
graphed. JEAN HERSHOLT, seated in a nearby 
box, assumed a typical Doctor Christian pose on 
seeing the camera pointed at him, but lost it while 
waiting for the flash which did not come. 


@ SKETCH-PAD PLANNING of every shot he 
takes puts Whitey Schafer of Columbia Pictures in 
a class all his own. One picture is all he takes of 
any pose. Whitey rose from a temporary summer 
job some years back to head of stills at Columbia. 
Schooled in commercial art, he developed the 
technique of planning a picture with pencil and 
paper, then following through on film, thus making 
it unnecessary to snap-shoot to determine the type 
of picture he wants. In selecting his favorite pho 
tographic subject, he decided on Rita Hayworth 
. who wouldn't. 


@ WILLIAM MORTENSEN has tough luck wilh 
his models. Jean Harlow, June Storey and @ 
dozen others were snatched from him by fhe 
movies. He just lost Martha, who photographs 
like a dream, to David Selznick, who signed het to 
a long-term contract. Point of interest . . . it 
studios bid for her services after seeing a Mor 
tensen print of her in a Sunday newspaper. 
screen-test, no personal appraisal preceded the 
offers. The picture in print sold her. 


®@ COLORS mean nothing to a certain famous 
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Hollywood photographer whose works of art ap 
pear regularly in national magazines and newspa- 
pers. Totally color-blind, he can detect only grad- 
uations of grey. Apparently it is an advantage 
instead of a drawback, as in black-and-white 
photography he visualizes a finished print in every 
scene he shoots. The average photographer simply 
shoots and hopes that the finished print will ap- 
proximate the visual scene. It seldom does. 

@ FOR EVERY 240,384 camera fans who aspire 
to a Hollywood Still job, only one Still man is 
actually employed. There are only 104 registered 
and employed still men in the industry, to over 
25,000,000 shutterbugs. Of this number, 98 earn 
good, but not munificent salaries. Only six are in 
the thousand dollar per week bracket. A poll shows 
that the average still man has five to fifteen years 
of movie experience, served an apprenticeship in 
another studio before settling down to his present 
job, would rather shoot pictures than eat, and 
after shooting the world's best models, wants to 
take a trip and photograph landscapes in color. 


@ SOB STORY of the month . . . After scooping 
the news world photographically on China-Jap 
war pictures, often at risk of life, George Lacks, 
former head of China News Service, beat a dead- 
line by fleeing the eastern war front to save his 
neck, his wife, and his valuable collection of 
Ming china and ancient Chinese furniture. A day 
after he left for Hollywood, other refugees fled on 
U.S. gunboats with only the clothes on their backs. 
Several years ago, as official photographer for the 
Chinese Government, Lacks covered the British 
Coronation, flashed Hitler at Berchtesgaden, 
caught Mussolini and his Svengali on a certain 
famous train. Returning to the Chinese war zone, 











‘Til just take a small picture now and blow 
it up later.” 


WR HOBBY 
WAKE PAY CASH! 


Become a 


PHOTO-ARTIST! 


TOP snapshooting—and get into 
really creative Photography! 
Start producing masterpieces on film 
— ALIVE with beauty, character, 
and human interest! Take pictures 
that sell— win prizes — bring you 
worlds of satisfaction, instead of 
expense, annoyance. 

NEW Method shows you the secrets 
of lighting, posing, exposing. dark- 
room; nude, trick, color, portra‘t, 
news, commercial, contest photog- 
raphy; developing, printing, enlarg- 
ing, after-treatment of negatives. 


FREE BOOK 


Get FREE copy of “A New, Way to Take 
Better Pictures,’’ telling about Ke. DEMY Method, 
7-Day Trial Offer. No obligation. ACADEMY OF 
PHOTOGRAPHY, Dept. 910, 115 East 23rd St., 
New N. Y. 

SSSeten.. +teatue 


Dept. #10, 1 OF PuCTOcRArsY 








ane East . New York, N . ¥. 
Send oe” res Easy Way to ake 
iaetalte" of a7) -Day Trial Offer. No. obligation. 
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Better Pic- 
tures,”’ Law No 
salesman will 
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Address 












CUSTOM 
QUALITY WORK at no extra cost. 
Your 35 MM roll ultra fine grain 

cessed and each enponuse enlarg to 
3%x4% on deckle-edged gloss a: matte 





SOOT —ncaccesesesovvcceceed only $1.00 
We will Reload your Cartridge with 
Eastman Film fof.....ccccescocccese 50c 
24-HOUR 
FREE BOOK SERVICE 





Clip this ad 
for free 28- 
page book, 
‘How to Take 
Better Pic- 
tures."" 


In today—out t 
Leaders Since 7920 


RAY'S PHOTO SERVICE 
Dept. 23D, La Crosse, Wisconsin 














° ee RELO ADED. 
M. CARTRIDGES 


ecocsesee® ecoeoece 


J yor i 00 4 


Your choice of any 36 exposure Eastman, Agfa or DuPont 
film. Fresh, clean stock. No scratches or short ends. 
Every roll guaranteed perfect. Shipped postpaid some 
day order is received. Free Speed Rating Chart. 
EASTERN PHOTO LABS. 
1405 N. Charles St., Baltimore, Md. 
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he was buffetted around by the Jap troops, had 
several cameras smashed getting pictures of the 


invasion, the Panay incident, the tussle in the ; 
International Settlement. One day came word Next month in MINICAM: 


through friendly official channels that danger was 


imminent and escape advisable. Taking the tip, COLOR PRINTS ON 


Lacks hurriedly packed valuables, wife and kids on 
a steamer, made hurried fareweils, salvaged a few : 

dollars, and rushed home to Hollywood. Famous in ‘KODACHROME PAPER” 
the orient, his ten year absence made him an un- 
known in the gilded city. The only opening he 
could find was in a camera shop. In a pinch he 
can sell his Chinese art, but he would starve first. method works 
Reason for tears . . . in fleeing he was prohibited 
from taking his negative and print file back with 
him. They would be worth a mint now. 


YOU DON'T 
MISS... 


when you use 
a precision 


KALART 
SPEED FLASH 


How the new Kodak color printing 






















COMPAK PASSIVE SPEED FLASH complete $6.95 


Here are two outstanding Kalart Speed Flash models — 
precision-built to give you the superb pictures you want! 
One is the Kalart Compak Speed Flash, especially de 
signed for use with the popular midget bulbs. The Compak 
Battery Case-Reflector consists of Kalart’s popular Con- 
centrating Reflector with speedy patented bulb ejector 
and a built-in battery holder. The entire unit is small, 
simple to attach, inexpensive to operate. Complete with 
batteries. No cable release necessary. 

The other is Kalart’s newest—the Master Automatic Speed 
Flash—the only mechanical, self-cocking universal sy 
chronizer. Truly automatic—requires no winding or cock- 
ing. Compact. Nothing bulky or awkward to hang on you 
shutter. Adjustable to variations in bulbs and shutter. 


Performance is always dependable and consistent. _ 

See these quality Kalart products. Own the one that best suits your 
requirements. Get pictures you'll always treasure. Mail coupe} 
below for new, illustrated booklet and catalog. { 


r - eee os @== = ee ee ee ee er ee ee ee ee -_—— 
i } ses —— ey Inc. 
tamford, Conn.,Dept. -10. 
The NEW MASTER | Gentlemen: Please send me * for 
: your new booklet, “Kalart .. - 
AUTOMATIC SPEED FLASH | Better Pictures.” 
The ultimate in flash synchronizers, illus- “he Se ree s 
trated (above) on a Speed Graphic. $18.50 DES Sade cecedseeds-tn00ss 0o0sers Seeks eweres nee 
complete. Also shown is the new Kalart | ee ass a 
Lens-Coupled Range Finder (model B). | NE ccc sadendddedcccsavcconessnnensar ete 
$24.00. { re ee eT Beate. occ cccccccsccssoees 
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GET ‘PRIZE WINNING’ QUALITY 
IN ALL OF YOUR PRINTS... 


Big, beautiful enlargements are easy to make, when 
you work with a Solar. All of the detail in the 
negative is faithfully reproduced and enhanced with 
a pictorial value that distinguishes Solar’s prize win- 
ning quality. Solar’s perfected light and optical 
system — adjustable double condensers — plus its 
many other advanced engineering refinements, provide 
a practical short-cut to your mastery of photography 
— enables you to produce prints of professional 
brilliance and sparkle from your most commonplace 
negatives. Your very first Solar Enlargement will 
prove a revelation in the ease and certainty with 
which “prize-winning’’ prints are made on a Solar 
... And in the Solar you get in addition, the 
Bonus features shown below. 


Manufactured by 


weke & EA, 


223 West Madison Street 


i 


HORIZONTAL 
PROJECTION 
Nstart swing-over from 
vertical to horizontal position. 


INTERCHANGE LENSES 
Removable lensboard permits 


lens change to match negative 
size. 












traiture, etc. 











WITH CAMERA BA 
Conversion to a camera by 
interchanging lamphousing with 
accessory camera back. 


TABLE-TOP WORK 
Camera set-up is ideal for 
copying, table top shots, por- 



























AS A COPY STAND 


Available bracket mounts any 
camera on the Solar stand for 


copying, etc. 





WITH A MICROSCOPE 


Ideal for use in macrography 


or photomicrography 
oratory work. 


in 


lab 


Write for VALUABLE ENLARGING TREATISE . /7°5 Free/ 





Presenting 


KODAK MINICOLOR PRINT 
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Full-Color Enlargements from 
Miniature Kodachrome Transparencies 





2 sizes 
2X — about 2'/4 x 3'/4 inches $ .75 ea. 
5X — about 5 x -7'/ . 3.50 ea. 


Minimum charge pe fer $1.00 


Tate al-s 


KODACHROME fans...here is the big- 
gest and best piece of “color” 
Kodachrome itself first came out... 
Eastman introduces Kodak Minicolor 
Prints — full-color photographic enlarge- 
ments from miniature Kodachrome trans- 


news since 


parencies that recreate the freshness of the 
originals. 

Kodak Minicolor Prints can be made from 
any good miniature Kodachrome transpar- 
ency that is mounted in a 2 x 2-inch slide 
with centered standard Kodak aperture 
(either 35-mm. or Bantam). 
have a smooth, glossy finish. They are 
durable, not easily damaged. The 2X size 


The prints 


¥, 
comes to you round-cornered, ready for? 
album, pocket case, or frame. The 5X sige) 


is returned ira fine matte folder with 52.8 


714 opening. No special framing or crop’ > 


ping service is available. 

Your Kodak dealer will give you a fulle, 
color descriptive leaflet, and order yours 
prints for you. Do not send transparencie®™ 
directly to Rochester. 


- 





EASTMAN KODAK COMPANY, ROCHESTER, N 





